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THE BIG STORY – PAGE 8

Here’s where you can pick up your
copy of SOUNDBOARD Magazine:

SWANSEA
National Waterfront Museum
Derrick’s Records
Sin City
Hobo’s
Cinema & Co.
Square Peg
Cover To Cover
Viva La Frida
The Hyst
The Perch
The Last Resort
The Music Station

ABERDARE
Red House Music
Jac’s
NEATH
The Music Shop  (Neath Indoor Market)
LLANELLI
Cadno Music
GORSEINON
Spider Music

If you would like to stock the magazine and 
get lots of people to come to your place 
looking for it, please let us know.

PRIDE
HAVE A
BIT OF
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AFTER ALL, THE LAST THING ANYONE 
WANTS IS FIVE YEARS HARD LABOUR 
IN A ZINC MINE FOR DERELICTION OF 
YOUR DATA-DELIVERY-DUTIES.

Yeah, serious, they can do that 
these days. Honest. We privatised the 
police and outsourced the legal sys-
tem to a data-mining company called 
Po(o)p! that also produces personal-
ised mouse-mats, stress balls and a 
“vitamin-packed juice smoothie that 
doubles-up as an effective, satisfying and 
detoxifying enema”. 

According to Po(o)p! the law now 
is basically whatever suits the rich-
est and/or most powerful people in-
volved in the situation at the time of 
you asking the question. It’s the easi-
est way, really, saves arguments, keeps 
lawyers sharp. What’s not to like? 
Some people will say it’s wrong, but 
how can anything that makes money 
be wrong? What are you, some kind 
of communist?

But back to your sins, and the con-
sequences thereof. They’ll probably 
grab you at work, one day when your 
guard is down. You’ll be popping out 
to the car for a minute – maybe to get 
your sandwiches or have a little weep 
or something – when all of a sud-
den half-a-dozen sinewy men wear-
ing Google-branded leisure gear will 
erupt out of the undergrowth besides 
Greggs and start hurling algorithms 
and binary at you like a gang of heav-
ily-bearded, triathlete zombies. 

After swiftly outpacing you by 
means of their superior cardio fit-
ness, and mocking your pathetic at-
tempts to escape by posting a series of 
memes and savage burns on all your 
social media profiles, four of them 
will seize your arms and legs tightly 
while the other two whip a big plastic 
sack down over your head, knotting 
it neatly around your ankles in one 
smooth, practiced movement.

And then, that’s you, bud: trussed 
up and trapped like a rat in the back 
of a pastel-coloured, electric van, lis-
tening to adults talk about “vintage 

cereals” without a trace of irony or 
shame, on your way to do five years 
of back-breaking labour, digging up 
toxic chemicals beneath an unforgiv-
ing African sun. Bad show, what? You 
really should have installed that up-
date when they damn well told you to.

Yeah, well, sorry about that, friends; 
I get carried away at times, and that 
could quite easily have spiralled into 
almost anything, really. It’s a good 
job I’ve got a tight word count. Right, 
Graham? [Spot on this month! – G]

Eek. Let’s set the scene: I’m knuck-
ling down to write this hilariously-
over-the-deadline editorial on a glo-
rious spring day in Swansea Town, 
perched on an uncomfortable office 
chair behind the old bureau in the 
front room of my house in Mount 
Pleasant, overlooking the bay. On 
clear days like this, this particular 
room seems to hang in the air, caught 
on some intangible skyhook, sus-
pended halfway between the shim-
mering sky and the shimmering sea. 

It’s a lovely place to be, friends. I 
can gaze either at my navel or at my 
failings or out to sea. I usually choose 
out to sea. Maybe today I’ll catch 
sight of one of those massive cargo 
ships, as big as a football pitch, all 
chipped-paint shipping containers, 
barnacled bows and peeling cyrillic 
lettering, sat glowering at me from 
the deep water in the middle of the 
bay, and I’ll think to myself, “Gosh, I 
wonder if that big ol’ boat is filled to the 
brim with oodles of yummy radioactive 
sludge bound for its forever home in the 
Llwchwr estuary. What utter pigs this 
government really are.”

