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WELCOME TO ISSUE#2 OF YOUR 
FAVOURITE, FREE, SWANSEA-
BASED, ARTS & CULTURE MAG-
AZINE. WE HOPE THAT LIFE IS 
TREATING YOU WELL, AND YOUR 
GEESE ARE GETTING FAT.

We would like to extend our sin-
cerest best wishes to you and yours 
over the festive season – however you 
choose to celebrate it, or not – though 
we, personally, are big fans of eating, 
drinking and being merry, because 
we think it’s what Santa would have 
wanted. Also, be kind. Always be kind. 

We received a tremendous and 
gratifying response to our first is-
sue, and we’d like to thank every-
one who took the time to get in 
touch and give their thoughts on 
the magazine. We’ll be responding 
to your feedback and ignoring your 
insane ideas in equal measure. Keep 
them coming. 

In this month’s issue we’ve got  
interviews with rising stars Ban-
dicoot, Chris Stringer and Pearler, 
and we’ll reveal the shocking truth 
behind Pastel’s recent run in with 

the Heddlu. We’re also peeling back 
the skin of the music industry to 
tell the increasingly strange story of 
Lost Tuesday Society’s recent emer-
gent popularity across Russia and 
the Balkans.

As usual, we’ve got more reviews 
than you can shake a Sally Rhubarb 
at, as well as poetry, a gig guide, 
Christmas Roboscopes, God, there’s 
loads, what else? Oh yeah: Paul Du-
rden is a man adrift in a sea of hi-
larious negativity, and he’d like to 
invite you to take a dip. Enjoy. SBM

IT’S AMAZING, REALLY: A FEW LIKE-
MINDED SOULS COME UP WITH 
AN IDEA FOR A PUBLIC-SPIRITED, 
NON-VANITY PROJECT OF SOME 
KIND THAT HAPPILY EMBODIES 
ALL THEIR FIZZING ENTHUSIASMS 
AND RINGS ALL THEIR BELLS LIKE 
A CACOPHONY OF CRACKED-UP 
CAMPANOLOGISTS.

They decide to run with it, be-
cause by-God-this-city-needs-some-
cultural-direction; they start mak-
ing plans, dividing the labour up, 
working out who’s useless and who 
really should just run everything 
(Hi, Graham!) then they tramp the 
streets, hawking advertising space 
like a weatherbeaten gang of Wil-
ly Lomans, optimistic and sure of 
their eventual success.

And where does it all get you? 
Well, eventually it gets you strutting 
up towards the National Waterfront 

Museum on a rainy October night, 
dressed discreetly, trying to keep a 
low profile, only to find yourself 
suddenly confronted by the surreal 
sight of the SOUNDBOARD logo, pro-
jected fifty feet wide across the glass 
frontage of the museum like a glori-
ous vision of a better future. 

I wasn’t expecting that. Right jolted 
me back in my halter. Nearly fell off-a 
my nag. I later found out one devi-
ous member of the Soundboard team 
knew all about this visual trickery, 
but decided to keep it to themselves 
for ‘a bit of a laugh’. Naturally, I sa-
lute them for their base wickedness, 
but would also remind them that I 
am in the habit of keeping score.

The Soundboard launch party 
was a wonderful night. I talked to 
no one. Many thanks though to 
those involved, not least: Fiddle-
sticks, Craze The Jack, Static Fires, 

No rest for the hopeless, Don Piper, 
Hari Powell, Zoe Gealy, the har-
ried fella who had to deal with the 
sound, all the bar and museum 
staff, and, of course, to all those 
who came – and also to all those 
who didn’t – we’ll win you buggers 
over, sooner or later.

It’s a weird feeling when you 
realise that a crazy idea might 
actually work. And, when you 
get home, sitting alone in your 
kitchen with your ears ringing 
and your wallet emptier than 
Donald Trump’s personal kar-
ma bank, you’ll feel like you’ve 
climbed a mountain on a steamy 
afternoon to find the air at the 
summit is fresh and clear, the 
streams flow with beer, and the 
views are to die for. The impor-
tant thing is to always believe 
in something.  JACK SOUNDS

WELCOME BACK

EDITORIAL

We originally asked Jack Sounds if he’d like to compose this editorial but he proved difficult to pin down. We were sur-
prised, then, to receive the following text from him a day before we went to print, and even more surprised to find upon 
reading the text that he’d apparently attended our glitzy launch party a few weeks ago. Jack has long expressed an undis-
guised disgust towards all kinds of organised social events, considering them to be, “an ultimately flawed way to conduct 
human relations”. For example, when we first sent him an invite, he responded by returning it, along with a card that read, 
“ONLY A FOOL WOULD GO TO THE DENTIST TO MAKE FRIENDS”; on the back it read, “AND I AM NOT A FOOL”. 
Despite his basic unreasonableness, the text he turned in shows Jack quite moved by the relative success of the magazines’ 
launch, and cheered by the events of the launch party. It was titled, in block capitals: 

IT’S ONLY A CRAZY IDEA IF IT DOESN’T WORK
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Following vandalism in the changing rooms at their 
former school, James and Jack Yates of PASTEL handed 
themselves in to the police to take full responsibility 
for the act which they described as a “bad thing to do”.

“WE DONE IT”
In a SoundBoard exclusive, James told us that: “Me 
and Jack done it, we just handed ourselves in the next day. 
There was no point in hiding from it – it was a bad thing 
to do and a lot of the older locals wanted to bring back the 
death penalty for us... but it did get people talking about the 
band! We didn’t aim to do it as a publicity stunt, it was just 
the two of us having a laugh”.

The act of vandalism by the Swansea Battle Of The 
Bands winners has received a mixed response, as Jack 
says: “48 year old Susan hates us but her 17 year old 
daughter loves us.”

“BLOODY ASSHOLES”
But while Susan’s daughter may love the band there 
are many locals who were not so happy with the stunt 
with one local branding the boys: “bloody assholes” and 
demanding that they put right the damage caused.

As this story goes to press we hear that there are hordes of 
young girls baking cakes containing files – just in case.

IT’S ONLY ROCK’N’ROLL...
One of our favourite bands has been in a spot of bother with the Llandeilo authorities

CHANGING ROOMS: The unauthorised ‘redecora-
tion’ of the school has been condemned by locals 
and authorities. We at SoundBoard Magazine in 
no way whatsoever condone this behaviour. We do, 
however, quite like the pastel green colour.

SBM : TV
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LUTON-BORN, SWANSEA-RAISED 
CHRIS STRINGER IS LOOKING 
FRESH FACED AND HAPPY AS HE 
SPOONS SOME JOE’S ICE CREAM 
INTO HIS MOUTH.
 “It’s been too long. I’m only here 
for the weekend but this won’t be 
my last. Best ice cream in the world!”
 Chris Stringer & The Rocketeers are 
back in town to play at the Swansea 
Fringe – the second time that the 
band has played on Chris’ home 
ground.
 “The band love it here. My mum 
does a big BBQ and looks after eve-
ryone. At The Airshow she went 
around inviting everyone back 

to the house in West Cross. There 
were loads of us there! But she loves 
all that. I think she’s secretly a bit 
proud of what we do.”
 And so she should be, since leav-
ing Swansea four years ago, Chris 
has been making a name for him-
self on the London music scene – 
releasing his acclaimed live album, 
Stringer Things and securing a US 
label deal with Crotalus Records.
 “I left town for the job. I was 
working my way up the ladder and 
one day realised that I was nearly 
thirty and if I wanted to do what 
I wanted to do then the job would 
have to go – so I quit! Perhaps the 
timing could have been better as 
I had planned on touring the US 
next year. I think that may have to 
wait until the year after now, (laugh-
ter) but every time that I come back 
the city has changed. There’s the 
physical changes. I mean Mumbles... 
just look at it. New buildings, ven-
ues, the Kingsway... what’s going on 
there? High Street is really starting to 
look like something to be proud of – 
it’s the first thing you see when you 
get off a train and for so many years 
it was run down, but now! You’ve got 
The Hyst, Volcano, Cinema & Co. 
and so much going on too.”
 “And it’s not just the physical 
changes – there’s a definite change 
in attitude too. When I left Swan-
sea in 2014 it was all cover bands, 
now there’s a real buzz in the city 
for original music, spoken word, 
art. Look around at what’s going 
on. There’s BBC Horizons, Welsh 
Connections, The Fringe, and look 

at the way Welsh music is going out 
into the World – Boy Azooga was 
on Jools Holland the other night! 
Then you’ve got Echo And The Al-
ways, Buffalo Summer, Hot Mass, 
Pearler and Joe Kelly – there’s so 
much more out there too.”
 Chris has done his fair share 
of exporting the music of Wales 
around the globe. In an open-end-
ed project with Baltimore’s Antho-
ny St. James, Chris formed Radio Si-
lence who toured Iceland last year 
to rave reviews, including a rare 
residency at Marca.
 “It’s a fantastic project that means 
Anthony and I can link up when we 
are free as a tour platform. It’s very 
rewarding to work with him.”
So what’s next for Chris Stringer & 
The Rocketeers?
 “Well, we’re in the studio right 
now recording a couple of tracks 
for a release in early 2019. It’ll be 
two EPs that’ll be released in fairly 
quick succession and we’re pretty 
excited about the whole thing. 
Alex, Andy, Teo and myself have 
been working hard on the new mu-
sic. We just want to get it out there 
now. A little while ago we played in 
Hackney’s Biddle Bros and Paloma 
Faith had been there the week be-
fore so maybe she left a little of that 
magic dust behind on the piano, 
you never know.”

CHRIS WAS TALKING TO MIKE KENNEDY.
Find out more:

chrisstringermusic.com
chrisstringermusic.bandcamp.com
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CHRIS STRINGER
– ROCKET MAN –

RISING 
STARS
IIIII

ARTIST:

Connor Burns
LOCATION:

Swansea
CONNOR FIRST PICKED UP 
THE GUITAR AT NINE YEARS 
OLD AND STARTED SINGING 
A YEAR LATER.

He’s played the length & 
breadth of the UK in the five 
years since turning professional 
and performs a mix of original 
songs and crowd-pleasing fa-
vourites from the 1960’s right 
up to the present day. After a 
short time away, perfecting his 
songwriting style, Connor has 
returned to the Welsh live mu-
sic scene and is causing quite a 
stir in venues across Wales.

In his home city, of Swansea, 
you can often see him play at 
The Perch in Wind Street.

CONTACT:
connorburnsy@googlemail.com

07895 708381

ConnorBurnsMusic

@ConnorBurns

Connor Burns



I got into coaster arranging 
about 18 months ago, and 
I love it (who wouldn’t, 
probably Noel Edmunds?

My coaster arrangement 
work is always somewhat 
overshadowed by my dog, 
Sonny, but I’m not (very) 
bitter about this.

I produce a calendar at the 
end of the year featuring 
some highlights of the 
coaster arranging year. Last 
year I made more than 
£500 for the Guide Dogs’ charity.

I sell them for £10, and after printing and postal costs I am left with £5 which 
I give to charridy. This year’s charridy is the Hearing Dogs for the Deaf.

I don’t like to talk too much about all the amazing work I do for charridy.

Search Facebook for:
“TODAY’S COASTER ARRANGEMENT”

for details of how to buy yours!

ROB’S CHARITY CALENDAR

2019 COASTER 
ARRANGEMENTS

The first of 4 EPs can be streamed on all
the usual platforms from December 14th 2018 . 

