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GREETINGS AND SALUTATIONS, 
LADIES AND GENTS . I, THE WHOLLY 
RELIABLE AND ENTIRELY RATIONAL 
JACK SOUNDS (OF JACK SOUNDS 
FAME) HAVE BEEN TASKED WITH 
WRITING THE FIRST EDITORIAL 
FOR THIS NEW AND NOBLE 
PUBLICATION, PROVIDING NOT 
ONLY THE BACKGROUND AND 
THE INTENTIONS, BUT ALSO 
GRAPPLING SERIOUSLY WITH 
QUESTIONS LIKE: 

“Who reads magazines anymore,  
anyway?”

“Do you really think Swansea needs 
another culture magazine?” 

“Given that revenues for print media 
are falling right across the sector, why 
are you investing a shitload of time 
and money into this?” 

When you’ve got questions like that 
gathering at your ankles and clam-
bering up your skirts like a pack of 
needy dogs you can’t afford to mess 
around . That’s why they hired me . 
Confidence might get you in, but 
clarity gets you through . Give Jack 
a job, and – provided I don’t get 
distracted by something that’s a lot 
more enjoyable or, say, a video of 
a funny dog – then it’ll get done . 
Eventually . I have my reasons for 
my methods . Man is a political ani-
mal, after all, and I’m no different . 
Remember rule one, et cetera and 
so on . 

Ahem . Hear ye! Hear ye! 

For a long time now, Swansea has 

produced fine music, art and poet-
ry, and some of our native sons and 
daughters have gone on to forge 
successful careers in their chosen 
fields . Hooray! Some of them nev-
er come back to the city, some of 
them come back a bit too often, and 
some come back claiming to be from 
an entirely different part of the city 
to where people who knew them as 
children recall seeing them grow up . 
This is called “revisionism” . 

Good on them all . However, eve-
rywhere from the heart of town 
to the remotest outlying districts – 
and especially in the collective con-
sciousness of the city itself – many 
performers and artists of consider-
able skill, merit and originality con-
tinue to struggle on, unappreciated 
and obscure, surviving off scraped 
scraps and always remembering to 
keep on chasing that rainbow…or 
something like that, anyway . Insert 
inspirational quote here . 

Soundboard Magazine (hereafter 
referred to as “SBM”) exists to in-
troduce these people to a wider au-
dience, to celebrate their work and, 
most importantly, to introduce a 
wider audience to them . We want 
to bring the peoples’ music and 
the peoples’ art to the people, even 
if the people are not entirely sure 
they want any part of it . But if they 
don’t want it, then we’ll just shout 
louder and work harder and find 
out more . 

We want to legitimise the makers 
of art in the eyes of the masses by 
putting their name and picture in a 

magazine, which means, alongside 
many other things, that their Nana 
will want to get hold of at least 10 
copies she can send to distant rela-
tives . Not much has been written 
on the “Nana” effect when it comes 
to preserving the relevancy and 
economic viability of print media, 
but we believe very strongly in it; 
it’s actually one of the cornerstones 
of our business plan .*

So, dear reader, we sincerely hope 
you enjoy your 32 pages of music, 
art, culture, politics, gossip and 
carefully phrased not-quite-libel . 
We intend to make it well worth 
your time by offering you access to 
a world you may never have suspect-
ed existed . Those of us who’ve been 
involved for many years still get 
a good rude shock every now and 
again when someone comes hur-
tling out of the woodwork right into 
your grille at the speed of genius . 

Yup, there’s a whole lot going on 
round here that most people don’t 
ever know about, and once you get 
going down the rabbit hole, you’ll 
find it goes deeper than you ever 
could imagine . Let’s have it .

JACK SOUNDS

* I’ve been advised very strongly to point out 
that this is merely a joke and not in fact true at 
all in any way, no sir.

THE M4 DOESN’T
END IN THE EAST

EDITORIAL
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THE SOUNDBOARD INTERVIEW

WILLIAM POYER IS A SINGER-SONGWRITER WITH 
A GENUINE ATTENTION TO HIS CRAFT . WILLIAM 
LEFT HIS NATIVE SWANSEA IN 2013 ON A JOURNEY 
OF DISCOVERY, LOOKING TO HONE A SOUND THAT 
WAS UNIQUE TO HIM .

Three years of living in Mexico helped him find the 
sound he was searching for, and it was during this peri-
od of travel that he developed the stunning collection 
of songs that would go on to become his debut album . 
William’s songs have been described as a blend of real 
life storytelling with an intimate folk sensibility, driven by 
strong rhythms and melodic hooks; the sound of Americana 
from a boy from Wales via Mexico.”

OK, so this is lazy journalism . Not a good start . The 
above quote was pilfered from a Facebook biography, 
so it’s necessarily brief and factual; but it doesn’t – in 
my opinion – give you a real feel for the man or his 
music . So, while I’m sitting here typing, dear readers, 
I’m listening to a song by William Poyer called “Fell 
the Truth” on YouTube (getting in the zone, I believe 
it’s called) and, as I listen, I’m slowly beginning to real-
ise that I’ve been a very privileged person of late, sim-
ply because I recently had the opportunity to spend 
some time actually hanging out with William Poyer .

And that’s what I think I should write about; so I will . 
And when I say “hanging out”, I don’t mean booz-

WITH FLIPSY MCCAW

William Poyer
So what would any stranded musician in Mexico do?

A crowdfunder, of course . Record an album to get home . 

“
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THE SOUNDBOARD INTERVIEW

ing in a pub or whatnot; no, my 
encounter with the man captured 
him in his natural environment: 
the studio, during the recording 
of what will become his second 
album . Of course I can’t profess 
to know him very well, but there’s 
something indescribably personal 
about watching a musician record 
his own music; something very 
intimate about watching the proc-
ess: the takes, the retakes – not to 
mention the copious amounts of 
wine consumed by us all as we sat 

watching the sun set over the idyl-
lic countryside surrounding Mwnci 
Studios . . .sometime in February, 
perhaps? The days meld into each 
other . Either way, was well nice!

Of course, being of a very shy per-
suasion (“What?!” – The Editors) I 
was a little nervous about meeting 
William, having only heard a hand-
ful of songs and not being brilliant 
at the old ‘meeting new people’ 
scenario . I was told, however, by 
his dear friend Gethin Woolcock 
(of Prosperina fame, and also the 
fella in charge of engineering and 
producing Wills record) that he was 
a great guy and I should come and 
meet him . On being invited up to 
the studio (I invited myself really) 
I was anxious about several things . 
These were:

1 . I would make a tit of myself in 
some way .

2 . I’d just be in the way .
3 . Like some weird groupie .

Yeah, I also struggle in the pres-
ence of very good-looking people 
(“We know” – The Editors) and with 
Will and Gethin in one room – I’ll 
be honest – it was a struggle . . .but I 
coped .

*pause to open window*

Is it getting hot in here? Phew . An-
yway, I needn’t have worried a jot 
because William is the kind of guy 
who’d make a nun feel at ease in 
a brothel . I was immediately crush-
ing on him – in the most platonic 
way a girl can – but I was made to 

feel very much at home, and that I 
was welcome, and that he was hap-
py to share his musical journey and 
this very personal space with him .

Safe to say, I liked him a lot . What
anxiety? I blagged my way on to 
the record, because of course I did . 
I added a small bit of harmony on 
the glorious ‘Easy’, which is, quite 
simply, a beautiful song . If you’ve 
ever aspired to write a murder bal-
lad then you’ll wish you’d writ-
ten this one . William’s voice is 

like waves washing up gently on 
a pebbled beach; gravelly enough 
to sound manly, but pure enough 
to sound, well, pure! Bloody beau-
tiful . . .in fact, I’d hire him to sing 
me to sleep . . .yeah, him and Andy 
Jones out of “Boys from the Hill” . . .
yeah, a ‘sleep-o-gram’, if you will . 
Think I just invented something . 
You heard it here first . On second 
thoughts, no one wants a man 
creeping out of their bedroom in 
the middle of the night once you’re
asleep .

*pause to open another window*

I digress . . . What struck me in the 
studio was the absolute commit-
ment to the words, the songs and, 
ultimately, the stories William tells 
through his writing (see quote 
about his song writing in the ge-
neric biog at the start) and while 
there were a lot of takes, it wasn’t 
due to mistakes or warming up, it 
was about getting right the feel-
ings invoked by his voice; getting 
the right guitar sound; making sure 
that the songs were translated and 
captured in the best way they pos-
sibly could be .