No politics. The sun is beaming 
through my window weakly but hap-
pily, like the smile of an old friend, 
home again after a long convales-
cence in Tenby from some sort of 
lingering Victorian disease, and the 
filthy seagulls are making their usu-
al contribution to the atmosphere 
by filling the wind and the air and 
my brain with the ungodly shrieks 

of a battalion of tortured souls con-
demned to eternal agonies and dam-
nation. Which is nice.

My original intention for this edi-
torial was actually a light-hearted 
‘think-piece’ on maintaining a sense 
of humanity in an increasingly di-
vided and polarised world, a world 
where we’re seeing the resurgence of 
many an old evil to stand hoof-to-
dragging-knuckle with all the mod-
ern evils we’ve invented to distract us 
from the nagging inevitability of our 
own deaths – you know, something 
nice and jolly – but I wandered off-
piste early doors, and am now left to 
cram all my remaining gibberish into 
a space much, much smaller than 
your average politician’s tiny, black, 
hollow, hateful heart.

No politics. We’re running a little 
late with the magazine this time; my 
apologies. A mixture of editorial de-
cisions and increased printing costs 
meant that the preparation of this is-
sue took a little longer to put togeth-
er, which is great news for those of us 
to whom a deadline is never really a 
deadline until you see it vanishing be-
hind you in a hail of sadness, abuse 
and righteous recriminations. 

But never mind all that, we’ve el-
egantly delivered once again on our 
promise to deliver a wide slice of the 
cultural leavings of old Swansea town, 
and – according to our statisticians 
– our readership is growing every is-
sue by a factor of some 1926%. Soon 
every third person on the planet will 
be an avid SBM reader, and we’ll have 
offices set up in every major capital 
on the face of the earth. It’ll be a glo-
rious future, and I for one am looking 
forward to it.

In the meantime, I hope you en-
joy the magazine and thanks once 
again for putting down your...hang 
on, hang on... sorry... got to answer 
this text a minute... be right with you, 
bud... hello? Hello? Hello? Damn it.

EDITORIAL

GREETINGS AND GLORIOUS WELCOMES, FAIR READER. THANKS 
IN ADVANCE FOR NEGLECTING THE MESMERIC PULL OF YOUR 
SMARTPHONE, IF ONLY FOR A FEW TWITCHY MINUTES,  AND MAY 
THOSE BENEVOLENT, DIVINE GRACES, OUR NERD-BILLIONAIRE-
OVERLORDS, FOREVER SHINE THEIR LASER-PENS OF ETERNAL 
FORGIVENESS UPON YOUR HUMBLE COUNTENANCE.

PUT DOWN YOUR PHONE,
ISSUE 4 HAS LANDED.

3

JACK SOUNDS
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SBM: How does it feel to releasing 
Earthbound, your first album?
It’s very, very exciting, and a bit over-
whelming! It’s something I’ve wanted 
to do ever since I started making mu-
sic, it was a huge task to take on but 
I’ve enjoyed every minute of writing, 
recording, designing and releasing so 
far. It almost feels like a dream when I 
look back on all the work I’ve put into 
it, but it was definitely worth it and I 
can’t wait to get it out into the world.

SBM: Where was the album recorded 
and who’s on it?
I recorded every track on this album 
with the incredible, Cardiff based 
producer Lee House. He listens to 
what my vision is for each song and 
it’s like magic how he brings them to 
life. We mainly recorded in Woodcroft 
Studios in Cardiff Bay, although for a 
couple of tracks we used Acapela Stu-
dio, because they have an absolutely 
beautiful grand piano.
 I was really lucky to bring in some 
talented musician friends to play, in-
cluding Scott Mckeon (Rusty Shackle), 
Sioned Maskell (FIOLED), Steven Priest 
and of course Jordan Shamsaee with his 
harmonica. I wouldn’t have been able 
to create Earthbound without them.