For a limited edition physical copy please visit

www.stevebalsamomusic.com 
“A pure and beautiful voice” Robert Plant

STEVE BALSAMO 
Circle The Wagons
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THE AMERICAN AUTHOR AND 
JOURNALIST, HUNTER S. THOMP-
SON, CELEBRATED WRITER OF 
FEAR & LOATHING IN LAS VE-
GAS, ONCE MEMORABLY STATED 
THAT THE MUSIC INDUSTRY IS “A 
CRUEL AND SHALLOW MONEY 
TRENCH, A LONG PLASTIC HALL-
WAY WHERE THIEVES AND PIMPS 
RUN FREE, AND GOOD MEN DIE 
LIKE DOGS. THERE’S ALSO A NEG-
ATIVE SIDE.”

Yeah. He was a bit of a bastard, but 
the man had a fine turn of phrase.

We all know – or think we know 
– that the music industry has long 
been a dingy, poorly-lit and greasy 
refuge for the kind of businessman 
who goes to great lengths to en-
sure his expense account is never, 
ever itemised, but there are also 
people working within it whose 
intentions are much purer. For ex-
ample, there are very professional 
and mostly-ethical individuals scat-
tered all over the globe, feverishly 
working on behalf of (themselves, 
their company bosses, and) artists 
to licence music for films, adverts 
and TV programmes, satisfying the 
artistic needs of directors and help-
ing generating sweet, sweet revenue 
for all. 

This is a practice as old as the mu-
sic industry itself, and has quietly 
paid off thousands and thousands 
of mortgages, but most people 
don’t pay an awful lot of attention 
to advert music or soundtracks. The 

point of them is to create a mood 
for the visuals. The music is essen-
tially secondary. The other side of 
the coin is when a track used casu-
ally in a film, ad or telly programme 
somehow resonates with people 
outside the context of how they 
first heard it, and takes on a life 
outside of the film/ad/show that its 
composers could never have imag-
ined possible. At this point strange 
and improbable things can happen.

And this is exactly what hap-
pened very recently to one of our 
own homegrown acts, Swansea-
based folk/rock stalwarts, Lost Tues-
day Society, who found out that 
Universe – a gorgeous, shimmering 
track from their eponymous debut 
album – had been used as back-
ground music for one of the most 
popular TV shows in Russia. 

This immediately kicked off a ri-
diculous boost in their online play 
counts, with Youtube views for that 
song alone jumping by 20,000 in 
a week. Then they started getting 
a steady drizzle of messages from 
new fans in Russia and eastern Eu-
rope, and found out their songs 
were being offered as free down-
loads on a hundred dodgy, malware 
sites. Two weeks ago they got an 
email from the Russian equivalent 
of iTunes, wanting to know how 
they could sell Lost Tuesday Society 
songs through their site, because 
they were getting, “hundreds and 
hundreds” of requests for them. 

I was intrigued to find out how 
this had happened, and – being 
cynical to my bones – expected 
to hear that their work had been 
taxed, robbed and pilfered by shady 
Russian mobsters. The truth, as it 
turned out, was considerably more 
legal, and a lot stranger, than I’d 
imagined. 

I sat down at my kitchen table 
one evening a couple of weeks ago, 
with two of the songwriters and 
musicians in Lost Tuesday Society, 
Darran Browning and Sarah Birch, 
who – over beer, chocolate and foul 
tobacco – unfolded for me a tale 
of chance, commerce, contracts 
and the prospect of a Christmas 
Number One in the Philippines. 
We enter the conversation as 
they’re trying to describe the tech-
nical aspects of submitting a song 

LOST TUESDAY SOCIETY
The music industry is a strange, unpredictable and irredeemably 
vicious place to earn a living. But there is a bright side too...
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for licencing. The background to 
this is that they – after some luck, 
some good judgement and no end 
of wrangling – signed a deal six 
years ago with a very large com-
pany called BMG (a subsidiary of 
Sony) selling the licensing rights to 
some of the songs on their debut 
album, and were then required to 
submit various pre-edited versions 
of the songs, ready for commer-
cial use. After this happened, they 
heard nothing more about the deal, 
until a month or so ago, when eve-
rything went a bit mad.
DB: It was broken up into sound-
bites, so there’s like a two and a half 
minute version, a one and a half 
minute version, there’s a three sec-
ond version, a ten second version.
SB: Literally chop it up. I think they 
wanted... I think they wanted nine 
different versions. Because some-
one might want, say, a 30 second 
intro for an advert, and there you 
are: it’s done. And then they say, 
“Yeah, I want that”.
SBM: And this is an industry norm? 
This is something that people do 
these days?
DB: Absolutely. Syncing.

There follows a brief exchange about a 
shared acquaintance who, along with 
a partner, is composing incidental mu-
sic for a living and, “pulling in two 
grand a month”, the utter, utter, lucky 
swine. For all you younger musicians 
reading this, should you not hit the 
‘big time’, then these are the conversa-
tions you’ll be having in your late 30’s 
and 40’s. Work hard. You’ll only con 
them out of front money the once.

DB: Basically, the reason why TV 
companies and film companies will 
go to companies like BMG is be-
cause there are lesser-known artists 
on there, like me and Sarah, who 
will be cheaper to put on a TV pro-
gramme.
SBM: So what do BMG own of the 
songs? 
DB: BMG own 50% of the song.

SBM: And what does that entitle 
them to do? 
DB: Whatever they want.
SBM: So you essentially sign over 
the publishing rights?
DB: Everything. So now, we’ve got 
a video on Youtube of Universe, and 
if you look at the credits it says, 
“Copyright BMG”.
SBM: How did that happen?
SB: Is it in the code?
DB: It’s the coding within the song; 
it’s triggered in some way. So [LTS 
drummer] Simon is now making 

a lyric video for the song, because 
we’ve had a couple of requests from 
Russians for...
SBM: That’s a really good idea.
SB: They love the lyrics! They say 
[adopting a reasonable Russian accent] 
“Do you haf a karaoke veershun?”
SBM: It’s a lovely song. It’s one of 
those songs that’s open enough to 
interpretation to be about almost 
anything.
SB: They think it’s about God...what 
did they call it again? “Rock vocali-
sations with Christian themes”.
[LAUGHTER]
DB: And we’re far from that.
SBM: You can use this as leverage 
though, right? Ring up some pro-
moter in Russia; tell them you’ve 
got this tune that’s on the telly; 
please book us a 12 date tour?
DB: We can do what we want with 
it, yeah.
SBM: But you had no prior knowl-
edge that the song was going to be 
used though? No one rang you up 
and said, “GOOD NEWS!”
SB: No. It was a Russian fan...actu-
ally, it wasn’t even a fan, it was the 
sister of someone who’d...we had 
this message saying [Russian accent 
again] “My brother he watched this 
program and he likes this song, I 
like it also”. 
SBM: What was your initial reac-
tion? What the…
SB: Yeah, exactly that. And we 
couldn’t find it.
DB: Then someone sent us a link to 
the programme. A Russian girl.
SBM: How did you feel to find out it 
had been used? Did you feel taken 
advantage of in any way?

“Over beer, 
chocolate and 
foul tobacco, 

unfolded a tale of 
chance, commerce, 

contracts and 
the prospect 

of a Christmas 
Number One in the 

Philippines.”
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DB: No. Not at all. I knew, straight 
away, it was a BMG thing. I knew what 
had happened. All that hard work we 
went through, years ago, trying to get 
it all sorted and signed. I was in Nice 
on holiday, and I had this call from 
Joe saying it had to be sorted by the 
weekend, or we’d miss the boat.
SB: And I was here but had totally 
forgotten about it.
SBM: And this was Joe Gibb? The pro-
ducer. What was the big record he did?
DB: He’s done loads. Leftfield, Left-
ism? He did that.
SBM: I love that album.
DB: Yeah, and he did the first two 
Catatonia albums, he’s worked 
with David Bowie, The Kinks, Jane’s 
Addiction, millions of people.
SBM: And he’s the person who’s 
saying, “You should get into this”?
DB: Well, he was doing a bit of it 
himself and he suggested it. It all 
stemmed from him being a friend 
and us writing a song called Wings for 
a Filipino lady we were introduced to.
SBM: Excellent story intro. Do go on.
SB: I had met a guy called Andrew 
Thomas, and I knew he was involved 
in various [musical] things like this, 
and we’d just started writing stuff 
with Joe [Gibb] and were thinking 
maybe this is something we could 
do to make a little money. So I 
talked to him and he said, “There’s 
this girl over from the Philippines, 
maybe you could write something 
for her.” So we went to meet her and 
she’s a really lovely, sweet girl.
SBM: And who is she?
DB: She’s called Bianca Yuzon; she 
came over here to record an EP. An-
drew said, “Why don’t you write a 

song with Bianca?” So we go over 
and meet her and she’s lovely and it 
goes really well; in the Philippines, 
she’s like royalty, basically. Every-
one knows her. 
SBM: What is she, a socialite of 
some kind?
DB: Don’t know. She seems to have 
money and be able to do whatever 
she wants. She has a house in New 
York, that sort of thing.
SBM: Like a young Buddha?
DB: [ignoring this] She said she want-
ed the song to sound like a Disney 
song. So we met and talked, I went 
away and wrote the music, sent it over 
to Sarah for her to write the lyrics.
SBM: A Disney song? Really? I’m as-
suming there’s a key change.
SB: Is there a key change? No…
DB: No, but it does...build...like a... 
[really bad expletive].
[LAUGHTER]
SB: We sent it to her with me sing-
ing the lead, and she loved it! She 
said that we really “get her”, and 
she loved the words and every-
thing. And then she went home 
for some reason and we didn’t hear 
anything from her for two years.
DB: And then I saw – because we’re 
friends on Facebook – that she was 
first working for and then signed by 
the biggest record company in the 
Philippines, so I contacted her and 
said, “Why don’t you ask them to 
do that song?”, and she said yes, and 
then it took 18 months to sort it out, 
and now it’s coming out, under her 
name, “and Lost Tuesday Society”.
SBM: Big in the Philippines. Jesus. 
When’s it coming out?
DB: We signed the contract last 

month and I sent the files yester-
day. They say first or second week 
of December.
SBM: You said earlier that she has 
a pretty big profile over there – at 
least as far as you can see – are 
we looking at the possibility of a 
Christmas Number One in the Phil-
ippines for Lost Tuesday Society?
[LAUGHTER]
DB: It’s possible; entirely possible.
SB: Can you imagine? We just want 
to go there. Just that. 

AND MAYBE THEY WILL. In the 
month since their song was first 
aired on Russian telly, the band 
have had 75,000 people use the 
‘Shazam’ app to search for their 
music and there have been more 
than 70,000 Youtube plays, a figure 
that’s growing at a rate of 3,000 a 
day. In the Shazam charts, at one 
point, they were simultaneously 
#12 in Russia, #8 in Ukraine, #5 in 
Belarus and #28 in Kazakhstan.

What they need to do now is to 
record a new album or something 
like that, capitalise on it all...what? 
They’re doing one in Mwnci Studi-
os? Right now? Wow! Jeepers creep-
ers, I always said them Tuesday 
kids were smart, not all of them, of 
course – or even most of them, re-
ally – but just enough of them to 
make a difference. I wonder what’s 
going to happen next? They’re re-
ally Putin it about these days. JM

PS: Later on, whilst getting ready for 
bed, I had a text from Darran that 
read: “We had 700 more plays while 
I was in your house.” 