Surrounding the microphone in 
the vocal booth were items and 
photos that were personal to him . 
I could make some witty repartee 
about the pretentiousness of this 
but I’m not going to; it was honest 
and pretty lovely actually . William 
lives in London now with his beau-
tiful wife and has come back for 
brief visits over the last few years, 
but only a short while after we met 

in Mwnci studios, he came back to 
do what would be his first Swansea 
gig since leaving 11 years ago . In 
his words it was “the right time to 
come home” .

Mike Kennedy and I managed to 
get a short interview with him in 
Cinema and Co . that night . I was 
greeted like an old friend . I felt like 
one . And, by God, the full house 
audience that showed up that night 
certainly got their money’s worth 
from our boy Poyer! He played for 
at least an hour and a half, oblig-
ing the many calls for ‘more’ and 
sweating his little moustache off! 
(btw, the moustache look, on its 
own, without a beard to accom-
pany it, is a hard look to pull off . 
Mexico I’m guessing!)

It was a great night; Will played 
almost everything from his debut 
album – an album that he says was 
him “trying [my] hand at many dif-
ferent things, tipping [my] hat to 
different groups; [it was] written in 
[my] bedroom without a lot of gig-
ging experience” . Alongside these 
songs, he also played a few from 
his more thoughtfully constructed 
second album; songs that are more 
rhythmic and more in tune with 
what he described as the art of “en-
gaging an audience in a noisy room 
and holding their attention .” Well, 
he certainly got their attention .

A lot has changed in Swansea since 
William left for London, via Mex-
ico . The Mexico trip he describes 
as “an amazing experience, but I 
wouldn’t recommend it to every-
one” . Indeed . This is probably be-
cause Will was basically stranded 
there for a while without a penny 
to get home . So what would any 
stranded musician in Mexico do? A
crowdfunder, of course . Record an 
album to get home . Standard .

Before leaving Swansea, Will re-
flects, that “There was a lot of 
heavy rock-n-roll at that time in 
Swansea, and then the city centre 
died . It was due to a lot of business-
es moving to outside the city, and 
as a result I think we’ve struggled 
to keep young people in the cen-
tre, the 18-30 year olds – and really 
very often that’s the heartbeat of a 
lot of culture .”

Since then William has visited more 
frequently, musically speaking, and 
he is positive about the changes he 
sees: “I know a lot of music venues 
have gone, but very much like the 
process of making [my first] record, 
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you know you can’t rely on any-
one; you can’t complain and rely 
on somebody else to do it for you, 
you know? For me to get a record 
made I had to do crowdfunding 
and figure things out how to make 
it happen . That’s what’s so great 
and refreshing [about Swansea] . To 
come here [now], to see Cinema 
& Co . and there’s Welsh Connec-
tions and Swansea Music Hub and 
Swansea Fringe Festival that’s hap-
pening . It’s about seeing that if you 
want it, you’ve got to make it hap-
pen .”

Having recently done a small tour 
in Italy, where audiences are re-
nowned for actually turning up 
to appreciate original music, Will 
seems hopeful that Swansea can 
deliver in the same manner . “I 
think people want it, you know? I 
think the ‘Netflix Generation’ ab-
solutely exists but inevitably there 
will be people that want to go out, 
meet other people and have a good 
time .” Talking about the Italian 
tour, he added, “I couldn’t believe 
how many wonderful people I met 
along the way, they were so kind 
and generous . They enjoyed the 
music and wanted more of it, so 
I’ve no doubt that Swansea needs 
and wants and can give all of the 
above .”

Poyer sings with urgency, honesty 
and from somewhere deep within . 
The structures are simple, rhythmic 
and in some ways quite hypnotic . 
If you like Americana you’ll like 
William Poyer . Personally, I think 
Americana is a silly made-up word 
to describe a genre, because basi-
cally saying that you like country 
music isn’t cool anymore, except 
really it’s all still country music! 
Will’s songs have aspects of the best 
parts of country music, and that’s 
heartfelt storytelling and hard 
graft . Plus, he lived in Mexico like 
a bandit, so that’s got to be the real 
deal right there! So I’ll abandon 
the term and sum up thusly: If you 
like good songs you’ll like William 
Poyer .

William has been back to Swan-
sea a few times since recording at 
Mwnci and that night at Cinema 
& Co . True to his word . He’s back 
for the Swansea Fringe Festival this 
month, appearing at Morgans 
Hotel on Friday 5th October . A 
songwriters circle from 6-8pm . 
Back on home ground . So, from 
a fan (can you tell?!) Welcome 
home William Poyer . FM

“I think the ‘Netflix 
Generation’ absolutely exists, 
but inevitably there will be 
people that want to go out, 
meet other people and have 

a good time.”



ESTUARY 
BLACKS 
ALBUM
Estuary Blacks
2018
Kozmik Artifactz 
(ARTIFACT 46)

Wales has a great history of produc-
ing the best guitar bands, and gui-
tarists (fact) and these guys are no 
exception .

As a three piece they are un-
doubtedly one of the hardest rock-
ing trios since Budgie but beneath 
the riffs and beats lies a solid heart 
of joyful melody and beautifully 
constructed songs .

This is Welsh swamp-rock and 
anyone familiar with the estuaries 
around the South Wales coast with 
immediately feel the connection 
this music has with its landscape 
as the rhythms weave their way 
around and through the album .

It’s easy to imagine a drone mak-
ing its way around the inlets and 
waterways filming the ever chang-
ing scenery below . This is a dan-
gerous country and that danger is 
reflected in the music . Dan, Alex & 
Tom have created their own world 
within a world - a world that threat-
ens and cajoles, scares and holds 
you in an ever tightening last-grasp 
of pain and ultimate joy .

This album is a rollercoaster ride 
of emotion from beginning to end . 
It’s a miniature life-cycle over two 
sides of vinyl and it’s out now . Get 
your copy, while you can, on col-
oured vinyl, CD or digital down-
load . MK

Estuary Blacks are: Dan Williams, 
Alex Bodinger & Tom Young .
Album tracks: Moorings / Trawlers 
/ Fat Jason / Hank Carmarvin / Cas-
well Brat / Puris Prass
estuaryblacks@gmail.com

RABBIT 
HOLE 
SINGLE
Dunkie
2018

We have been consistently blown 
away by these releases from Dunkie 
- in fact we’ve been eagerly waiting 
for this one to drop ever since he 
let slip that there was a new single 
on it’s way !

‘Rabbit Hole’ has, quite possibly, 
the greatest ever intro to a song 
since ‘Strawberry Fields Forever’ 

– it’s a complete, layered, joy of a 
tune, complete with those quirky 
little touches that sets Dunkie apart 
from everything else that is being 
made right now – add to that the 
most sublime of melodies, beau-
tifully played and sung, and you 
have ’Rabbit Hole’ .

So far, we’ve heard just three 
tracks from what must be a con-
tender for album of the year? MK

LONG
TIME AGO
SINGLE
Nathan 
Launchbury-
Jones

Have you ever had that experience 
of hearing a song and from its first 
opening seconds, prior to hearing 
a single lyric/vocal, you know that 
song already has you in the palm of 
its hand? “Long Time Ago” had me 
from its initial seconds .

And then the vocals kick in . . . And 
this listener is putty in your hands . 
Nathan you’ve not only written a 
song that is so melodically infec-
tious, with hooks, changes and lifts 
that make it a song of familiarity 
(like being welcomed home by Man’s 
Best Friend after your furry canine 
hasn’t seen you for a heart achingly 
long time), but you have produced 
a song in such a raw beautiful state 
that you can hear every breathe of 
the emotion . The recording, with is 
dreamy reverb of production, is like 
you are sitting right next this very 
recording unfolding . If ever you 
want a friend to just lift your spir-
its, effortlessly without even think-
ing about the job at hand, then you 
want the closest friend that knows 
how to make you smile .

There is a point to these ram-
blings . There is a quote by Mu-
sic Historian/American DJ Casey 
Kasem in which he states “despite 
all the technical improvements, it 
still boils down to a man or woman 
and a microphone, playing music, 
sharing stories, talking about is-
sues – communicating with an audi-
ence” . In “Long Time Ago”, with its 
production stripped of all bells and 
whistles, isolated in its acoustic gui-
tar and vocal, the minimal produc-
tion allows you to completely focus 
on Nathan’s performance .

I genuinely feel this is a song that 
should be placed in a time capsule, 
like a message to be bottled, Nath-
an’s a storyteller . A comfort . A voice . 
An old soul . A friend for life; from a 
long time ago . AP

LOST  
IN TIME
ALBUM
Taurus 1984

With the current resurgence of in-
terest in ‘80s pop culture showing 
no sign of fading back to where 
it came from – the imminent re-
boot of John Carpenter’s Hallow-
een and the next series of the in-
credibly popular Stranger Things 
on Netflix being the most eagerly 
anticipated – the new album by 
Taurus 84 successfully captures 
everything we love about that 
era with its synth-drenched mu-
sic featuring several tracks for the 
new horror film Hard to Kill .