SBM: How do you start to write your songs?
What I love most about songwrit-
ing is that the creative process can 
be completely different every time. I 
took last year off from releasing mu-
sic to really focus on my writing skills, 
and have had some brilliant mentors 
at university. 

It honestly varies where I start with 
a song, sometimes I’ll just get a mel-
ody stuck in my head, or a song ti-
tle, or lyric, and sometimes I have 
to sit down with my guitar or piano 
and just play until I’m inspired. I’m 
very traditional with good old pen 
and paper when it comes to writing 
but one of the most exciting changes 
is I’ve really embraced co-writing on 
this record, with three collaborations 
making the final cut. 
 I worked with Swansea musician, 
Sam Gardner (Twin Pine), Cardiff 
based songwriter Naomi Rae and 
Owen Powell from Welsh rock band, 
Catatonia. That was an incredible ex-
perience for me as Catatonia were one 
of my favourite bands as a child, and 
I got to collaborate with one of my 
songwriting heroes.

SBM: You’ve got a few launch parties or-
ganised, where can we get to see you?
Everywhere! I’ve collaborated with 
RARE events to put on a launch party 
at Little Man Coffee Co. in Cardiff on 
April 13th, the day after the album 
is released worldwide. I’ll be playing 
on the night with my band The Blue 
Js, made up of myself, Jordan, half 
of King Goon and the incredible fid-
dle player Jamie Nemeth. Then we’re 
back in Swansea for a hometown 
show at the quirky Cinema & Co. on 
May 3rd. 
 In between those dates I’ll be tour-
ing across the UK with a total of 17 
shows in York, Manchester, London, 
Brighton, Bristol and more. It’s going 
to be a very busy month.

SBM: So what’s next for you?
After releasing the album I want to 
play live as much as possible over the 
Summer and for the rest of the year. 
I’ve actually got a couple of festivals 
lined up including How The Light Gets 
In, in Hay-on-Wye. I’m also planning 
more music videos, so that’ll be re-
ally fun. And a couple of years ago I 
played a gig in Stockholm so I’d love 
to go back and play there, and maybe 
even a European tour at some point, 
gotta dream big!

ELERI WAS TALKING TO MIKE KENNEDY.

Her debut album, Earthbound is 
released worldwide on April 12th 2019. 

See our review on page 20.

Find out more: eleriangharadmusic.com
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RISING 
STARS
IIIII

GEORGIA
MORGAN
Swansea’s own Little Miss Dyna-
mite first started singing when 
she was 7 years old, standing 
alongside her Dad (Jason Mor-
gan, Orangefall), with their kara-
oke machine!
 It took another 5 years before 
she sang in public and realised 
that she actually had a voice. 
Getting her inspiration from 
Prince, Myles Kennedy (Alter-
bridge) and her Dad.
 Georgia plans to start gigging 
soon but, for now, if you want 
to catch her live it’s Swansea 
University open-mic nights or 
Paul & Bry’s open-mic at The 
Oyster Lounge on a Thursday 
night. MK

CONTACT:
Find Georgia on

Facebook and Instagram

SOUNDBOARD MAGAZINE CAUGHT UP WITH SWANSEA’S 
ELERI ANGHARAD AS SHE PREPARES FOR THE LAUNCH OF 
HER DEBUT ALBUM.

EARTHBOUND

SUBSCRIBE!
For just £18 / year

you can have
SOUNDBOARD MAGAZINE

delivered direct to your letterbox
contact:

editor@soundboardmagazine.co.uk



Available via Facebook 'Roger Llywelyn Henderson'
by phone: 07855 692728, via Welsh Connections

or by e-mail: henderson_rl@hotmail.com
Also available:

New album by Roger Henderson

'Force of the Tide'
New album by

The Meadows

www.TheMeadowsBand.co.uk
Available at:

 
RECORD STORE DAY AT DERRICKS 

SWANSEA
13TH APRIL 2PM

 
ALBUM LAUNCH AT CINEMA AND CO. 