HERE’S WHAT A ‘FAN’ WROTE:
“Seriously, the best band you’ve nev-
er heard of. Gareth’s swinging drum 
beats and Freaky’s groove laden bass 
lines provide a thumping background 
to Steve’s chugging rhythm guitar 
and Andrew’s sweeping, melodic lead 
breaks (that shine through particularly 
on ‘Money Gains’). Lyrically, themes 
range from isolation to social upris-
ing to even good old romance (with a 
twist, of course – once you hear ‘Gush-
er’, you’ll know what I mean). 

This is a band that enjoy what they 
do, and they do it so well. Well 
crafted tunes that you’ll be listen-
ing to for a long time yet. Be sure to 
check them out at a gig near you! “

When asked to write a short biog 
Pearler wrote: “Remember the great-
est nights of your life, your greatest 
ride, the best song you’ve ever heard, 
the most amazing meal you ever ate, 
the finest trip you’ve ever been on, the 
moment you saw the most beautiful 
creature you have ever seen, the great-
est pint you ever drank... then this is 
the band for you!.” Modest.

SBM: Describe the ‘Pearler’ sound. 
The hardest question to ask an 
artist! We’ve been pigeon holed in 
reviews as Stoner Glam, we have 
no idea what this means but we’re 
running with it.

SBM: How was The Fringe for you?
It was mind blowing to see the 
streets packed with people running 
from one venue to another. We 
were introduced to a lot of bands 
that we’d never seen before and 
have supported since so on a per-
sonal level its really boosted the 
scene and we were very thankful to 
be part of it this year. The Swansea 
Fringe at Sin City was a complete 
success and we were landed to 
share the stage with Heavy on the 
Ride, Sienna UK, HOT MASS & Buf-
falo Summer. 

SBM: Your most unusual gig?
Most unusual gig was playing the 
premier screening of Hard to Kill, a 
Swansea/Finnish production which 
we were honoured to be included 
in the soundtrack. Playing in the 
awesome venue Cinema & Co. 
we rocked out to the 80’s inspired 
monster flick playing behind us! 
Bad thing was that we all wanted 
to watch the movie which is pret-
ty hard to do whilst moshing like  
mad men!

SBM: Any new releases?
In May we released our debut mini 

album BELTER, a six track record-
ing available on our website www.
pearlerband.com. Our next mini al-
bum will hopefully be released by 
Christmas, if not early 2019.

SBM: Who are your influences? 
Ultimate Warrior, Bruce Forsyth, 
The Fonz, Rizlas & guns!

SBM: Who do you admire on the 
Swansea Music Scene?
Far far too many to list but we ad-
mire every single hard working in-
dependent band trying to make a 
dent in this crazy industry regard-
less of genre or music style!

SBM: What’s your ultimate gig?
DONINGTON!!! Or as the kids call 
it: Download Festival.

SBM: Any hidden talents? 
We can undo bras with our minds!

SBM: (WOW! literally just hap-
pened). What can we expect from 
Pearler in the future? 
Pearler will reassert human domi-
nance on planet earth after the 
nuclear apocalypse. With the help 
of four sexy Playboy models, who 
they will save as the bombs drop; 
they will repopulate the Planet with 
a race of people so beautiful & strong 
that the earth will live in an orgy of 
peace for the next millennium.

SBM: Erm…ok! Any last words of 
wisdom to share with our readers?
All members of Pearler Believe they 
had past lives. Wendell Kingpin 
was formerly a grizzly bear roam-
ing a remote mountain range in 
Pontrhydefyn feeding on wild pigs 
and goats guts; Evs was formerly 
a redneck Texas ranger who kept 
law and order on the wild streets 
of Ystylafera, he arrived in Britain 
mysteriously in a Moses basket on 
Swansea Bay; Gwary was formerly a 
corrupt vampire priest who guard-
ed the unholy temple in deepest 
darkest Tonna; and Freaky was for-
merly a kinky ghostly drag queen 
often seen servicing ex servicemen 
and women (he wasn’t choosy) in 
the Vietnam war.

SBM: Well there you go. PEARLER…
YOU KNOW WHEN YOU’VE HAD ONE!

Find out more:
www.pearlerband.com

youtube.com/channel/UCQQa_
kLNF_kSBuj1oePoJiQ

www.facebook.com/pearlerband
www.instagram.com/pearlerband
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CLASSIC WELSH ALBUM

After leaving the Man-band for 
the second time in his musical 
career, Clive John was offered 
the chance to record a solo al-
bum at the legendary Rockfield 
studios with Dave Charles & 
Martin Ace as his rhythm sec-
tion – alongside cameo appear-
ances from Brian Breeze, Ted 
Crook, Andy Fairweather Low, 
Tommy Riley & Pete Hurley.

The recording took no time 
at all and all of the songs 
had been written while Clive 
hid himself away at a remote 
farm in Brecon.

It was while he was staying 
there with Pip Newcombe 
that the title was born: “Pip 
wandered around the farm 
and down to the trees where 
some buzzards were nesting. 
Now buzzards are very pro-
tective of their young and the 
birds swooped down on Pip. 
He ran into the farmhouse, 
white as a sheet, and told us 
what had happened. I said 
that he should have stood his 
ground and that you always 

know where you stand with a buz-
zard...true story”.

Then there’s the cover: “The idea 
was to get some sponsorship from 
Outspan for the tour – and it 
worked! It was a scam and we were 
conning a big company”.

After 43 years this album still holds 
its own with some great tracks like 
‘Brand X’ and ‘Visiting The Duke’ 

(written about Deke Leonard), 
‘Overflow’ with it’s discord-
ant solo and ‘Hold Your Fer-
ret Aloft’ – space-funk before 
space-funk was invented!

Now, does anyone know 
where that big orange ended 
up? MK

Out Of My Tree / Brand X /  
Summer Song / Swansea 
Town / Visitin’ The Duke 

/ Love To You / Overflow / 
Bust Again / Ferret Interview 

/ Hold Your Ferret Aloft

Clive John
YOU ALWAYS 

KNOW WHERE 
YOU STAND WITH 

A BUZZARD
United Artists 1975

FROM THE PAST

debut album coming soon...

Sarah Birch

out on 
December 

16th

The ballad of 
Peter and Jane

Single

The 
Raindance

flipsy
music



I MET LOCAL SWANSEA ARTIST 
FRAN A WHILE AGO, IN FACT 
I NOTICED FRAN A LONG TIME 
AGO BEFORE I EVEN MET HER OR 
KNEW SHE WAS AN EXCEPTIONAL 
ARTIST. Mainly (I’m embarrassed 
to admit but its true) She’s jaw 
droppingly beautiful! On getting 
to know Fran (there may be a little 
project we’re working on together) 
she’s in fact incredibly shy, humble 
and down right lovely.

Fran is a painter of 
what she labels ‘sen-
sory perception’. Long 
obsessed with the feel-
ings that consume us 
when we are inspired is 
something that she at-
tempts to express using 
a variety of techniques 
and mark-making. 
These marks are near-
ly always inspired by 
music. Fran paints the 
sounds that she hears; 
translating low and 
high notes, accents and 
rhythms; creating a 
kind of library of mark 
making for herself.

The themes she 
chooses to apply these 
marks to, are almost 
always to do with her 
own life. Past and 
present and ‘wonder-
ings’ about the future. 
About how life feels 
and sounds to her not so much in 
the real and literal way but on a 
more sensory, visceral and instinc-
tive level.

She says: “I’d describe my style 
as semi abstract, I sometimes create 
mixed media paintings combining my 
paintings with photographs and dig-
ital media. It’s like plugging the paint 
into the mains and you can create 
heightened colour and contrast that 
would be impossible to create with just 
paint. I guess I try and paint what’s 
going on behind the reality – the tangi-
ble – how things feel and sound. I nev-
er focus on detail as it doesn’t interest 
me and I find I’m no good at anything 
that doesn’t resonate with me, so I fo-
cus on what I love. I nearly always use 
a photo of a place as a starting point, 
just to give me some form to work 
with. Once the painting gets going I 
let it go whenever it wants. My colour 
palette is personal to me. They tend to 
be colours that just resonate with me, 

rich and moody but I like high contrast 
so I use a lot of black alongside the 
more vibrant colours.”

   So how did she first come to 
realise she wanted to be an artist?

“My mum is a painter, so I grew up 
surrounded by paint so I guess I never 
had any fear of it. That may sound 
strange but it’s something I’ve noticed 
a lot of artists talk about, they some-
times feel like there’s a rulebook or that 

there are things they don’t understand 
about paint as a medium. I’ve never 
really felt like that. I always think 
that a painter’s style is already there, 
it’s in them, and I don’t think it’s got 
anything to do with the techniques. 
How someone paints is to do with 
everything they’ve ever felt or seen. 
It’s about expressing their personality 
by painting. How they will apply the 
paint will depend on who they are! It 
kind of reveals itself really.”

 SB asks, what would you have 
done if you hadn’t been an artist?

“If I couldn’t paint I’d probably have 
pursued a career in catering as that’s 
probably my next passion alongside 
painting. I have worked in a few kitch-
ens in the past. I love the adrenalin 
and focus that is required. Developing 
that self control to focus your mind is 
a life long art I think. I haven’t mas-
tered it yet but I’m working on it. It’s 
no wonder painters have a reputation 
for being crazy because you can drive 

yourself crazy quite easily in one af-
ternoon!”

 “Music is probably my biggest 
source of inspiration. I’ve never created 
a painting without music. As soon as I 
put it on it allows me to focus and get 
in sync with the paint. I paint what I 
hear in the music. I tend to listen to 
a lot of dance, techno and drum ‘n’ 
bass while I work. The driving rhythm 
and repetitive loops echo the action of 

painting for me. There 
seems to be something 
about electronic music 
that sparks something 
in me and connects me 
to the paint. I see it like 
the electricity that I need 
in order to bring me to 
life! The work of Turner 
had a profound effect on 
me when I first started 
painting so his work is 
a constant source if in-
spiration. Also a pho-
tographer named Grebo 
Grey is a favourite of 
mine. Local artists in-
spire me too, I love the 
work of Swansea artists 
Euros Rowlands and 
Dalit Leon. I’ve also 
exchanged works with 
well known contempo-
rary artists Guy Denning 
and Dale Marshall and 
showing alongside art-
ists such as Matt Small 
and Byroglyphics has 

been a high point.”
“My main platforms for showing 

and selling work are Facebook and In-
stagram. This last year I’ve taking my-
self away from the gallery scene and 
have been selling directly to people via 
the internet. Doing local exhibitions, 
fairs and events like Uplands Market 
has been good.”

“A lifelong ambition would be to go 
on a painting trip around Canada or 
Norway. It’s something I hope to do 
soon! I’m currently putting together a 
new collection of city/landscape paint-
ings. The Swansea art scene is really 
starting to blossom I think. It’s taken 
a while but there’s definitely a strong 
community of artists coming together 
now.”

I currently own two Fran Wil-
liams pieces and they look right 
proper good in my little flat! Thank 
you Fran, and sorry for staring! FM

facebook.com/FRAN1310
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ARTIST IN RESIDENCE

WHO SAID WE 
DON’T DO ENOUGH 
ART AND CULTURE?