Lush vocal songs alternate with 
Carpenter-esque instrumentals 
to create a time bubble of pure 
pleasure reminding you of that 
long-gone period in your life 
when pastels, bubble-hair and 
neonised music videos truly cap-
tured the imagination of millions 
worldwide in a fun, almost inno-
cent way .

Standout track on the album 
would have to be the aptly-
named The Hunger, its title di-
rectly reminiscent of the clas-
sic Bowie ‘80s pic, while of the 
instrumentals, Running in the 
Dark and in particular Elm Drive 
are enough to get you unearth-
ing that Footloose t-shirt, blow-
drying your hair with a hoover 
and wishing Michael Jackson had 
never turned white .

With numerous tracks lifted 
straight off the movie Hard to 
Kill, without seeing the film it’s 
hard to say whether they’re ap-
propriate or effective, but even 
listened to out of context as mu-
sic in their own right, they work 
extremely well, evoking not only 
a wonderful nostalgia for thirty 
years ago but sounding just right 
for today’s modern jaded audi-
ences .

The album itself is initially 
available in a limited pink cas-
sette format – hello Guardians 
of the Galaxy! – on October 12, 
being World Cassette Store Day, 
but also accessible the following 
day as a digital purchase from 
such virtual merchants as iTunes, 
Spotify and Amazon, etc .

Now who could that be stand-
ing outside the window, masked 
and holding a large knife as he 
dances along to what sound like 
the theme tunes of his life? KW

RECORD REVIEWS

10
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KING 
AFTER 
MIDNIGHT
ALBUM
Dan Jordan

Taking inspiration from (in his 
own words) the “crude” record-
ing approach of the country/
folk artists of the early twenti-
eth century, Cardiff based singer, 
songwriter and storyteller Dan 
Jordan in ‘King After Midnight’ 
has created a atmospheric album 
that wears the influences of Tom 
Waits, Bob Dylan and the like on 
its sleeve .

With Dan creating the artwork 
as well as engineering the Record-
ing & Mixing (with Dan & Rhys 
Morgan Mastering) this is a true 
‘home-brew’ album that reminds 
us that there is still a place in the 
modern world for music in which 
the heart lies in the moment; of 
which Dan states “The songs on 
these records have always been 
very ‘of the time/moment’ and I 
like to think that the crude record-
ings kinda reflect this; I mean the 
recordings themselves are mostly 
made up of first takes!” .

Opening track ‘Blood Ash Hill’ 
is the stand out track for me in 
this album, weaving ominous & 
abstract lyrics with a brooding 
groove telling a tale of a venge-
ful figure fighting corruption and 
evil . 

This is an album that doesn’t 
stand still shifting from the 
aforementioned brooding feel of 
‘Blood Ash Hill’ to the melodic 
‘Bring Me Back’ then later in the 
album the riff-y ‘Rebelvision’ 
which would not sound out of 
place if backed by Crazy Horse . 

Over its forty-eight minutes, 
‘King After Midnight’ delivers a 
varied set of songs with its influ-
ences of heavily felt . A less direct 
and obscure feel than Dan’s pre-
vious protest-centric effort 2016’s 
‘War Is On . . .’ this album shows a 
shift to the ominous which suits 
the delivery .

‘King After Midnight’ is avail-
able to stream on Spotify or CDs 
from Dan’s gigs . JN

NOUVEAU
MONDE
EP
Rhys Davies

Blackwood is probably best known 
for producing one of the greatest 
Welsh bands ever, The Manic Street 
Preachers . And now, Rhys Davis 
seeks to add his name to the list 
of the small South Wales town’s 
famous exports . The 22 year old 
singer songwriter is set to release 
his third EP on the 5th of October . 
Nouveau Monde is the follow up 
to last year’s Chasing Light, and 
2016’s Reflections .

Proceedings commence with lead 
single and a love song to one of the 
most amazing cities in the world, 
New York . Immediately the track 
grabs you by the foot and starts to 
tap it . Heavier and grungier than 
his previous work it screams Foo 
Fighters at me, but without Dave 
Grohl’s throat damaging screech . 
Which is no bad thing at all .

Welcome To The New World 
slows down the pace a little and 
gives Rhys a chance to show off his 
impressive vocal range .

Faraway contains a soft, melodic 
chorus that keeps the head nod-
ding as you sing along .

With the EP closer Into The Wild 
the pace is ramped up once more . 
Another strong chorus which is 
sure to be a highlight at his live 
shows .

In summary the EP is an excellent 
slice of Americana Rock for fans of 
Ryan Adams, Jeff Buckley and even 
the afore mentioned Foos . Expertly 
crafted songs with some wonderful 
guitar riffs and solos throughout .

The CD launch is at The Patriot, 
Newport on Friday 5th October and 
you can stream it in all its glory 
right now . MS

WE WANT TO HEAR FROM YOU
Email links to music for review to:

reviews@soundboardmagazine.co.uk



Available on CD, Vinyl and Download.
www.facebook.com/ursineprinces

TO ADVERTISE
EMAIL advertising@soundboardmagazine.co.uk
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THE SOUNDBOARD INTERVIEW

INDEED, IT MAY WELL GET BOTH 
MESSY AND GLORIOUS . WE CAN 
TALK ABOUT THE CLEAN-UP BILL 
AFTER, WHEN THE PARTY HAS 
WOUND DOWN AND THE FLYING 
SQUAD HAVE ARRIVED – along 
with a bunch of hard-nosed detec-
tive types with scuffed shoes and 
serious notebooks – and…don’t 
worry, kids – we’ve just wandered 
unattended into the fantastical 
realm of allegorical constructs…nor-
mal service will soon be resumed… 

Of course, we’re talking about The 
Swansea Fringe Festival . What else? 
Last years’ inaugural event was a 
rollicking success that saw a huge 
number of punters squeezing into 
pubs and clubs and various oth-
er nightspots/venues, all getting 
wired on the talent the city has to 
offer and can attract . On a personal 
note, seeing Trampolene blowing 
the roof off Cinema & Co . last year 

was one of the best gig-going expe-
riences I’ve had in 20 years…and 
now they’re supporting Liam Gal-
lagher . Great band, Trampolene; 
them boys are not messing about .

I digress; we managed to pin down 
Joe Bayliss and Simon Parton – 
who are the sole organisers of the 
entire festival – by providing beer 
and good company in the beer gar-
den of The Uplands Tavern, one 
weekday evening at the fag-end of 
August . It was quite a difficult feat 
of logistics to pull off, being as the 
both of them were about as busy 
as Donald Trumps’ legal team at 
the time…but through a mixture 
of perseverance, flexibility, passive-
aggressive messages and creative 
thinking (lying) we managed to get 
it sorted in the end . 

Let me describe these fine gentle-
men for you: Joe Bayliss is a quiet, 

This October a gargantuan feast of art and culture will 
be erupting across Swansea like a gigantic water balloon 
filled with paints of many colours dropped from a plane 
at about 10,000 feet...can you imagine? “What the hell is 
that in the sky?!” WHOOOSH. SPLAAAT. “Jesus Christ!”

IT TAKES TWO:
THE SWANSEA FRINGE FESTIVAL
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easy-going man with mischievous, 
twinkling eyes and a beard you 
could hide a badger in . He picks his 
words with care, and you would do 
well to listen when he speaks . Si-
mon is a (slightly) more respectable 
looking fella, who laughs easily and 
often, shines with positivity and 
energy, and is as sharp as a tack; 
both of them are also smart, com-
posed and as funny as hell – and 
very obviously good friends .

SBM: OK, so we’re what…five 
weeks away from the festival now. 
How is the organising going com-
pared to last year? I’d assume it’d 
be easier?

JB: I think we assumed it’d be easier 
as well .

SP: Yeah .
JB: It sort of has, in a way…
SP: Elements have of it…
JB: Because lots of things, last year, 
were completely new to us, because 
we’d never really organised an 
event [of this scale] so all the little 
peripheral things like getting tick-
ets printed, wristband printing and 
costs, finding sponsors…

SBM: This year you’d know about 
these things.

JB:: Yeah, all those little 
things .
SP: Volunteers, as well . Last 
year it was like, two weeks 
before, and we thought, 
“Shit! We need some volun-
teers!”
JB:: It can’t just be the two of 
us doing it all!
SP: This year we have a long list .
JB:: It was learning the ropes last 
year . This year we’re more working 
off a format .