SWANSEA.
SUPPORT FROM JOEL MORGAN AND THE 

WARBIRDS
19TH APRIL

 
THE MUSE, BRECON

20TH APRIL
 

SARAH BIRCH AND GUESTS
JACS, ABERDARE

10TH MAY
 

THE CELLAR BAR, CARDIGAN
14TH JUNE

 
MORE DATES TBA
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HAVING WORKED PREVIOUSLY FOR 
CREATIVE HOSPITALITY (BREW-
STONE, PEPPERMINT, BAMBU) AS 
HEAD OF MARKETING OLLIE AND 
MATT ACQUIRED THE VENUE ON 
THE 4TH JULY 2018 AND PROMPT-
LY OPENED THE FOLLOWING FRI-
DAY! WHAT THEY INHERITED WAS 
A VENUE WHICH HAD BEEN PER-
HAPS A LITTLE NEGLECTED OVER 
THE YEARS. 

It lends itself very well to live music 
and performance with a natural stage 
area at the front. Big enough to get a 
good crowd in but intimate enough 
to create the right kind of atmosphere 
and vibe. 

“That’s where we’re going” Says Oliver. 
“We want it to be accessible to everyone. 
Having not really worked with musi-
cians before it’s been really interesting 
and we’ve been pleasantly surprised 
about the amount of stuff that’s going 
on. People talk about Swansea not being 
cultured but there’s some really cool stuff 
happening here”. 

“Being on wind street it’s hard to get that 
balance. There is a certain kind of de-
mographic that have to be catered for.” 
[How polite!] “We don’t want to sell 
out but at the end of the day we have to 
make money and it has to be accessible 
to Joe public. I think we are getting that 
balance.”

“We have such an amazing space and 
we’re keen for anyone to come and use 
it. We have an open mic on a Sunday 
which is run by the Live Music Society at 
the University who we sponsor. They’re 
bringing in a lot of people, We’re always 
on the hunt for good acts. We have a 
monthly comedy night and we’re trying 
to get more spoken word.”

I had an exclusive little tour of the 
downstairs ‘basement’ one afternoon. 
Annie Pelesci took great delight in 

showing me what they were doing 
with the place and I got to see the 
smugglers’ tunnel. There are a few 
tunnels under the pubs and clubs of 
Wind Street and they all connect up 
to lead to what would have been the 
docks. This is very exciting! But as 
someone who suffers with claustro-
phobia I was glad to resurface. It is a 
cool, quirky little space down there 
though. 

 “There are two types of musicians in my 
mind. There’s the ones that do it for the 
love of what they do, the creativity and 
then there are those that do it for a job. 
It’s getting the balance but we want to 
work with those musicians who do it for 
the passion and love of it. Working with 
musicians has been fun but also quite 
hard! I didn’t realise how much politics 
there is amongst them”
[I’m keeping quiet at this point.]

Changing the subject slightly I asked 
Oliver about the student market. It’s 
inevitably been a very difficult market 
to gauge for new venues. Ollie has a 
theory:

“They’re drinking less. Students are ask-
ing what types of gin we’ve got, they 
want to know what they’re drinking. I 
think with this Instagram culture they 
want to be healthier the best person they 
can be. They will go out less but will pick 
their nights better so they’re finding more 
credible nights. In Cardiff there are lots of 
cool underground, quirky student nights. 
There’s a live music event in an Antique 
shop. I can see that filtering into Swan-
sea. We’re hoping to meet that agenda.” 

So I asked Oliver, how he gets people 
through the door to watch original 
live music.