FRAN

WILLIAMS
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THANKFULLY, MODERN POETS AREN’T CON-
STRAINED BY STRAIGHT LACED, PURIST FORMU-
LAS AND VOCABULARY, FAR FROM IT, THEY ALLOW 
THEMSELVES MORE FREEDOM IN THE CRAFT.

Edgy words from rap or hip hop juxtapose with the 
flowery language of sonnets, the rhythmic sounds of 
open verse, the succinct seventeen syllable haiku.

The poetic sword cuts through generation gaps, gen-
der, differences in style, words, opinion or political 
bias. That’s not to say that each generation particularly 
likes everything they hear from the other but what is 
easy to see is that they’re giving each other a respectful, 
listening space in which to perform.

An upward trend is for music to be used as an accom-
panying voice to a poet. This works so well when the 
piece has been thoughtfully and arduously rehearsed. 
The result is absolutely breath taking, enhancing the 
content and performance of the poem.

However, when no planning nor rehearsal has been 
made, the result is a discordant, shambolic clashing of 
voice and music with the essence of the poem lost.

With the return of students to the city centre, the po-
etry scene is benefitting from the influx of young voic-
es, challenging topics and avant garde styles of writing 

and delivery. Without their youth, their enthusiasm 
and language, the scene might quickly become more of 
a senior citizen’s club than a gathering of wordsmiths 
and poetry lovers.

The students bring forward subjects and topics that 
some of the more mature of poets might find embar-
rassing or feel uncomfortable with but that’s what po-
ems are supposed to do, isn’t it...challenge, scream, ex-
press, point fingers?

This be the verse, is a Philip Larkin poem and a prime 
example of confronting uncomfortable issues. When 
published in 1971, it caused waves because of the sub-
ject, the language used and its not so perfect rhythm. 
Its legacy, however, is that both the subject and the 
language of the work are still relevant today.

Whether you love it or hate it, there’s no denying it, 
poetry can breach many, many boundaries but don’t 
for one minute think that you’ll be bored with what 
you hear or that you won’t understand what’s being 
said. Poems can be hard hitting, use language to shock 
rather than confuse you, might make you laugh or cry 
but will always make you think. AP

Read This Be The Verse at poetryfoundation.org

THIS
BE....
THE VERSE
Whether you love it or hate it, there’s no denying it.
Swansea’s poetry scene is alive and kicking.
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IN THE FRAME

SOUNDBOARD MAGAZINE LAUNCH PARTY 
Friday October 26th, 2018
The National Waterfront Museum, Swansea
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B A N D I C O O T
FEATURED BAND

If we’d 
been called 
Wytchfynder 
or something, 
they’d have 

pigeon-holed 
us right away. 

This makes 
it a bit more 
difficult, and 

we like it.

“

”16
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IT’S SUNDAY MORNING IN MUM-
BLES AND WE’RE WAITING FOR 
BANDICOOT’S RHYS UNDERDOWN 
TO FINISH RECORDING HIS LATEST 
MUSIC WITH JAMES WEAVER.

The last of the Summer sun is fad-
ing into grey as he strolls through 
the door looking every inch the 
rock star – a bit moody, dressed in 
black with immaculate hair – but 
his infectious smile lightens up his 
whole face and we’re soon chatting 
like old friends. Rhys’ warm man-
ner and honesty is disarming and 
he seems unaware of the stares he’s 
getting from passers-by.

SBM: There have been a few line-up 
changes to Bandicoot lately. Who is 
in the band now?

RU: Well there’s me obviously 
(laughs) and Billy (Stillman), Con-
nor McLaughlan and, new recruit, 
Tom Emlyn. There have been a few 
changes to Bandicoot but every 
change has led to a development of 
our sound. We formed in 2014 just 
playing local gigs and we’ve really 
got a strong local following now in 
both Swansea and Cardiff. I think 
you’ll like our new music – we do 
– and there’ll be a new single out 
towards the end of December called 
‘Being Erased’ alongside another 
track called ‘House Of Fame’.

SBM: Any plans for a full album?

RU: Yes. It should be out next Sum-
mer if all goes well.

SBM: I know from previous conver-
sations that being Welsh is impor-
tant to you...

RU: Our songs are all about who 
we are and where we are from. 
People and places. I’m a proud 
Welsh speaker and we have some 
new Welsh language songs that 
we’ve written. You know it’s never 
too late to learn Welsh. It’s a fan-
tastic language that lends itself to 
songwriting due to its musicality 
and mystery. Tom and I are play-
ing around with some lyrics right 
now. It’s very exciting and lots of 
people are picking up on it. Radio 
6 is a great place to hear bands 

like Gwenno, Boy Azooga, Ad-
waith, Mellt, Los Blancos. These 
bands are cutting through the 
stereotypes and making Welsh 
music cool no matter what the 
language they sing in – and it’s 
not easy in Swansea because we’re 
not known as a big Welsh speak-
ing community.

SBM: You’re currently at university. 
How do you find time to record?

RU: I can only record when I’m 
back home. Currently there’s no 
consistency of writing or releasing 
music but I’m in my final year so 
when that’s finished I hope to put 
something together to celebrate – 
preserve – what we’ve done so far. I 
mean there’s a need in me to finish 
off that part of the band. To create 
the record before we evolve again. 
That’s what the album will be.

SBM: Do you find that Swansea has 
changed much since you’ve been 
away at Uni?

RU: Every time I come back some-
thing has changed. It’s a very ex-
citing time in Swansea right now. 
There’s a real buzz about the place. 
Joe & Simon are doing a great job 
with the Fringe, Welsh Connec-
tions has been very supportive over 
the years and there are always new 
bands and venues all of the time! 
I mean when we went away The 
Scene closed its doors (It’s now 
reopened as Hangar 18 – editor) 
but Bunkhouse has opened, Wind 
Street is hosting a lot of live music 
and if you go further up High Street 
there’s The Hyst, Cinema & Co. 
and The Last Resort. Check these 
places out because these venues are 
a lifeline to new music, and not for-
getting Sin City which was our best 
gig of the Summer.

SBM: You mentioned releasing your 
older songs on the new album. 
Isn’t there the temptation to keep 
it all new?

RU: I read an interview with Boy 
Azooga where he said that his al-
bum had songs on there that were 
ten years old. So we thought why 
not? It gave us the confidence to 

put them out there. They are a part 
of us. Important to us. A snapshot 
in time of a time that we want to 
preserve and celebrate.

SBM: To be a little cynical right 
now, isn’t the whole Welsh lan-
guage thing a bit of a phase? It’s 
trendy to sing in Welsh and it’s 
niche. Aren’t you just jumping on 
the bandwagon?

RU: Not at all. It’s very natural for 
me to sing and write in Welsh. You 
can say a lot more in Welsh than 
you can in English due to the na-
ture of the language, it opens it all 
up for me. It has been very interest-
ing taking Tom’s lyrics and trans-
lating them. I think you’ll be sur-
prised. I know you’ll be surprised!

SBM: Can you clear up one last 
thing for us, where does the name 
come from?

RU: (laughs) Well, we entered a 
Battle Of The Bands competition 
and they needed a name – which 
we didn’t have at the time – and 
there was a Playstation game that 
we all played called ‘Crash Ban-
dicoot’ and that was it really, but 
it’s been a great name for us be-
cause people struggle to put a label 
on our music. If we’d been called 
Wytchfynder or something, they’d 
have pigeon-holed us right away. 
This makes it a bit more difficult, 
and we like it.

RHYS UNDERDOWN WAS TALKING TO 
MIKE SAVORY. AND MIKE KENNEDY.

You can catch Bandicoot in Swansea 
at The Bunkhouse  

on Saturday 22nd December.
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BLUE 
ALBUM
Glas

Glas clearly 
understand 
Rockabilly 
and Rhythm 
& Blues roots 
for their sound 
echos many 
legendary art-

ists we admire in this genre. The 
echo on the double bass on track 
3, for example, gives out a very 
Stray Cats sound – especially when 
the wow bar comes into play! Truly 
setzer-tastic.

I appreciate a band that diverse 
their sounds on each song as you 
get a lot of ‘standard billy’ and it’s 
important to be able to tell songs 
apart!

Who doesn’t appreciate the 
sound of a sliding guitar? The very 
warming, country track number 5 
gives damn good slide and, wheth-
er it was intended or not, I felt a 
strong inspiration of MAN coming 
through during this particular song 
(god bless you, Deke). A great track.

Translucent Love is a song – which 
I’m sure you’ll agree – many of us 
can relate to from a time in our 
lives! Its sharp and upbeat tone 
takes me to a bar within Nashville, 
in a heartbeat.

The same goes to Revenge Freak, 
Dai John’s vocals give the umph 
you want to hear within a rockin’ 
structure.

Definitely my favourite song 
from the album, I know that much!

Definitely worth catching a Glas 
gig when they’re in your town. Ex-
cellent work, chaps! JH

CROMLECH  
CHRONICLES III 
ALBUM
Sendelica

What an al-
bum Sendel-
ica have pro-
duced, it is 
prog rock in 
its most intel-
ligent form. 
The standard 

of musicianship is a joy to behold. 
Almost every track involves the 
various players intertwining in and 
around each other to produce rich 
tapestries of sound.

The bass player, not normally one 
singled out in a review, holds the 
whole album together with a very 
solid bass line throughout and in 
places an almost metronomic beat 
that allows the percussion to join 
in and fly along with the rest of the 
band and fly they do. There are al-
most orchestral swirls of sound that 
grab you and take you along with 
them. There is not enough room 
here to describe each track in detail 
so I’ll just pick two at random.

First up is Lost City of Cardiza  One 
of the shortest tracks, only 4:40 in 
length it nevertheless delivers a po-
tent mixture of sounds that made 
me think of the old  B-movies of 
the archaeologists/treasure hunters 
searching the desert for the wealth 
of the Pharaohs. There is a definite, 
almost hypnotic Middle Eastern 
feel to the track.

Next, the longest track Cromlech 
Chronicles III.  This track is 20:50 
long. I approached this with cau-
tion due to the length but once it 
started I was drawn in to the decep-
tively simple but actual quite com-
plex rhythms that it contained. 
A slow start speeds up after about 
eight minutes developing into a 
multi-layered soundscape only to 
slow down to an almost  free-form 
ending.

This is an album that you need to 
listen to on headphones in a dark 
room on your own so that nothing 
can interfere with your enjoyment 
of the journey that this band will 
take you on. I enjoyed every second 
of this magical CD. GB

THIRTEEN
ALBUM
Static Fires

Swansea based 
band Static 
Fires released 
their debut 
album on Au-
gust the 10th. 
Sam Randles, 
Jack Clements, 

Thomas Gibbins and Jack Piper treat 
us to a fine collection of heavy rock 
tracks on Thirteen.

Musically the sound is similar to 
their earlier work but Sam Randles 
has evolved his voice. The gravelly 
result better suiting the band’s gui-
tar-heavy sound. 

The slow build to the opener Roll-
ercoaster is the perfect metaphor for 
that slow crawl to the apex before 
plummeting down into the thrill 
of the ride. After getting out of the 

cab we barely have time to catch our 
breaths before being thrust into al-
bum highlight Black Velvet. A dirty, 
bass fuelled track which has set the 
bar high for everything the band do 
from now on.

Hit The Gas is the perfect sound-
track to a sweaty road trip across an 
Arizona desert. I felt that’s where I 
was even though I was actually driv-
ing through a rainy, rural Wales.