SBM: Was it always the intention 

to hold it as an annual event? Or 
was it more of a ‘suck it and see’ 
situation?

JB: First one was just very much 
with the idea of just doing it that 
one year, really . I don’t really like 
doing things as a one-off, though, 
so there was always definitely the 
thought of, ‘let’s do this for as long 
as we can’ .

SBM: I went to a number of events 
last year, and they were all pretty 
well attended, so was it the suc-
cess of the event or the vast riches 
you accumulated running it that 
dragged you back?

SP: The millions of pounds we 
made…

[LAUGHTER]

JB: Was I supposed to be making 
money?

SBM: This year there’s more 
venues, right? You’re expanding 
outwards…

JB: There’s more venues, there’s 

more budget […] it’s in partnership 
with the International Festival and 
Swansea BID . They’ve provided 70-
80% of the sponsorship .

SBM: The Uni are involved this year 

as well, aren’t they? They’ve got a 
stage in Hanger 18, yeah? Which 
is the place that used to be The 
Scene, and Milkwood Jam before 
that.

JB: Yeah, and this year we’ve got 
The Bunkhouse, Crowleys, The 
YMCA…

SBM: …and you’ve got a tremen-
dous array of different types of 
music on this year; I was making a 
list of it all last night. There’s lots of 
rock stuff, folk stuff, hip-hop, elec-
tronica…

SP: There’s tech-
no stuff…

SBM: Where’s the techno?

SP: The Last Resort on the 
Friday night .

SBM: Hot damn! Love a bit 
of techno. Obviously, you’re 
going to be spread a bit thin 
over the course of the week-
end, but is there anything 
that you’ve said, “Right, got 
to see that…?”

JB: Am I allowed to say?

SBM: Don’t worry, we won’t print 
this bit.
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JB: So, I really want to see Will Poy-
er do the songwriter circle on Fri-
day . ‘Late Night Picture’; I have to 
see them . Cities…

SBM: Cities are always good.

JB: And ‘The Form’ are awesome 
too . I’ve only just stumbled on 
them . They only have one track 
online; they’re on The Libertino 
Stage in The Bunkhouse on Satur-
day . Phenomenal . That one track 
they have is stonking .
SP: Balkaneers .

SBM: No Trampolene this year, 
though. Damn shame. Was there 
anyone else you really wanted to 
book but couldn’t get?

JB: I shouldn’t really say, but we 
got in touch with a particular art-
ist, asking whether [he/she] would 
be interested in playing a short set, 
and we got an email back from their 
manager saying, “There’s more 
chance of [him/her] playing on the 
International Space Station” .

[RIOTOUS LAUGHTER]

SP: That’s amazing . You didn’t tell 

me that . You should have said to 
them, “That’s handy, because a 
new venue has just opened up on 
the International . . .”

[LAUGHTER REIGNS]

SP: “…space station .”

SBM: …on the 
Kingsway. Jesus. 
Right. Well, I 
think we can safe-
ly say that’s one 
that got away.

The rest of the 
interview de-
generated into 
the clinking 
of glasses, the 
cursing of the 
setting sun and 
the telling of 
tall tales, sat 
outside Dy-
lan’s old pub 
in the heart of the Uplands . 
Just a few music enthusiasts 
gathered together at the end 
of a long, hot summer, drink-
ing some cold beer and talking 

about how to en-

thuse and engage the 
beating heart of this dirty, old town 
– if only just for a few days…and 
maybe that’s the point .

Change rarely comes from one sin-
gle, defining act: if you believe in 
something you’ve got to keep nag-
ging at it like a dog with a bone . 
True change comes from the result 
of thousands of little acts of posi-
tive action, performed selflessly 
and well . Before the gold, comes 
the graft .

Joe and Simon are riding the crest 

of a wave, and – along with their 
small army of volunteers, without 
whom the festival would degener-
ate into utter chaos by 8pm on the 
first night – we salute them . The 
work they’ve all put in so far has 
been phenomenal…but it’s impor-
tant to note that they wouldn’t be 

able to do this at 
all were it not for 
the fact that the 
depth and variety 
of talent in this 
part of the world 
runs so very, very 
deep .

We’ve always 
known it, because 
we’re the type of 
people who go 
to half a dozen 
gigs a month, 
whether we’re 
playing ourselves 
or supporting our 
friends – but now 
the secret is get-

ting out . #SwanseaMusic is a seri-
ous thing .

So, as fellow music fans we implore 
you to get out in numbers and sup-
port the festival . We’ve printed the 

entire program on pages 28 and 
29 of this 

m a g a -
zine to help you do just that, 
and when we say there’s something 
for everyone, we really, really do 
mean it .

The schedule is mind-boggling . 
Make plans to be out for several 
days . Eat well and stay hydrated . 
Always be prepared, like a scout . 
Get your dancing shoes on and hit 
the streets .

There’s as much in the west as there 
is in the east . JM

“...we got an 
email back 
from their 

manager saying, 
‘There’s more 

chance of  them 
playing on the 
International 

Space Station!’”
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DEKE
LEONARD

DEKE LEONARD WAS UNIQUE, 
a one-off, the last of the acid rock 
guitar gods that put Wales on the 
musical map of the world . The first 
time that I rang him I was con-
cerned about what to say – did I call 
him Deke…Mr Leonard…Roger…?

I needn’t have worried; after identi-
ties had been verified I was always 
“Michael, darling” whenever he 
rang me up to let me know how the 
new album was going . He was a leg-
endary storyteller – meeting Clap-
ton in awkward situations, being 
watched by Hendrix or losing his 
teeth falling down a US fire escape .

He told them all with wit and hu-
mour . His love for his fellow band-
mates was obvious, although he 
would often try to avoid the senti-
mentality by recounting the fights 
and sackings, the arguments and 
threats . From The Corncrackers to 
The Dream, from The Jets to The 
Bystanders, from Man to Iceberg, 
Deke Leonard was there .

He was a star, he was the star, but 
when you spoke with Deke he made 
you feel special . That you were do-
ing him a favour . That’s how I’ll re-
member my friend – the star H MKRoger Arnold ‘Deke’ Leonard, 

1944 – 2017

DEKE – REMEMBERED BY MIKE KENNEDY

FROM THE PAST
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ARIES
Adam’s spare rib but not his apple .

(I’m beginning to think that god made Adam out of the 
contents at the bottom of his fridge. Lazy God)

You will see a crow on Thursday . Highlight of the 
week . Not a roller-coaster time for you .
Your lucky word is lucky . That’s lucky .

TAURUS
The fridge magnet from Devon .

Super amazing brilliant week for you . Tomorrow 
you will go to your local shop and they will forget 

to charge you 5p for your carrier bag . Best week ever . 
You skip home, winking at everyone . 

Your lucky thing is . . . you don’t need one . 

GEmInI
The ghost in the machine . . . no wait there . . .

it’s fluff . The fluff in the machine .
You get excited on Wednesday because you don’t 

wake up soaked in piss and shit . It was all a dream . 
You will be covered in piss and shit .

Your lucky room is mush .

CAnCER
The hermit crab .

 You will wake up tomorrow with the unwavering 
desire to shave your eyeballs . You will spend the rest 

of the week in intensive care being tutted at . 
Your lucky savers are spec .

LEo
The extrovert show-off bastard crab .

People will mistake you for Carol who does the 
weather on BBC Breakfast . You start panicking and 

start screaming words like “squally” and “cold front” 
at them . They are properly scared .

Your lucky thing in football is a throw-in .

VIRGo
The Virg .

Nothing makes sense anymore . You’ve tried to make 
sense of things, but to no avail, things used to make 
sense but no longer . Everything is just scrambled and 
disorientated . Neighbours hasn’t been the same since 

Bouncer the dog died .
Your lucky dessert is marang merrange murrang

Victoria sponge .

LIbRA
The black coaster on my coffee table . 

You start calling everyone “chick”,“chicken” or “hen” 
on Thursday . People suspect you may be a cannibal .

Your lucky bone is funny .

SCoRpIo
nothing .

Not even a capital letter at the start of your sign .
Everyone else had one . Except you . Fuck off .

SAGITTARIUS
The voodoo doll pin .

 You will be walking around Iceland on Friday, pre-
tending you are Kerry Katona when you bump into 

an old friend . They ask you why are snorting cocaine 
off a bag of frozen sausages . You just scream “Hello 

Magazine” and run out of the shop .
Your lucky grape is half black and half green .

CApRICoRn
The 4 .

You try to play a hoax on a work colleague this week . 
You bake his dog in a cake, but because of all the ex-
citement you forget your work colleague has a gluten 

allergy . He dies . Nutter .
Your lucky Eskimo is cold (I fucking knew it) .

AqUARIUmS
The acid bath

You will suddenly think of Posh Spice today . Even 
now you are thinking about Posh Spice . You are still 
thinking about Posh Spice . Stop thinking about Posh 

Spice . Twat
Your lucky Spice Girl is Posh Spice .

pISCES
The piece of shit that your life  

has turned out to become .
 Things are looking up for you this week . You will 

gain no haters this week and the death threats against 
you fall by one .

Your lucky tablet is Asprin .

There you go, the spirits have spoken.

oooooooooooooooh .

ROB IS AN EXPERIENCED 
HOROSCOPIST AND 

ASTROLOGER .
He has worked with many 

celebrities, such as the guy with 
the glasses off those Halifax 

adverts, Ryan Giggs’ sister and 
Hunter from Gladiators .
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SO WHILE I DON’T LIKE TO GOS-
SIP, I’M NOT TOO FOND OF 
HEARSAY AND I’M UNDOUBTED-
LY NOT A FAN OF HE-SAID-SHE-
SAID . . . PULL UP A PEW (MOVES 
IN SLIGHTLY CLOSER) . . .YOU’LL 
NEVER GUESS WHAT?!

According to a pretty darn reliable 
source (the front man himself) Pros-
perina of PROSPERINA fame are cur-
rently writing what will be another 
stonking album to add to their col-
lection and are hoping to take it 
into the studio this December . Of 
course drummer Yotin will have 
quite a bit to deal with, what with a 
new baba on the way due anytime 
soon . We wish you love and luck Yo 
and Kate! There was rumour that 
The well renowned ’Sylvia Massy’ 
(Tool, System of the Down, Johnny 
Cash to name a few heavy duty ac-
colades) was due to produce the al-
bum, loving their stuff and willing 
to fly over to record at Mwnci Stu-
dios . However sense and logic prob-
ably prevailed and no kidneys have 
to be sold in order for this happen . 
She costs a small fortune, people . 
In the meantime (sensibly) the 
boys have a slightly more humble 
pledge campaign so you can get on 
in there and support them on this 
new record . Put your money where 
your mouths are, fans! Heres where 
you can pledge: www .pledgemusic .
com/projects/prosperina

Another bunch of beauts are up-
ping their game and are currently 
in the studio now recording new 
albums . KING GOON of King Goon 
Fame are doing magical things with 
Creature Sounds producer extraor-
dinaire Allan ‘Creature’ Chambers . 
This one’s going to be raucous . 
(more raucous than the last one) I 
can feel it in my waters .

So too GREENMAILER have just fin-
ished their album and are putting 
everything together to get that 
released in the not too distant fu-
ture . Videos are being made, singles 
being released! They don’t mess 
about . . .

SOUNDWIRE, just about to poten-
tially sign a distribution deal with 
DMR will be releasing their next al-
bum well soon .

Re-releases from FELIX SUBWAY are 
on the cards, on the table and in 
the bag (etc .) That will be a lovely 
thing! And of course LOST TUES-
DAY SOCIETY are saving up roy-
ally to head back into the studio 
for their second album off the back 
of the festival season . (Green man, 
Shambala and Kendal Calling) .

A little bird tells me that veterans 
of the music scene here in South 
Wales: the well respected RAG 
FOUNDATION are currently in the 

studio writing new material, back 
off their tour de force at the Festival 
Interceltique . Well travelled those 
lot – I am not being derogatory 
about their collective ages, I mean 
they literally are well travelled – 
they get about like!

Wirey whippets WINDSHAKE have 
a new single in the throws of being 
released while WORLD VS WORLD 
head back into the studio to make 
what will undoubtedly be a whole 
lot of noise for your ears and your 
social conscience!

Is it too soon for the C word? Well, 
I’m dropping it now . Christmas will 
soon be upon us and if you were 
worrying about having nowhere 
to air out your grotesque Christ-
mas jumpers, have no fear . The 
RUMBLESTRUTTERS will be hosting 
a Chrimbo do at the Hyst on the 
15th December (respectable time 
to celebrate), with a load of guests . 
I’m anticipating an actual Santa, 
Will Ferrel (Elf) and hopefully some 
Noel Edmunds-esque escapades . 
Otherwise I’m not going .

BOY AZOOGA head to America, 
ADWAITH look to be making great 
waves this year and if you’ve not 
heard of them already check out 
TRAMPOLENE’s progress . . . and 
that’s just the icing on the Christ-
mas cake! FM

WANNA KNOW A SECRET?
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RAY
PHILLIPS
RAY PHILLIPS IS LOOKING RE-
LAXED AND LIKE A MAN CON-
TENT WITH LIFE RIGHT NOW . We 
are sitting across from each other, 
just a few hours away from his gig 
at Swansea’s Hangar 18, in a local 
public House . One of the founding 
members of Budgie, he doesn’t look 
his 70 years and while his erstwhile 
former band members have faced 
their own demons over time, Ray is 
having more fun and success right 
now than ever before .

“It’s taken a long time on a hard 
road to get here . A road on which I 
had to learn about Ray Phillips the 
child, the boy and the man . I was 
meant to go down that road to be-
come who I am today .”

Currently working on his second 
solo album, the follow-up to the 
critically acclaimed ‘Judgement 
Day’ at his luxurious home stu-
dio, Ray is more than happy to 
talk about how it all started for 
him back in Cardiff . Budgie were 
the original power trio with riffs to 
make your hair stand on end and 
count amongst their fans Metal-
lica, Soundgarden and Iron Maiden 
to name just a few! Ray remem-
bers that first meeting: “There was 
a knock on the door one day and 
there stood Burke (Shelley) . He said, 
‘I saw your advert in Gamlin’s and 
we’re looking for a drummer’ and 
that was that! I was in! But Budgie 
was an embryo still waiting to be 
born until we met Tony Bourge . 
Then we were complete .”

The Band auditioned for Black 
Sabbath’s producer Rodger Bain at 
Rockfield Studios and quickly fol-
lowed that up by recording a demo 
at Regent Studios in London before 
signing to MCA Records and releas-
ing their debut album in 1971 .

“I remember Dave Howells, of MCA 
Records, telling us that Budgie 
would be a big band one day . We 
laughed but he was right . But after 
the third album things were com-
ing to a head for the three of us . It 
all exploded one night in 1973 at a 
gig when Burke said, ‘It’s me or Ray’ 
and that was the end of the road for 
me and Budgie .”

In the intervening 45 years, Ray 
has continued to make music, 
most notably with Tredegar who 
were a huge draw to music fans 
for the NWOBHM movement in 
the 1980’s . They released an album 
that almost ruined Ray – losing him 
£50,000 .

It was, at the time, the second 
most expensive album sleeve ever 
produced – beaten only by Fleet-
wood Mac’s Tusk . The reason? 
Ray insisted on real gold leaf for 
the embossed logo! It didn’t sell 
well but now changes hands for 
huge amounts of money with fans 
worldwide .

“We recorded the album in late 
1985 at the Music Factory in Car-
diff and we released it on my record 
label, Aries, as there was no inter-

est from the record companies . We 
had 1,000 printed with gold leaf 
and another 3,000 with ink . I’m 
very proud of that album – and the 
follow-up, Re-Birth .”

So what’s brought Ray back into 
the studio in 2018? “I’ve been go-
ing through my old recordings . 
Songs that have never been re-
leased before and there’s some real-
ly strong tracks there . Stuff I’d for-
gotten about . I’m working with a 
young Welsh producer called Dave 
Milsom and it’s really exciting, He 
gets it, really gets it, you know? On 
Judgement Day I played just about 
all the instruments but I’m look-
ing to collaborate a bit more on 
the next one . I’m happier than I’ve 
ever been in my life . I have a fantas-
tic family around me, good friends, 
and I’m busier than ever!”

Later that evening Ray rocked out 
in front of an appreciative audi-
ence . As he came off stage he was 
surrounded by fans clamouring for 
photos and autographs with their 
hero . With a twinkle in his eye Ray 
posed for photos and signed every 
album, CD and book passed to him .

RAY WAS TALKING TO MIKE KENNEDY.

The Ray Phillips Story:
An Awful Biography Of A Great Life 

– From Budgie To Tredegar & Beyond .

OUT NOW!

BORN TO SUCCEED
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LIVE REVIEW

ROCK ‘N’ ROLL
& REGGAE SOUNDSYSTEMS

The following text is the work of our Chief Cultural Correspondent, Jack Sounds, a man who has 
been described variously as, “a beaut of the highest order”; “a wind-up merchant with only the most 

tenuous grasp on reality”, and – perhaps most controversially – “Plasmarl’s Greatest Export” .* 

IT USED TO BE SAID THAT A HEAD 
IN SEARCH OF RIGHTEOUS ENTER-
TAINMENT IN SWANSEA WOULD 
ALMOST CERTAINLY HAVE TO 
CONSIDER A COACH OR TRAIN 
HEADING OUT OF SWANSEA VERY 
EARLY ON IN THEIR PLANS . 