Like The Sun takes a slight de-
tour into softer indie rock territory. 
Sounding like Catfish & The Bot-
tlemen but arguably stronger than 
anything on their last album. 

Rounding off the album with the 
excellent title track Thirteen, the 
meaty riffs of Blood Red and the 
sing-a-long chorus of Fix Myself to 
close there’s never a moment to dis-
appoint.

Could they have waited a little 
longer to flesh out the album in 
size? With quality like this, I don’t 
think they could have. MS

GRAVEL, SAND & BONE
ALBUM
The Flying Spider Revival

If you like 
your country 
style music 
flavoured with 
an essence of 
Wales and sea-
soned with a 
touch of grit 

then look no further than Gravel, 
Sand & Bone from The Flying Spi-
der Revival. This is the kind of al-
bum that, if you play it in your car 
and leave it run on a loop for a few 
days, you’re sure to be singing each 
track as your drive.

Gravel, Sand & Bone has a neat 
blend of acoustic and electric 
sound presented via a range of tem-
pos, and thought clearly put into 
the track order so that it runs true 
as an album, always a big plus.

It’s consistent throughout with 
no obvious stand out track but 
equally no filler tracks either. “Must 
be bland then” you may cry, but no 
it definitely is not.

From the opening lines of track 
1 (ironically titled The End) to the 
closing chords of track 10 – Val-
ley Rising – the listener travels on 
a journey of strong melodies and 
picture-painting lyrics that draws 
their imagination into the mind of 
superb songwriter Rob Pennington.

The unique vocal style may not 
be to the immediate taste of eve-
ryone it’s true, but, if that includes 
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you, please persevere and it’s al-
most guaranteed that by your sec-
ond or third listening you’ll love 
what you’re hearing.

The Flying Spider Revival are a 
formidable live act wherever they 
go. For many such bands, studio 
albums often fall flat, failing to 
reflect the mood of the gig but, in 
this case their album engenders a 
desire to seek out a live show.

So with vocals of gravel, melodies 
that flow as freely as sand in an egg 
timer, and lyrics as solid as bone, 
this is an album that every country 
rock fan should definitely hear. IM

SETTLING
Extended EP
Kayleigh Morgan

This CD has 
made my day. 
Track one, 
‘Break’ has 
an irresistible 
groove and 
immediately 
pulled me in. 

The backing vocals are charming 
and the whole song has a feel-good 
quality that contrasts with the grit-
ty storyline. Similarly, the up-beat 
second song ‘Saturdays’ could al-
most be the theme to a TV show. 
Song three is a catchy gem that de-
livers a difficult story with surpris-
ing lightness and humour.

Unusually, Kayleigh tells the lis-
tener what the songs are about in 
the abundant sleeve notes. How-
ever, they do not do justice to the 
songs which are a great deal better 
than the rather gloomy narrative 
suggests. For example, the fourth 
track, ‘Ghost’ gives me goose-
bumps and could easily be a track 
from a Lisa Loeb or Tracey Chap-
man album. The writer has suc-
ceeded in expressing a story of very 
subtle emotions with great skill. 
The intensity climbs from almost 
nothing to a full driving beat and 
back. I just can’t stop playing it.

This is contrasted immediately 
by the refreshing and silly ‘Posi-
tively Pissed’ in which the writer 
does a great job of ridiculing herself 
and the views of society. The final 
song, ‘Settling’, is just guitar and 
voice. ‘Just’ is clearly unfair in this 
context, this is a big song, discuss-
ing, as it does, awkward dilemmas 
with skill and, I must say, art, Very 
60’s in style. It could be on a Janis 
Joplin album.

The songs are delivered with 

punch. Where there is drumming, 
it is direct and to the point and pro-
pels the songs along.

With a track total of six it is nei-
ther an EP nor an album. Should 
she have waited and produced a ten 
song album? I can’t be sure but the 
material is good enough. RH

BEAUTY’S LAST  
MISTAKE
ALBUM
Kevin Jones

This album 
has been a 
long time in 
the making, 
too long for 
fans of the 
ex-Two Minds 
Crack front-

man that have been waiting for 
the follow-up to ‘Cold’. Since the 
release of his debut solo album 
Kevin moved back to Swansea, set 
up his Eastriver Studios in the city, 
recorded this and promptly left for 
England once more! But let’s forget 
all that for now and just listen to 
the music...

Beauty’s Last Mistake is a monster 
of an album. The opening track, 
‘Where Can You Run To’ is replete 
with West Coast licks and sweeps 
and layered backing vocals while 
the title track is quite possibly one 
of the greatest songs ever written 
by a Welshman and features Seat-
tle’s Solveig Whittle on vocals. 
These songs are personal. These 
songs can mean whatever you want 
them to mean and that’s the beauty 
of Kevin’s songwriting. Each one is 
a mini-masterpiece and every time 
you put this album on your player 
you hear something new and dif-
ferent. It’s an album that draws you 
in and holds your heart in a vice-
like grip. Some albums are instant 
hits, some are growers, this is both 
things at once.

On Beauty’s Last Mistake Kevin 
is joined by some familiar names: 
Steve Balsamo, Andy Collins, Tom-
my Hardin, Gareth Powell, Rob 
Thompson & Keith ‘Karrot’ Morgan 
as well as a host of others that have 
helped make this a stunning musi-
cal collection. Can it be bettered? 
Possibly, but not just yet.

I may never forgive Kevin for 
leaving Wales once again but when 
he’s making music this good I guess 
there’s a little hope for him. The 
ideal gift for the music lover in 
your life. Get it. MK

THE ENDLESS ROAD
ALBUM
Tom Joad

Tom Joad 
has the sort 
of voice you 
could never 
tire of. It’s per-
fectly pitched 
b e t w e e n 
smooth and 

well-lived, made for the radio and, I 
imagine, just as strong live. On  The 
Endless Road, Joad puts his hon-
eyed tones to good use over a set 
of 11 strong self-penned songs. The 
sound is definitely AOR, there are 
no rough corners to put the listener 
on edge, everything is slick and 
smooth, and that’s no bad thing.  
The Endless Road  is a very enjoy-
able listen and, taken as a whole, a 
solid album.

Opener, ‘Scene of the Crime’,  
kicks the album off with an easy 
groove that could be straight out 
the Dire Straits playbook. In fact, 
there are a lot of very favourable 
comparisons to make about Joad’s 
lyrical writing style. ‘We Can Make 
Love’ has a beautiful melody that 
reminds me of David Gilmour’s ear-
ly songs for Pink Floyd. ‘All I Want 
to Do’ has the sort of quietly stun-
ning, expansive melody you would 
find on The Beatles’ Here There 
and Everywhere. But Joad isn’t just 
about the soft and sweet ballad, 
which he does very well, and ‘I Feel 
So Alive’ has the defiant, driving 
pulse of a Tom Petty classic.
The Endless Road hits the mark 
when there is a little magic in the 
melody and the personal, first per-
son, lyrics invite you in to Joad’s 
sound world of tender moments 
and gentle grooves. Only once does 
this formula stray into the prosaic, 
on ‘I’m So Worried’, but even this 
is saved by a great little harmonica 
solo. In fact, there’s some fine, sub-
tle musicianship throughout this 
album and if Joad keeps on produc-
ing music of this quality, he might 
find there is a happy destination at 
the end of his road. JPD

WE WANT TO HEAR 
FROM YOU

Email links to music 
for review to:

reviews@soundboard 
magazine.co.uk



HOME
EP
Darren Baker

Having found 
little informa-
tion about 
Darren I did 
not know 
what to expect 
when sent his
EP Home but 

what I found was a fine collection 
of five melodic and well construct-
ed songs that wouldn’t look out of 
place in the back-catalogues of Josh 
Ritter or Ryan Adams.

A warm sounding EP that has a 
low key feel throughout centering 
around Darren and his guitar work 
with some tasteful string, piano 
and percussion accompaniments.

Personally my favourite track is 
the last song Don’t Go Back which 
features some fine fingerpicking, 
with opening track Home a close 
second.

Darren is a member of the band 
‘Lighthouse Fire’ and this album 
will be available at his gigs. JN

SAMMIFIED
ALBUM
Sammi Broad

C o n t a n i n g 
more than a 
hint of nostal-
gia to 1960’s 
soul and blues, 
Sammi Broad’s 
debut album 
S a m m i f i e d 

immediately makes an impres-
sion with its energetic opening of 
groovy chords.

Recorded at Shabbey Road Stu-
dios and produced by Al Steele, 
this album spans the melancholy, 
heartfelt and up-tempo, mirrored 
both in music and lyrics.

All the songs on Sammiefied are 
composed by Ian Mitchard. His re-
flective tone already set from the 
first track, clearly following a re-
curring theme throughout. Sammi 
captures this perfectly with her 
own singing style and unique me-
lodic vocal interpretation, proving 
to be an ideal collaboration.

The variation of instrumentation 
and production makes each song 
on this album different such as, the 
marked use of staccato chords on 
Sweet Blue Tomorrow, a memorable 
emotional guitar solo by Al Steele 
on The Feeling Of Cheating, and 

some great lyrical Saxophone add-
ed by Julian Tucker to Do You Think 
It’s Gonna Rain.

The stand out song in my opin-
ion is A Different Kind Of Love. An 
up-beat love song filled with a 
heartening chorus of backing vo-
cals, funky guitar, catchy melody 
line and great lead vocals by Sam-
mie, impressing some positivity 
in some of these early dark winter 
nights.

Overall, Sammified is an album 
that is striking upon first hearing 
and continues to grows on you 
thereafter. AS

GREENMAILER
ALBUM
Greenmailer

Greenmai ler 
fans won’t be 
disappointed 
with their lat-
est release.
 This epony-
mously titled 
album, which 

is due for release on December 
15th, is a much darker and heavier 
collection than Scattered On The 
Mile but still retains the strong me-
lodic heartbeat that made their de-
but such a great album.

Opening with the lead single, Play 
It Like An Ending, the listener is as-
saulted by some fantastic riffs and a 
pounding, relentless beat courtesy 
of Hywel Griffiths. The thing about 
this record is that there’s no let-up, 
it’s full of energy that fairly bursts 
out of the speakers to get at you in 
any way that it can!

Steve, Mark & Hywel have deliv-
ered the goods in style with this 
‘difficult’ second album and it will 
go along way to cement their al-
ready high standing amongst their 
musical fraternity and fans alike, 
new and old!

Greenmailer is a hard-rocking 
powerhouse of an album with 
enough melody and harmony to 
fill the Millennium Stadium and 
some. The second single is Luluna 
featuring Lost Tuesday Society’s 
Sarah Birch. An usual pairing but 
it works, and it also goes to show 
just how supportive Swansea bands 
are of each other in these enlight-
ened times. The time is now and 
the place is here. Long Live Green-
mailer

Track listing: Play It Like An End-
ing / Morning Song / Lost & Found / 
Luluna / Exit Left / Fluffer / Idiot Sa-
vant / Non Sequitur / John Frum MK

THE SHIP
SINGLE
Eleri Angharad

We’ve all been 
eagerly wait-
ing for the new 
release from 
Eleri Anghar-
ad, she’s long 
been a firm 
favourite at 

Welsh Connections ever since her 
first song came out (remember Five 
Years Old?).