I call these ‘the before-times’, when 
staying at home all weekend honk-
ing face-powders in the kitchen 
with your mates whilst listening to 
old bluesmen was considered the 
stylish height of modern decadence . 
What? No, I don’t know what that 
means either . Let’s move on . I’m 
in a pontificating mood . Don’t get 
hung up on obscure references .

See, between the death of the 
nightclub scene and the shift to 
what was optimistically promised 
to be a “continental-style drinking 
culture”, there were a few desper-
ate years when there simply was no 
easy option for the kind of person 
whose ideal night out involves stay-
ing mostly in one place, drinking 
heavily and enjoying some kind 
of social, cultural experience that 
doesn’t involve sticky rounds of 
jaegerbombs, the better-than-even 
chance of contracting chlamydia 
off a door handle and the ques-
tionable pleasure of having your 
ears bombarded by the very worst 
examples of modern pop music for 
six or seven hours at a time . 

But them days are gone, boys and 
girls – praise Mr . Spooky and all his 
rosy-cheeked little cherubs . In the 
‘now-times’ Swansea is blessed with 
a plethora of varied and interesting 
options come the weekend…really, 
only a fool or a tourist would choose 
to head down Wind Street on a sav-
age and uncivilised trip into the 
past…cheap though, innit? Load 
up there and move on . Party wisely . 
Don’t believe the hype . Leave before 
the lights come on . Mind you, if you 
think it gets crazy down there come 

chucking out time, you should have 
tried the taxi queue outside Oceana 
in about 1997…

God, this is good wine .

Anyway, to actually begin my story: 
it was with great pleasure and not 
at all in a mood of wistful nostalgia 
that I – together with my beloved 
and much celebrated partner, the 
magnificent Mrs . Sounds (names 
are changed to protect the innocent 
and the guilty) set out one evening 
in mid-August from our stately, im-
posing and threadbare three-story 
townhouse, located high up in the 
mean streets of Mount Pleasant 
(where students and junkies alike 
raise their fists and shake them at the 
sea below) and headed down the hi-
larious steepness of Constitution Hill 
to town, with the serious intention 
of having two quite different cul-
tural experiences (and lots of drinks) 
at opposite ends of the city centre in 
the space of three hours or so . 

Why the rushing around, I hear 
you cry? Well, in a move as predict-
able as the rising of the sun, earlier 
that week I’d forgotten what I’d 
agreed to do with one person and 
agreed to do something entirely 
different with another person . This 
happens a lot, and is usually easily 
solved, but in this case the second 
person was my mother, and…well, 
let’s just say that she’s not easily re-
buffed, my Mam . To save my skin 
and my reputation, Mrs . Sounds 
and myself devised a plan; a fine 
plan, with much insight and nu-
ance: Drink Quickly and Walk Fast .

First stop was Sin City, where we 
were due to attend the “Death 
Monkey Records Showcase featur-
ing Portraits, Soundwire, World 
Vs . World and Windshake” . Now, I 
wouldn’t go as far as to say that we 
were honoured guests, but I damn 
sure wasn’t going to have to pay 

to get in the place, no sir . It’s often 
said that ‘to them that has is given, 
and from them that hasn’t is tak-
en away’ . And this is true . Doesn’t 
mean I can’t enjoy it though, right? 

After establishing with the friend-
ly door staff that we were ‘on the 
list’, we flounced upstairs like en-
titled fools (God, I hate us) and 
were greeted by the happy sight 
of a room full of noise and noisy 
people, all dressed up in their week-
end finery, having a few cold ones 
and a little dance . Inspired by their 
example, we quickly slid past the 
merchandise stands and sleazed 
up to the bar, halloing and get-
tingabeerseeyoulatering as we went 
along . Working the floor, I believe 
they call it . God, I hate us .

Soundwire were up on the stage, 
throwing out groove-laden waves 
of ice-cold psychedelia, vocalist Si-
mon Court staring down the audi-
ence like a man possessed, the music 
swirling around him in mists while 
he intoned one stark syllable after an-
other . Hypnotic stuff . Serious dude . I 
watched them for a few songs, get-
ting more and more wired on the 
noise they were kicking up, the sweet 
melodies and the weirdness . Mrs . 
Sounds handed me a Heineken . All 
was right with the world . 

At this point I realised that if Sound-
wire were on then that meant that 
I’d missed Windshake – a faux pas 
for which I can only offer a gallic 
shrug and my sincere apologies . 
Catch you again, boys . Filled with 
shame, I glanced round the slowly-
filling room and counted off people 
I knew . There seemed to be quite a 
few, which both comforted and 
worried me; basically, I’m 36 years 
old, which means that if I know 
you, then you’ve probably had at 
least one failed marriage . “Where 
are all the kids?”, I mused . Probably 
in the house sending each other 
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pictures of their genitals, I conclud-
ed . Ah, well .

Soundwire finished up their set 
and, five minutes later, I found 
myself in conversation at the bar 
with Simon and a gothed-up Maria 
Owen – another Swansea musi-
cian of some note; catch her at the 
earliest available opportunity . We 
chewed the fat for a while, discuss-
ing the positive changes we were 
seeing in the music scene in the city 
after a couple of barren decades . I 
seem to remember blaming MTV2 
and council rates, but by this point 
things were becoming a bit blurry . 

The next band on were World Vs . 
World, old friends who I’ve shared 
a stage and a beer with on many 
occasions; in fact, I’ve even shared 
a drummer with them . We each 
got an arm and a leg . Badum-cha .  
Clutching our plastic glasses, we 
decamped to the booths at the side 
of the stage to watch a typically 
intense WvW performance; I was 
playing my usual game of pretend-
ing I could hear their drummer, 
Damian Harris, saying “HAVE THAT 
YA FUCKER”, every time he hit his 
crash cymbal, which never gets old . 

They brought the noise, to be fair . 
Rarely do they disappoint . Together 
with bassist/vocalist Kristian Davi-
son and guitarist/vocalist, Kirk Bo-
wen, WvW are a whipcrack tight 
unit, and they have the songs and 
the riffs to match; they’re definitely 
worth a watch, kids – go see them . 
Buy their merch . Also – whisper it – 
they’re fucking funny people . The 
music is dead serious, but the boys 
do like a laugh . And why not?

Next up were Portraits, who I’d nev-
er seen in this kind of venue before . 
I’d been chatting to their singer, 
Christian Sayers, while WvW were 
setting up . Christian is a tall, rangy 
fella who oscillates wildly between 
waves of intensity and waves of un-
conditional love, and I enjoy talk-
ing to him . He’s not the sort of man 
who you don’t notice; jacket down 
to his calves in a nightclub, sort of 
thing . Ideal frontman, really . As far 
as I can tell, the band are a com-
bustible bunch who may well have 
split up by the time this article is 

out . I wouldn’t be at all surprised . 
There was a lot of tension in the air, 
but they hit the stage with riotous 
abandon and ploughed through a 
set of melodic rock anthems, de-
livered with passion and sincerity . 
I liked them . They played Sin City 
like it was Wembley Stadium .
As soon as the last note hit I legged 
it out of there . The texts from my 
Mam were taking on a threatening 
tone, and I was getting fearful . Mrs . 
Sounds had already abandoned 
me, heading up to Cinema & Co . 
with some of her friends, so I had 
to do the old double-time hurry-up 
along the confusing construction 
site that is the Kingsway with my 
good buddy . We shared some deli-
cious biscuits he’d prepared earlier 
(loves to bake, that one) en route, 
and by the time we got to Anna 
Redfern’s delightful venue I was 
beginning to feel a bit weird . Indi-
gestion, maybe .  

Ah yes, Cinema & Co . A fine and 
righteous establishment . Why were 
we here? To hear some serious reg-
gae is why! Billed as the “I AND I 
REGGAE SOUNDSYSTEM”, the 
night promised hardcore reggae 
and hardcore food, prepared and 
served by Jamaica Jill’s – another 
fine local business who I won’t be 
disappointed to get a free meal out 
of at all by – just for example – say-
ing in bold type that they’re the 
best Caribbean restaurant in Swan-
sea, if not the entire country, yessir . 