Was the wait worth it? Well, 
Eleri has come a long way and 
there have been lots of changes in 
her personal life too but all of this 
has just given her more material 
and experience to draw on. Musi-
cally, she has widened her horizons 
and This Ship has echoes of Chris 
Isaak with its deeply resonating 
guitar hook which does a great job 
of bringing the song together. Put 
that alongside a strong melody and 
Eleri’s angel-like vocal delivery and 
you have a fantastic track. Ameri-
cana as it should be done, as only 
Wales can produce. MK

PUNCHING DOWN  
THE WALLS
SINGLE
The Effect

As this track 
kicks off, it’s 
t e m p o r a r i l y 
unclear which 
genre it will ex-
plode in to .

At first, the 
scene is set 

with a haunting vocal backed up by 
a kick beat, before bursting into life 
and treating us to a mighty crescen-
do of sound . Before you know it you 
are captivated by an electronic-rock 
sound somewhat reminiscent to Pen-
dulum .

The track is very well written and 
the production really suits the at-
titude and feeling of the song, 
though it did seem to come to and 
end quicker than expected . And if I 
have to be critical (constructively, of 
course) of anything, it could only re-
ally be that the drum sound, or par-
ticularly the snare sound/effect does 
seem to take impact away from the 
otherwise stellar production and gen-
eral presentation – maybe tweaking 
it slightly would give it a little more 
overall punch – that being said, being 
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a drummer, I’m prepared to acknowl-
edge the potential of a certain level 
of implicit bias . Nevertheless, if the 
band are happy with it, that’s good 
with me .

All-in-all, what we have is a great 
little electronic-rock number which 
ultimately leaves you wanting more . 
And as I ain’t got more at the minute, 
it’ll have to go on repeat for a while . 
I’m looking forward to hearing the 
next one . DH

UPRISING
ALBUM
The Liam Ward Band

Familiar to 
music fans as 
one third of 
The Rumble-
strutters, Liam 
Ward has been 
hard at work 
with this solo 

album for some time.
Uprising is the result of months 

of hard work, passion and not 
a little faith. With the support 
of fans across the globe Liam fi-
nanced this project via an ambi-
tious pre-order and pledge cam-
paign which has seen him on 
social media sites in thousands 
of homes throughout 2018 with 
updates, teasers and images from 
what has to be the most talked 
about album this year. Was it all 
worth it? In a word, Yes!

Uprising has a classic feel to its 
ten original tracks. All are written 
in the blues-style with a touch of 
swing and to the fore of the tracks 
is Liam’s astounding harmonica 
work which has brought him to the 
attention of, Radio 2’s, Paul Jones 
and Spencer Davis to name but two 
of his superstar fans.

On the album, Liam is joined by 
Matthew Llewelyn Jones, Martin 
Hill & Gaz Davies with guest ap-
pearances from Bobby Cole, The 
West Coast Horns and Tim Hamill, 
who also produced at his Sonic One 
Studios.

Uprising could have been re-
leased ten years ago, or fifty years 
ago, or twenty years from now. Its 
timeless appeal is one of the rea-
sons it is such a success and the 
reason that it’s going to be con-
sidered a classic many years from 
now.

If you like your music with a 
touch of BB King or Memphis Slim 
then this is the album for you. 
Check him out at www.liamward-
band.com MK

KALEIDOSCOPE
ALBUM
Craze The Jack

It seems that 
S w a n s e a ’ s 
Craze The 
Jack can do no 
wrong right 
now. We’ve 
heard him on 
Rachel Col-

lier’s Come And Get It for BBC Radio 
1’s Big Weekend, he headlined at 
the SoundBoard Magazine launch 
and he’s recently been featured in 
BBC Wales’ Horizons promo video.

So what’s all the fuss about? Well, 
for starters he’s bloody good. Strong 
beats, great melody and some seri-
ously thought out lyrics.

Just about everybody wants to 
collaborate with this guy and it’s 
no wonder with this debut album 
under his belt, here we see him 
working with Illuminate, Change 
The Future, Ferny Mack & Arlo 
Maverick.

For those of us that remember 
his debut EP, Piece Of Mind, Kalei-
doscope is a million miles ahead of, 
and away from, that release. There’s 
an underlying theme throughout 
this latest release: coping, strug-
gling and surviving.

There’s strong language but rath-
er than detract from or sensational-
ise the music, it adds to the menace 
and sincerity of the emotions on 
display.

Production standards are high 
and a lot of attention to the small 
details have really paid off, take a 
listen with the volume high then 
listen again with some good qual-
ity headphones on.

This guy is good. No, this guy is 
better than that. Craze The Jack is 
the future sound of Wales. Listen at 
crazethejack.bandcamp.com.

Track listing: Intro / Calm Before 
The Storm / Nod Your Swede / Drive 
Off / Kaleidoscope / Rappatite / Ain’t 
My Fault / Ruthless / Running It / Just 
Chill / Just Me / Better Guy MK

WE WANT TO HEAR 
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for review to:
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1. What was the title of Man’s 
debut album?

2. Who is the connection between 
Swansea bands Beano & King 
Goon?

3. What was the name of the now-
legendary Swansea recording 
studio based at the BBC 
building?

4. Tony ‘Plum’ Howells fronts 
which well known rock’n’roll 
outfit?

5. Damian Harris, Kirk Bowen, 
Kristian Davison: name the 
band.

6. Andrew ‘Griff’ Griffiths now 
working with M.A.D. played 
which instrument with punk 
band the Autonomes?

7. Which members of The Manics’ 
went to Swansea Uni?

8. What do the following have in 
common: Jay Browning of Lost 
Tuesday Society, Burke Shelley 
of Budgie and Andy Collins of 
The Storys?

9. Who had albums called 
‘BeBop’n’Holla’ and ‘Spider 
Jiving’ in the 1970’s?

10. Which Swansea resident is 
the connection between Dire 
Straits, Meatloaf, Rockpile & 
Man?

THINK YOU KNOW THE SWANSEA MUSIC SCENE?

Email your answers to:
editor@soundboardmagazine.co.uk 

The winner will be drawn at random 
from the correct entries we receive.

See our review of Darren Baker’s 
HOME on page 15.

WIN < WIN < WIN < WIN... TAKE THE QUIZ

Answer the questions below, and you could win a copy of Darren Baker’s new album Home.

OH PEDRO is created by Tansy Rees. We apologise for not crediting her in our first issue. Sorry Tansy!
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RECORDING BLUES

ADVICE & NEWS

READER’S QUESTION: 
Recently I have been conned into 
thinking by my family and friends 
that I was any good at this music 
malarkey. I have spent a queen’s 
ransom in a recording studio to 
record my first, and last, CD. It’s 
called I love Wales. I love Mam & 
Dad and I love you. I also had a few 
thousand copies ripped. I have 
sold six. Where did I go wrong 
and what can I do? Even my 
friends are laughing at me while 
giving a sanctimonious smile.

CC: You have broken the first 
rule of rock: never put your own 
money into your career. Now one 
way out of this, while maintain-
ing a way of holding your head up 
in the community, is to tell mas-
sive whoppers. Yes, lie your way 
out. Start off by telling everybody 
that you’ve signed a record deal, 
tell the Evening Post, they’ll print 
anything.

Also pretend that you have a 
sponsorship deal. Preparation H is  

always good to fall back on. See if 
you can pick up a few charity gigs; 
church and chapel roof fundrais-
ers are a good option.

Last, but not least, is name drop-
ping. Throw a few famous names 
into the mix. It’s a killer. Pretend 
to have shared a stage with Steve 
Balsamo or slept with Aled Jones’ 
mother or grandfather. Just hope 
nobody asks you to phone them.

This advice should help sell at 
least a dozen CDs.

Have a good life trying to sell 
the rest it’s going to take you all of 
it. Next time try and get a record 
company, a manager, an agent, 
and most of all a producer with 
a few hits under his belt. In the 
past, bands were asked to record 
by their peers. Now bands seem 
to think it’s a rite of passage. Your 
best bet is to concentrate on the 
sex, it’s a great equalizer on stage.

Send your questions to: 
editor@soundboardmagazine.co.uk

Commander Conehead
[ HE SAYS HE KNOWS IT ALL ]

‘Green Times’ – a Session IPA beer 
brewed with Cannabis Sativa ex-
tract – has been created by Green 
Time Brewing. This 4.3% craft beer 
is packed with CBD, a supplement 
derived from cannabis that has be-
come popular in the UK, with peo-
ple using it for a range of reasons 
from anxiety and depression to 
muscle and joint pain.

Owner of The Last Resort, Matt, 
says: “Drinkers won’t feel the high as-
sociated with cannabis use as the beer 
doesn’t contain the psychoactive com-

pound THC, but it does contain five 
cannabinoids and more than 40 terpe-
nes which all work together synergisti-
cally to produce what is known as the 
‘entourage effect’, a bodily state that 
magnifies the therapeutic benefits of 
the cannabis plant’s individual com-
ponents. We’re excited to be bringing 
the CBD revolution and Green Times 
beer to The Last Resort which will be 
available to drink in or takeaway.”

The Last Resort
207 High Street, Swansea, SA1 1PE

lastresortswansea.com

CANNABIS BEER
THE UK’S FIRST CANNABIS INFUSED BEER IS BEING SOLD EXCLUSIVELY 
IN WALES AT THE LAST RESORT, ON SWANSEA’S HIGH STREET.

YOUR IDEAS NEED TO GET OUT 
THERE. BUT SOMETIMES ITS 
HARDER THAN YOU THINK!

When your mind kicks in with 
distracting thoughts, or your en-
ergy is low, getting those ideas 
where you need them to be can 
be daunting. Being able to keep 
yourself grounded and focussed 
on your talent is a huge task. Your 
mind can block your creative flow.

Making the space around you for 
your idea to develop legs and run 
off by itself, is an art form in itself.

When that idea pops into your 
head, how do you hold it there? 
You grab it first. That’s important. 
Take your ideas seriously. No one 
else will get the same idea as you, 
ever. If you’re not ‘in’ when the 
message is ready to be delivered, 
you might miss it, or even worse, 
you might just get half of it and 
then spend the rest of the day go-
ing bonkers with frustration as 
you can’t quite work out exactly 
how it was supposed to be.

The amount of times I’ve spent 
twisting and turning a hint of some-
thing that I know is nearly formed 
but isn’t quite right are many.

So stay Focussed. Really fo-
cussed, but not too intense. The 
balance is key. When the idea 
arrives write it down, record it, 
scribble it on the wall, tell some-
one, tell the cat if necessary! Do 
anything to acknowledge it. As 
soon as you do this, your idea 
will be caught in cement. It may 
just be a hint of something like 
one note in a song, a line from a 
poem, a glimpse of a picture. Grab 
it, it’s important.

And then leave it. Don’t go all 
intense and try and develop it 
straight away. Let it alone for a day 
or two. Do something else com-
pletely different. Have a laugh, see 
your mates. Stay grounded.

You need to be here on this 
planet earth so the idea can get 
going. Let the rain wet it, the sun 
warm it and the soil hold it. You 
will know when it starts to grow 
and that’s when you can create it.

Jennifer Foster

Get Those Ideas 
Out There

Jennifer Foster is an artist of more than 
30 years and has created the ‘Energy 
Dynamic Model’, a conceptual way of 

understanding how people work. 

Send your health questions to:
editor@soundboardmagazine.co.uk
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GIG GUIDE – DECEMBER & JANUARY

DECEMBER
SATURDAY 8TH DECEMBER

CINEMA & CO., SWANSEA
King Of Despair & The Zinfandels / 
Josh Ace, 8pm, £7 OTD

THE GARAGE, UPLANDS
Micky’s 8th annual Xmas jam

LA MANCHA, NEATH
Melody Shaddick

TAFARN MORLAIS, BRIDGEND
Eleri Angharad

SUNDAY 9TH DECEMBER

JAC’S ABERDARE
Rowan Tree Cancer Care benefit gig, 5pm

PEN Y BONT, YSTRADGYNLAIS
Pollen Count, 7.30pm

BUCKET LIST, SWANSEA
Eleri Angharad

WEDNESDAY 12TH DECEMBER

THE RAINBOW ROOMS GORSEINON 
Jethro 

THURSDAY 13TH DECEMBER

CREATURE SOUND, SWANSEA
Rockin’ Rabbi & Friends

ATLANTICA, NEWPORT
Eleri Angharad

FRIDAY 14TH DECEMBER

CINEMA & CO., SWANSEA
Cities / Estuary Blacks

SAM & BEN’S, CLYDACH
Pollen Count 9pm

HANGAR 18, SWANSEA
Green Haze

HOGARTH’S, SWANSEA
ADJ Uncovered Xmas Special

BAR GALLOIS, PORT TALBOT
Melody Shaddick

SATURDAY 15TH DECEMBER

LA MANCHA, NEATH
Melody Shaddick, 7pm

THE COLLIER’S ARMS, SKEWEN
Pollen Count, 9pm

HANGAR 18, SWANSEA
Faith No More Or Less

THE BUNKHOUSE, SWANSEA
Dream State

SIN CITY, SWANSEA
Guns To Roses

BARRY SIDINGS, PONTYPRIDD
Eleri Angharad, 1pm

CWM FARM SHOP, TREORCHY
Eleri Angharad, 9pm

SUNDAY 16TH DECEMBER

PEARL’S COFFEE SHOP, SWANSEA 
Swansea Sings community choir, 4pm

CWNGORS RFC
Pollen Count, 9pm

WEDNESDAY 19TH DECEMBER

THE COCKETT INN, SWANSEA
Andy Collins open mic, 8pm

THURSDAY 20TH DECEMBER

THE BUNKHOUSE, SWANSEA
Dave McPherson

FRIDAY 21ST DECEMBER

THE BUNKHOUSE, SWANSEA
Urban Voodoo Machine

LA MANCHA, NEATH
Melody Shaddick, 7pm

SATURDAY 22ND DECEMBER

LA MANCHA, NEATH
Melody Shaddick, 7pm

YNYSMEUDWY ARMS, PONTARDAWE 
Pollen Count, 9pm 

THE BUNKHOUSE, SWANSEA
Bandicoot

THE GARAGE, SWANSEA
Neville Staples

TREGIB ARMS, BRYNAMMAN
Eleri Angharad

SUNDAY 23RD DECEMBER

MERLIN’S, NEATH
Pollen Count, 8pm

MONDAY 24TH DECEMBER

THE vILLAGE INN, MUMBLES
Melody Shaddick, 8pm

THE CROWN INN, NEATH
Eleri Angharad

WEDNESDAY 26TH DECEMBER

CINEMA & CO., SWANSEA
Boxing Day Disco with DJs Doc 
Daneeka &  DJ Yeti 

THE DRAGON HOTEL, SWANSEA
Melody Shaddick, 7pm

BRITHDIR WMC, BARGOED
Eleri Angharad with The Royal 
Valentines

FRIDAY 28TH DECEMBER

CINEMA & CO., SWANSEA
Made of  T eeth / Estuary  B lacks /  
Lacertilia / Suns of  T hunder , 8pm, £4 
OTD

THE HALL, GLYN CORRWG
Pollen Count

SATURDAY 29TH DECEMBER

LA MANCHA, NEATH
Melody Shaddick’s open mic, 7pm

MONDAY 31ST DECEMBER

BLUEBELL, TYCOCH
Melody Shaddick, 9pm

THE BRUNSWICK, SWANSEA
Pollen Count, 9pm

BAR GALLOIS, PORT TALBOT
Eleri Angharad

JANUARY
TUESDAY 1ST JANUARY

THE WELFARE CLUB, CWMAFAN
Pollen Count, 4pm

FRIDAY 4TH JANUARY

THE GWACHEL, PONTARDAWE
Pollen Count, 9pm

SATURDAY 5TH JANUARY

THE RHONDDA HOTEL, PORTH
Pollen Count, 9pm

SATURDAY 12TH JANUARY

THE OTHER PLACE, PONTARDAWE
Pollen Count, 9pm

HANGAR 18, SWANSEA Food Fighterz

WEDNESDAY 16TH JANUARY

THE COCKETT INN, SWANSEA 
Andy Collins open mic, 8pm

FRIDAY 18TH JANUARY

THE BUNKHOUSE, SWANSEA 
GBH

SATURDAY 19TH JANUARY

HANGAR 18, SWANSEA
Michale Graves (ex-Misfits)

THURSDAY JANUARY 24TH

CINEMA & CO., SWANSEA
Rachel Baiman Trio UK tour, £14 www.
seetickets.com/event/rachel-baiman-
cinema-co/cinema-co/1285368

FRIDAY 25TH JANUARY

THE vIv’S, SKETTY, SWANSEA 
Pollen Count, 9pm

HANGAR 18, SWANSEA
Metallica Reloaded

SATURDAY 26TH JANUARY

THE CROSS KEYS, NEATH 
Pollen Count, 8pm

SUNDAY 27TH JANUARY

THE BUNKHOUSE, SWANSEA
Ingested

PERFORMERS 
& VENUES!

Send us your dates for 
inclusion in the Gig Guide.
editor@soundboardmagazine.co.uk

This page is correct at the time of going to press. But you all know that you should 
check with the venue or performer before travelling, right? Have a great night!
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Rufus Mufasa
Hip Hop / Funk Folk 

/ Experimental Chant

SOUND:

I regularly 

perform in Parc Prison. We 

get a 20 man cypher going 

– it’s something else!

UNUSUAL GIG:

Recently re-

leased her critically 

acclaimed solo album, 

Fur Coats From The 

Lion’s Den.

RELEASES:

Rufus Mufasa 

with music by Jamey P.
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The Pitchforks

Cardiff 

Castle. For 4 proud Welsh 

boys thats got to be the 

ultimate venue.

ULTIMATE GIG:

A 50p mix-up of The 

Strokes, Arctic Monkeys 

and The Greatest Show-

man soundtrack.

SOUND:

We headlined 

a small festival and 

tripped the power for 

the whole place 10 times.

UNUSUAL GIG:

A follow-up to Waste 

of a day coming soon!

RELEASES:

William, Ethan, 

Callum & Alex.

MEMBERS:

Lifti
ng G

ear 

Engi
neerLifti
ng 

Lif
b Morga

n – ee
ths
an

Orphan
DDinosa
Orp

Tansy 

plplplp ayya ing silly f
T y

ababbaa oouut t failed pp yying si yg

leleel prprrp ososy.
ChC eerfu

A 
ccacaaac bbabaab reret scr
wwwiwiitthhht  aa  glamo
hhohoolldddiingg the 

g

SOUND:

UNUSUAL GIG
:

MEMBERS:

I
ssosoorrtrtss of fu
wwwiitthth fire a

HIDDEN SKIL
LS:

e

ric

ce

d

oud W

got to b
oudoudenue

got

ic

e 

ds

d
Wel

o be
d

We. Welsh
be t

WWelsh
be t

WWelsh
be t

Weelsh
be t

eelshe th
ele

c

ds

lshth l

c
wd

s

c
d

s

lshth lshthe
s

c
d

s

c
d

s

c,
d
c

s

,
d

.

, 
d
,

.

d.

hthe h the 

Some
t

dadd rk a
nd atm

osphe
rSome

tomet

wiiwiwiththth 
an up

 for 
it cr

o

dad rk a
nd atm

osphe

rk a
nd atm

o
ULTI

MATE
 GIG

:
Be
June 

on Ma ric
ow
ric
w
c
wd
c
wd

25



I PRESENT TO YOU THE BEAUTI-
FUL, TALENTED AND VERY WELL 
GROUNDED 13 YEAR OLD OPERA 
SINGER SEREN-JADE.  

She’s been asked a number of 
times to go on The Voice Kids and 
many in her shoes would probably 
jump at the chance. Seren-Jade has 
decided, however, that that’s not the 
way to go for her. She wants to do 
it legitimately and authentically. FM

My name is Seren-jade, I am 13 years 
old and in year 9. I am Grade 5 in 
ABRSM and I class myself as a classi-
cal crossover singer.

I first started singing when I went 
for a piano lesson at Indigo Music in 
Milford Haven marina. After doing 
piano lessons for a while they started 
a choir. I decided to join and after no 
time at all I was doing my first solo at 
the age of 7 (Little Donkey) and after 
that I realised I wanted to be a singer. 
I started singing lessons and perform-
ing at open mics and setting up social 
media and a website, at 10 I started 

doing paid shows and getting myself 
known more professionally.

My favourite performance was when 
I sang for His Royal Highness Prince 
Charles at the Wales Millennium cen-
tre in Cardiff in 2017 with the Welsh 
National Youth Opera. I was a mem-
ber for three years. I also performed at 

the Festival of Remembrance and was 
the youngest performer. I loved per-
forming in such a grand place.

In five years time I see myself at 
music college studying music and be-
ing able to teach people singing, or 
setting up my own business and doing 
performances, continue to do my own 
music and writing songs producing 
them and performing my own shows.

My biggest influence is my singing 
teacher Ros Evans. She has inspired 
me so much and I have come so far 
thanks to her help with my voice. I 
would never have found my love for 
opera if it wasn’t for her.

I love my mum coming to see me 
sing. She has MS and last year spent 
nine months in hospital after she 
found out she had cancer, so its really 
special when she comes to see me.

I have a few shows lined up for next 
year including two Proms in the Park.

Find out more:
serenjade9@hotmail.com

serenjademusic

ABERTAWE ROAD STUDIOS
24 TRACK RECORING STUDIO &
REHEARSAL FACILITY

FB: facebook.com/pez.anderson
E-mail: pezzander@aol.com

Studio Mobile: 07804 306281

60A Bernard Street
Uplands Swansea
SA2 0HS

Pez Anderson
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abertawe road studios ad v2.ai   1   25/11/2018   18:55:04

THE NEXT GENERATION

In my day the only way to perform music and to see live performance was at 
the school concerts. Being a mother now, I get to see incredibly talented chil-
dren and teenagers performing at school events. As music is now being ousted 
from the curriculum, unless you’re in a school lucky enough to have teachers 
who have a real passion for the subject, you’re either scratching away at an old 
violin or whacking some wooden blocks together. So where can these kids go?

THE KIDS 
ARE ALRIGHT!



Aries 
The A string (on a bass guitar)

Christmas will be a delightful 
affair this year. Oh, I’m  sorry, 
I misheard. Let’s start again. 