After torturing the barman with 
my best jangled patter – he ain’t 
heavy – I took my bottle of trendy 
craft ale into the main room and 
joined the crowd of dancers getting 
down to the heavy dub grooves 
pouring out of the massive sound 
system they’ve got in there . On the 
stage were two dreadlocked gentle-
men sitting behind laptops, one of 
whom I know from the debauched 
Sodom & Gomorrah that was Mor-
riston in the 90’s; his name is Nippa 
– also known as Jah . The other fella 
was a stranger to me; later we’d 
have a very confusing and enter-
taining three-way conversation out 
the back in C&C’s stylish smoking 
area, but for now I was happy to re-
lax and let the vibes wash down my 
spine and out through my feet . 

I danced . I danced on my own, I 
danced with my mother, I danced 
with Mrs . Sounds . As I danced I 
thought about the sheer inconceiv-
ability of having a night out like 
this in Swansea ten years ago . And 
I gave thanks to progress and hope 
and the actions of forward-think-
ing people ready to take a punt on 
something for the sake of it . I gave 
thanks for dreams, and for rounds 
of tequila, and for goat curry . All in 
all, I was a very thankful person .

The rest of the night blurs into 
snapshots, preserved out of con-
text but with a definite theme: a 
wooden tray covered in tequila 
and lemons and salt; my bank card 
glowing red-hot as it touched the 
card reader yet again; having a long 
chat with Jamaica Jill herself, an 
experience which left me lost with 
admiration and with a strong in-
clination to always be on her side 
in any argument of any kind; hoo-
vering up everyone else’s food like 
a vacuum cleaner for jerk chicken; 
more tequila .

As we staggered happily home at 
god-knows-what time, clutching 
trays containing yet more fine Car-
ibbean scran, I had time to reflect 
upon the thoughts swirling round 
my head as I got down with my bad 
self earlier on . It really is better in 
Swansea now: we have variety . Re-
ally speaking, the place should be 
bouncing every night, chock-full of 
tourists and party-goers flocking in 
from all over to revel in the cheap 
drinks and the friendly places to let 
your hair down in . How can we get 
the word out to these people that 
there’s more to do in Swansea than 
get wrecked in Wind Street? Per-
haps we should start a magazine or 
something . Yeah, let’s do that . But, 
for now, let’s concentrate on get-
ting up Constitution Hill without 
my hamstrings exploding . I got to 
get up there . That’s where my bed 
is, and I’m weary . JS

* Representatives of the residents of Plas-
marl, contacted by this publication – fine, 
upstanding people, who quite naturally 
refused to be named – issued a state-
ment in response to this proclamation 
that read, simply, “you’re welcome to him.”

Our decision to publish this sporadic, controversial and rambling “think-piece” is based on our deep-seated 
love and respect for the principles of free speech . Plus, Jack Sounds makes us laugh . That said, we would still 
like to make it very clear that: “THE VIEWS EXPRESSED BY THE INDIVIDUAL KNOWN AS ‘JACK SOUNDS’ ARE HIS 

PERSONAL OPINIONS – AND, IN ALL PROBABILITY, ARE A SERIES OF WIND-UPS AND BAD JOKES .”
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SBM: What is Post-Marsh Rock?

It is us getting out of labelling a 
genre on ourselves! I remember 
some guy on Facebook thinking it 
was a thing and was quite upset just 
saying how we weren’t anything 
new and stuff . . . . He didn’t like us 
for some reason or other!!

SB: Having been in other bands 
(Bombthesun and Tabularasa), how 
did this band come about?

We grew up together playing in 
different bands, we also went to 
Gowerton comprehensive school 
together . Years later I played with 
Al in a band called T .O .T .S .O .  and 
when that run it’s course and 
Bombthesun definitely wasn’t 
gonna happen again we decided to 
form Estuary Blacks . It is a natural 
style of music for me as I started 
playing in a loud, heavy band and 
have always loved the way Dan and 
Al sounded together . It’s not ston-
er rock . It’s not post rock . It’s not 
heavy in the sense of heavy rock 
but more hypnotic . For me those 
two don’t sound like anything else 
I have heard . I could play with 
those guys forever I feel .

SBM: What’s been the most 
unusual / memorable gig?

We haven’t played many gigs to be 
honest, our best show has probably 
been at Red Sun Festival in Cardiff, 
we have some really quiet sections 
and you can tell when people are 
into the show because these sec-

tions come out of nowhere and if 
its silent then you know you are 
getting it across .

Our worst show was up at Ebbw 
Vale at Brain Freeze festival . We 
decided to not take any backline 
gear and just rely on the festival 
backline and it just really didn’t 

suit our sound and if we think we 
sound shite then it can’t be dressed 
up . It can’t be put aside and we just 
played like shit, it was horrendous!  
We solved this by getting absolutely 
shit faced on beer and tequila . Next 
thing I know Jamie Richard’s who 
was the organiser/promoter of the 
festival was waking me up backstage 
where I had spewed everywhere and 
crashed out! Poor guy, he is a hell of 
a nice dude . Sorry mate!

SBM: What local (Welsh) bands/
musicians do you rate and why?

Growing up I used to love going 
to watch Taint . Jimbob is a great 
front man and Chris and Al used 
to rip! The best shows used to be 
with Black Eye Riot . Those were the 
most punk rock shows I ever saw at 
Swansea . Amazing times . But there 
are loads of great other local bands/
musicians . Some of my favourites 
to watch are/were HWDU, Sump, 
Bombthesun, Swiss FX, Heil Zilla 
and Indian Queens .

SBM: Out of the three of you who 
would win in a fight?

Dan would kill us . Quite easily .

DAN WILLIAMS – BASS

ALEX BODINGER – GUITARS

TOM YOUNG – DRUMS

Currently residing on The Gower, 
creating Post-Marsh Rock!

Album coming out soon. 
Awesome Live sound.

Don’t like to be filmed! 

ESTUARY BLACKS

“We are probably 
the least 

ambitious band 
you will ever come 
across! I am not 

gonna stand here 
and lie.”

FEATURED BAND – THE QUICK INTERVIEW
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SBM: Where in the world would 
you most like to play?

I would love to play outdoors one 
day . I have always wanted to do 
a show at Freshwater West Beach, 
Pembrokeshire . One day I will get 
off my ass and take some genera-
tors down and let rip!

SBM: Do you have any band goals? 
If so what are they?

We are probably the least ambitious 
band you will ever come across! I 
am not gonna stand here and lie . 
We all know where we stand, we 
just like to play music that we like 
and hopefully make a few more 
records that we love! We are re-
leasing our new album on a Ber-
lin based record label so I guess it 
would be awesome to play a couple 
of shows over there . I love Berlin!

SBM: Where can people get hold of 
your material?

At the moment we only have a 
2-Track EP on CD, but on August 

24th we release our LP on CD and 
Vinyl so we are really excited about 
that . It will also be on the usual 
streaming channels but at the mo-
ment you can stream the whole 
thing on Band Camp for free .

SBM: Who writes the songs? Is it a 
collaborative effort?

Dan Usually kicks it off with a riff 
then me and Al will add to that 
then all of a sudden (months down 
the line) we have something com-
pletely different and the original 
idea is just a snippet! Haha!

SBM: If you could perform with 
anyone, who would it be?

I reckon we would sound great 
with Mark Lanegan on vocals! That 
would be nice .

SBM: Do any of you have any hid-
den skills that people might not 
know about?

Dan is exceptional at BBQ . I mean 
just insane! We love to eat good 

food . We go away and hire cottag-
es out for the weekend to jam late 
into the night . These days there 
is just as much effort involved in 
choosing food and wine as there is 
to playing music!

SBM: What’s Estuary Blacks’ moral 
code? (e.g. never undercut another 
band to get a gig)

When we put on shows everybody 
gets the same deal . Same set times . 
Same volume . Same money at the 
end of the night . There is nothing 
worse than playing a show where 
people are charging at the door and 
you don’t receive anything at the 
end of the night . That’s just low .

SBM: What’s next for Estuary 
Blacks?

Probably hunker down for a good 
few months and write some new 
music .             FM

CLASSIC WELSH ALBUM

SOUNDBOARD • OCTOBER 2018

After releasing five albums with 
Welsh rockers, Man, Deke Leon-
ard was offered the chance to 
record his first solo album by 
United Artists’ golden boy An-
drew Lauder . 

What he came up with was to be-
come the Welsh cult album of the 
early 1970’s . There were rumours, 
which Deke himself fuelled, that 
he had been sacked by the band 
but the truth was that they were an 
ever-changing group that continu-
ously explored and pushed musical 
boundaries – and Deke, always be-
ing an independent minded chap, 
decided that the time was right for 
a solo album .

Iceberg, to best of our knowledge 
features two bass players and four 
guitarists (Brian Breeze not credited 
on the wonderful ‘Razorblade and 
Rattlesnake’) alongside five drum-
mers, two fiddle players and a choir!