Christmas will be a delightful fire 
this year. Unfortunately for you, 

it’s your garden shed that’s on fire. 
All your tools are ruined, your 

bicycle explodes (unexpected) and 
you find your lawnmower dead. 
Your lucky Christmas thing is a 

disappointing gift in a cracker (shit 
metal bookmark)

TAurus 
Grease (the substance, not the movie)
Neptune is colliding with Jupiter 
at THE EXACT SAME TIME that 

Orion’s Belt is on the cusp of The 
International Space Station. Which 

can only mean one thing. Yep, 
you’ve guessed it. You get socks off 

your Aunty again. 
Your lucky Christmas thing

is a sock (right)

Gemini
The dentist chair

You know when Mary got 
pregnant and she gave birth to 

that baby in that barn? Well, she 
did that just so you could watch 
The Great Escape. You fucking 

ingrate. You make me fucking sick.
Your lucky Christmas thing is 
a bunch of twats dressed up in 

Christmas jumpers who are having 
a shout laughing competition in 

your local pub.

CAnCer
7 Apples

You will get carol singers knocking 
your door and they sing “Holy 
Night” on Christmas Eve. You 

listen to their lovely carol. 
However, after they finish, instead 
of offering them some money or 

a warm boozy drink, you just stay 
silent with a strange smirk on your 
face. After a while they just go away.
Your lucky Christmas thing is toast 

(Christmas toast)

Leo
The bottom row of letters on a 

keyboard (this: zxcvbnm)
You don’t believe in Christmas, 
so this year you decide to have 

an Unchristmas. You steal things 
off your friends and family whilst 
wearing shorts and a beach towel 

over your shoulder. 
Your lucky Christmas thing is figgy

VirGo
The second item shown on 

Antiques Roadshow
Crisps feature heavily for you this 
Christmas. Which is a bit unusual, 

because you are not that keen 
on crisps and they are not very 

Christmassy. Everywhere you go, 
you see crisps. Even your Nan 

gives you a bag of Worcester Sauce 
flavoured crisps for a Christmas 

present. Something’s awry.
Your lucky Christmas thing is... crisps.

LibrA
The fuck all

Nothing. Not even a lucky 
Christmas thing. Fuck off.

sCorpio
The belt driven sewing machine

You decide to have a Moroccan 
Christmas this year. However, 

you’ve never been to Morocco or 
know anything about the country 
and its customs. Oddly you decide 

to kill a crow in your garden 
and eat it raw with spinach for 
Christmas lunch. After that you 

run down your street, banging on 
your neighbour’s doors, screaming 

“MOROCCO IS THE BEST PING 
PONG PLAYER IN THE WORLD 

AND AMERICA”
Your lucky Christmas this is the 

best present out of a cracker (tiny 
screwdrivers)

sAGiTTArius
The hardest horoscope to spell

You get into a bit of a temper 
tantrum wrapping one of your 

children’s gifts. So much so, you 
smash the fuck out of it and burn 

it in your garden (it’s a doll’s 
house). It’s Christmas Eve so you 

have no time to get a replacement. 
You will decide to pretend that 

the child is invisible and you have 
never heard of her. It’s the only 

option left to you.
Your lucky Christmas thing is  

your other children

CApriCorn
The mine sign

You have a philosophy that every 
sprout you eat at Christmas lunch 

is directly linked to how many 
farts you will have in a 3 hour 

period after lunch. You decide to 
conduct a scientific experiment to 
prove if your theory is right. You 
will ruin Christmas for everyone.
Your lucky Christmas thing is the 

John Lewis Advert

AquArius
The gift that never even  

started to give
Watch out for people trying 

to poison you this Christmas. 
Especially close relatives. They well 

hate you and want you dead as fuck. 
Your Lucky Christmas thing is 

Jesus (Davies)

pisCes
The last fucking one. Thank 
fuck for that. This has taken 

me about 23 minutes to write 
and I want to catch the end of 
Bargain Hunt (the best bit of 

the show)
You will have a great time this 

Christmas. It will be 11.37am. The 
rest is just Christmas nonsense 

and expense. You will be sick on a 
small relative (probably a niece) on 

Boxing Day
Your lucky Christmas thing is August

There you go, the spirits have spoken.

oooooooooooooooh.

ROB IS AN EXPERIENCED 
HOROSCOPIST AND 

ASTROLOGER.
He has worked with many 

celebrities, such as the guy with 
the glasses off those Halifax 

adverts, Ryan Giggs’ sister and 
Hunter from Gladiators.

CHRISTMAS

CHRISTMAS ONES,
GET OVER IT.

HAVE A GREAT 
CHRISTMAS*
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LOOK AT MY

CALENDAR
ADVERT ON PAGE 6!
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SWANSEA FRINGE FESTIVAL
4th – 7th October, 2018
Various venues around Swansea

IN THE FRAME

SOUNDWIRE – LLEWELYN HALL, YMCA

PORTRAITS – LLEWELYN HALL, YMCA

CACTUS HAUS – LLEWELYN HALL, YMCA HOT MASS – SIN CITY

ROUGHION – THE LAST RESORT

JEREMY PORTER – YMCA

THEO MORSE (8)
WITH THE ROCK PROJECT
– THE PERCH

HOLLIE MCNISH
– UNIT NINETEENBANDICOOT – SIN CITY

PEARLER
– SIN CITY

THE NOW – SIN CITY

PICSEL
– THE BUNKHOUSE

ALL DEAD ALL DEAD – THE BUNKHOUSE

STRING THEORY – LLEWELYN HALL, YMCA

SALvADOR SANCHEZ (and Rob Nelmes!) – YMCA Ph
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SO WHILE I DON’T LIKE TO GOS-
SIP, I’M NOT TOO FOND OF 
HEARSAY AND I’M UNDOUBTED-
LY NOT A FAN OF HE-SAID-SHE-
SAID... PULL UP A PEW (MOVES 
IN SLIGHTLY CLOSER)...YOU’LL 
NEVER GUESS WHAT?!

There’s been plenty of fingers point-
ing and accusations, counter accu-
sations and down-right name-call-
ing in the MANBAND camp after 
several new releases from their back 
catalogue have been made availa-
ble, allegedly, without all the neces-
sary approvals being sought, some-
thing which is strongly denied by 
the record company involved and 
the current band line-up. Watch 
that space...

Llongyfarchiadau to ‘the future of 
Welsh music’ ADWAITH, who will 
be supporting THE JOY FORMIDA-
BLE on their 2019 UK tour.

Ex-STORYS, STEVE BALSAMO and 
ANDY COLLINS have been seen 
at Sonic One working with TIM 
HAMILL on new tracks. Some will 
feature on Steve’s new solo EP 
while others are destined for Andy’s 
next release. RHIANEDD COLLINS 
(Andy’s wife) has also been record-
ing with them and the rumour is 
the Americana fledgling-star will 
be signed to Steve’s Ghost Horse 

Records in the near future. One 
track that we’ve had a sneak preview 
of is Lay Your Hurt and it’s a stormer!

There are whisperings of a Swansea-
based ‘heritage’ label being planned 
which will restore and release ‘lost’ 
and rare recordings by Swansea Bay 
artists. Some names that are being 
mooted about for release are PETER 
SINGH (The Rocking Sikh), THE 
BREEZE, THE PENETRATORS, WILL 
YOUATT and QUICKSAND.

And talking of releases, we hear 
that Death Monkey Records are 
planning on re-releasing their re-
mastered back-catalogue, so expect 
albums from THE CONDUCTORS, 
NINE PLAN FAILED, FELIX SUB-
WAY and WORLD Vs WORLD, plus 
a brand new solo album, on the 
label, from SARAH BIRCH of LOST 
TUESDAY SOCIETY, who have just 
returned from recording their sec-
ond album at the legendary Mwnci 
Studios with JOE GIBB (Catatonia, 
Bowie, Nile Rogers etc.).

Also in the studio right now are 
WINDSHAKE and TOM EMLYN 
working on new material plus 
CHRIS WOODMAN (yes, the saviour 
of the Swansea music scene several 
times over) is back and working 
with the Welsh Sound Board, we 
await that with interest!

As Swansea moves towards celebrat-
ing 50 years of being a city, we’ve 
heard news of a ‘words & music’ fes-
tival taking place next May featuring 
lots of local artists and some big out 
of town names. There will be many 
free events and workshops during 
the weekend plus exclusive ticketed-
only performances in the evenings. 
Workshops are also being planned in 
the run up to the big event!

No more rumours, we know the next 
bit is 100% true. Your favourite mag-
azine (that’s us) has got interviews 
lined up over the next few months 
with WHO’S MOLLY, ADWAITH, 
JOY FORMIDABLE, GRUFF RHYS and 
TRAMPOLENE (we’ve tried ESTRONS 
but they never reply!).

Finally (but we want more of this 
you say) congratulations and lots of 
love to JOSH ACE who was recently 
married in Swansea (followed by a 
big party at Clyne Farm) and also to 
GEORGE JONES on the birth of his 
beautiful baby daughter Jenny. It’s 
good to end on a happy note. MK

Did you hear some Gossip?
Have you Heard it on the Grapevine? 

Do you know any Rumours?
Email us in confidence:

editor@soundboardmagazine.co.uk

WANNA KNOW A SECRET?
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IF MEDIOCRITY BE THE NEW EXCEL-
LENCE, WHAT THE BLOODY HELL 
HAS HAPPENED TO THE SWANSEA 
FILM INDUSTRY? IT’S GONE.

The fantastic Swansea Bay Studios, 
out on Jersey Marine, are but a 
ghost town. Promises of a film in-
dustry were but all a dream. Who 
is to blame? There should be heads 

rolling. I bet the masterminds behind 
this debacle will rear their heads 
again under some infantile master 
plan. Milking the arts seems to be 
very popular in these troubled times.

What happened to the ski slope 
up by the Liberty Stadium? What 
happened to the St Mary’s shop-
ping centre? It’s now a state of the 
art car park! Where is our lagoon? 
Sunk without a trace! And as for 
the Kilvey cable car... don’t make 
me laugh! I think it’s shot its bolt a 
bit, like the Dylan Thomas Centre. 

But not to worry, soon we’ll have 

a 3,500 seater stadium slap bang in 
the middle of this little old town of 
ours. What fun that’s going to be. 
The Bonnie Tyler Auditorium. Oh 
yes, and there’s going to be loads 
of new empty shops built for us 
to look at. Hopefully, by the turn 
of the decade Swansea will have 
its very own Grand Prix. The town 
bound race track is being built as 
we speak. It’s like 
Monaco. Honest.

The occupants 
of the new flats 
being built on 
the front in 
Mumbles have 
been told they 
can dry their 
washing on the 
pier as long as it 
does not affect 
the new dog-
shit drone col-
lective that is being 
formed by yours truly (as long 
as I can get a Welsh Develop-
ment Agency grant). I was go-
ing to go for crowdfunding but 
I can’t see me running around 
in one of those stupid Welsh 
costumes with a tin bucket and 
a blow-up doll.

I do wish I could be a bit more 
positive with my negativity but 
I’m trying my best without being 
condescending or nationalistic. 
Still, Christmas will pull us all back 
together again. It’s a great time of 

the year for goodwill to our fellow 
travellers through life. There is a 
song on my lips and a bucket full 
of hope in my heart. Remember, 
if you can’t be good be bad! Rome 
wasn’t built in a day, I don’t think. 

I wish there was a Welsh proverb 
that I could turn you all on to at 
this time of year – but, alas, there 
aren’t any – so wrap up warm and 
keep cool. It’ll blow over...

Cuba Am Byth xxx PD

PROMISES, PROMISES.
Where is all the stuff we’ve been waiting for?

PAUL DURDEN’S RANT

“I do wish I could 
be a bit more 

positive with my 
negativity but I’m 
trying my best.”
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