It’s in no way a self-indulgent al-

bum by a band member – more of 
a spreading of musical wings that 
still stands the test of time with it’s 
driving riffs and sublime melodies .

Originally released in a metallic, 
gatefold sleeve, the cover of Iceberg 
has Deke resplendent in a WWI fly-
ing officers suit standing in front of 
a Bristol Fighter . He had planned 
for his follow-up to be called Bristol 
Fighter showing himself standing in 
front of an iceberg! Such was the 
way of his mind .

If you fancy an hour or so of good 
old-fashioned 70’s rock from one of 
the masters you won’t go far wrong 
with this album – and it’s recently 
been re-released in an expanded 
edition with bonus tracks and new 
liner notes . What more could a 
man want? MK

Razor Blade And Rattlesnake / I 
Just Can’t Win / Lisa / Nothing Is 
Happening / Looking For A Man 
/ A Hard Way To Live / Broken 
Ovation / Jesse / Ten Thousand 
Takers / Crosby (second class 

citizen) / 7171551

Deke Leonard

ICEBERG
United Artists 1973

FROM THE PAST







30

I set up the Iconoclastic Founda-
tion in my beloved Dyfatty, many 
Full Moons ago after completing 
a destructive writing course at 
the Open Air University, in the 
beer garden of the New Swan pub-
lic house opposite the Palace Thea-
tre . It’s main objective is, as it says 
on the package, the tearing down 
and eradication of all idols . Be they 
gods, Dylan Thomas, or Dai the 
Dalai Lama Twat . Let’s make Great 
Britain a Land fit for Cowards to live 
in again –  sharing a bed with a shell 
shocked hero does my swede in!

Swansea became a Pretty Shitty City 
in 1969 when our Queen, her Duke, 
and the Prince of Wales, took our 
town status away from us . To this 
day it’s still a town that thinks it’s 
a City . To me It’s just another town 
without love . Abertawe is not yet a 
holiday destination, our beach and 
shoreline unfortunately have been 
done in by the powers that be with 
the help of the “Twisted Knot” a 
battle reenactment group . Swan-
sea City Centre has been made to 
resemble the last few days of the 
Dunkirk retreat .

We did have a beautiful Slip Bridge 
and a crowd-stopping, and stoop-
ing, public toilet adjacent but, alas, 
in some moment of madness they 
were destroyed by our City Coun-
cil . Now it’s possible to walk the 
four miles from the Marina all the 
way to Nob Rock (sic) without set-
ting your eyes on a fully function-
ing urinal or, for that matter, a shit 
house Cavalier .

On arriving in Oystermouth you 
will probably find yourself be-
ing met by small inconsequential 
groups of consummate liars who 
will try to convince you they are 
locals from Mumbles . Mumbles is 
another mile down the road with 
a population of about eleventeen 
that includes the Kirk Douglas 
household (I am Spartacus) . Why 
these unfortunate Oystermoutho-
nions are ashamed of Oystermouth 
I just can’t figure out, they will also 
try to convince you that Laverbread 
and Cockles are still picked locally . 
Local produce my arse, more lies! 

They are all imported, the only lo-
cal produce is skunk – so bad luck 
if you wanted to take a selfie of you 
and your team with some old cock-
le woman wiping her arse with sea-
weed plucked off the condom and 
sanitary towel strewn beach . Bet-
ter luck next year after the Welsh 
Tourist Board has robbed this idea 
off me .

Perhaps like me you have noticed 
that in and around Swansea the dif-
ferent Mythology Churches don’t 
seem to communicate or mingle, 

especially sexually . They don’t 
seem to be having that much of a 
good time with all the pompous 
bickering, perhaps it’s me I’m just 
not feeling the all encompassing 
love they preach/rave about . Well 
last night while pruning my wick and 
staring into the abyss of a Jazz fag I 
had, what I think is, a bloody bumper 
eureka idea . I keep getting told by my 
children that sport has the power to 
bring everybody together .

Character building, team spirit . 
So what I would like to propose 
is some Interdenominational My-
thology Pub Sport type Olympics 
–  games like Topless Darts, Arm 
Wrestling, Shove Halfpenny, Hap-
py Clappy Clapping, Karaoke (both 
Gospel and Hymns – and a few of 
hers), with perhaps an assortment 

compendium of card games also, as 
an afterthought, Snakes’n’ladders 
and even a bit of dogging on the 
side . We have all done it .

Over the next few days I plan on 
putting my robust idea out there 
to a few of these groups, ie . Saint 
Mary’s Church in town, Pantygwy-
der Baptist Church in the Uplands, 
Saint Benedict’s Catholic Church in 
Sketty, and The Synagogue –  wher-
ever that is . Also let’s not forget the 
Spiritualists ‘cos I usually do! It’s a 
bit difficult to get an open line to 
them as they are not on the phone . 
And last, but not least, The Jehovah 
Witnesses . I find them a bit up their 
own arse – it’s easier to draw blood . 

I have not yet knocked up a list of 
any eastern or middle eastern My-
thologies . Sorry! But I do intend to . 
If anybody out there would like to 
add there fourpence worth feel free . 
As you may gather by my grammar, 
I studied Welsh for eight years, ap-
parently it’s a cracking language I 
just wish I could speak it . I find it a 
bit like Esperanto, by the time you 
have learnt it you find it impossible 
to trace it on Tripadvisor and you 
feel like throwing the towel in .

If you really feel the need to listen 
to this language go down to Swan-
sea market about five thirty AM on 
any day with a leek in the month . 
Sometimes, if you’re lucky, an old 
drag queen in a Welsh woman’s 
costume turns up and talks about 
his fabulous coracles in the Welsh, 
it doesn’t really float my boat but 
speak as you find .

Otherwise go to Patagonia (it’s the 
new Prestatyn) where apparently 
S4C are filming Under Milk Wood 2 
as we speak . They love the language 
out there and it gives the cattle a 
much needed break . Don’t smoke 
the pampas though it’s riddled 
with fresh air – so my gran tells me .

Anyrate, as they say in Llandow: 
Ciao for now! PD

To be continued...?

“As you may 
gather by my 
grammar, I 

studied Welsh 
for eight years, 
apparently it’s a 

cracking language 
I just wish I could 

speak it.”

THE ABERTAWE ARCHIPELAGO
A guide to all students from the real world

PAUL DURDEN’S CLOSING RANT
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THE
NATIONAL WATERFRONT

MUSEUM

8PM – MIDNIGHT

FOR FREE TICKETS:
WWW.EVENTBRITE.CO.UK

LIVE MUSIC  & SPOKEN WORD PERFORMANCES
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We are always adding 
new events check the 
website for the most 
up to date info!

BASSLINE PRES:
MACCY GEE
10PM // £TBA

SAT 20TH OCT

HUSTLE 
Every Tuesday

10PM // £3 

TUE 25TH SEP

JAGUAR
SKILLS
10PM // £TBA

FRI 10TH NOV

HYPE B2B HAZARD  

10PM // £10

WED 3RD OCT

SINK PRES:
HALLOWEEN RAVE
10PM // £TBA

WED 31ST OCT

LASER
RAVE 

10PM // FROM £5

FRI 28TH SEP

RASCALTON
& LOW BLOWS
7PM // £6

WED 10TH OCT

BASSLINE PRES:
LENGOLAND
10PM // £TBA

SAT 27TH OCT

BASSLINE PRES:
HOLYGOOF
10PM // £TBA

FRI 30TH NOV

MALLORY KNOX 
Live

10PM // £12.50

THUR 27TH SEP

SKINDRED
Live

7PM // £21.50

SUN 18TH NOV

BASSLINE PRES:
MY NU LENG
10PM // SOLD OUT

FRI 5TH OCT

TENACIOUS G
Tribute

7PM // £8

FRI 10TH NOV

SINK PRES:
DAVID RODIGAN
10PM // £10

SAT 29TH SEP

RAZE THE ROOF PRES:  
ED SOLO B2B 
DEEKLINE
10PM // FROM £7

FRI 12TH OCT

HYPNOTIC BRASS 
ENSEMBLE
7PM // £12

MON 1ST OCT

THE HUSTLER AT 
THE HALLOWEEN BALL 
10PM // £3

TUE 30TH OCT

SIN SAVERS
Every Thursday

10PM // £3

THUR 27TH SEP

RISE PRES:
CRITICAL SOUND
10PM // £TBA

SAT 6TH OCT

LISTINGS
SEP - NOV 
2018

FOR TICKETS & MORE INFORMATION:

WWW.SINCITYCLUB.CO.UK