*Pause*  

“You’ve got to create a scene! It’s a tough 
question. I don’t know what the answer 

is. Make it an experience? I  think these 
things take time, it’s an organic proc-
ess,. Network and build through talking 
and word of mouth. There’s a big surge 
of younger bands at the moment coming 
through. It’s good. We have a duty as a 
live venue to invest in that sector. There 
is a place for social media, Facebook 
Ads, engagements but I think we’re re-
verting back to that olden day time where 
people would tell their friends.”

[He means actually have a conversa-
tion, in person, with a person. Re-
member those olden days?] 

“I think soon social media may have it’s 
day. I know it’s prominent with young-
sters but I’ve a lot of friends who have 
gone back to their Nokia phones and 
deleted Facebook. I’ve a lot of friends 
who are cool, quirky” [you mean hip-
sters, Ollie]  “in places like Shoreditch, 
Balham, Bristol. [yeah, hipsters!] Cool 
kids, you know and they don’t go on so-
cial media. They’re happier for it too and 
they’re always at the cool parties, they 
will always know about them because 
they’re out socialising, networking, talk-
ing to people and that’s how it’ll all come 
back”

[I’ve never been one of the cool kids 
but I feel suddenly hopeful.]

“Also I think in Swansea in general, 
there’s a lot of  competition venues com-
peting against each other which doesn’t 
help.  All venue managers and owners 
should come together and ask ‘how do we 
do this?’ working in harmony, not have 
ten venues competing with each other 
with only half a dozen people in them.”

[HEAR HEAR!]

So, The Perch is very much up and 
running. Gather your tribe and go 
see some awesome live music. Go and  
be the awesome live music. Go on. 
There’s Gin! FM

SITUATED AT THE CASTLE-END OF WIND STREET IS LIVE 
MUSIC VENUE AND BAR THE PERCH . CO-OWNER OLIVER 
MOORE SAT DOWN WITH FLIPSY MCCAW TO HAVE A 
NATTER OVER A BLACK COFFEE WITH LIQUID SUGAR 
(YES, IT’S A THING!)

THE
PERCH
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THE BIG STORY – PRIDE

FIRST OFF, A SMALL DECLARA-
TION OF MY PURE INTENT: WHEN 
I SAT DOWN TO WRITE THIS AR-
TICLE, MY IDEA WAS TO USE THE 
UPCOMING SWANSEA PRIDE CEL-
EBRATIONS AS A WAY OF WRITING 
A SMALL HISTORY OF THE LGBT+ 
RIGHTS MOVEMENT, AND TO USE 
A SPECIFIC, IMPORTANT EVENT IN 
THAT HISTORY AS A KIND OF MIR-
ROR HELD UP TO OUR OWN TIMES, 
IN ORDER TO DEMONSTRATE WHY 
PRIDE EVENTS ARE STILL ABSO-
LUTELY NECESSARY IN 2019.

This was in response to being in-
formed, by several reasonably well-
meaning people of my acquaint-
ance, that we’d reached a point in 
society where it wasn’t necessary to 
hold these kinds of events anymore, 
because, after all, we were living in a 
far more tolerant world. 

Yeah, I had a good laugh too.

However, I immediately ran into a 
serious problem when I realised that 
a lot of the terms used in the his-
torical accounts are now considered 
offensive in some circles, and that 
also – and far more importantly – I 
personally didn’t really know which 
words and which circles these were; 
now, being as I consider language sa-
cred – something to be deployed with 
great care and reverence – and I know 
and celebrate the fact that language is 
fluid, and that meanings and usages 
change and evolve in line with ideas 
and culture, this presented a tricky 
conundrum for me to navigate. But I 
tried my level best, kids. I really did. 

The point I’m trying to make in this 
introduction is that, while I’d like to 
think I‘m a great believer in equality 
for all human beings on this planet 
– regardless of any considerations of 
race, religion, sexuality, gender or at-
titudes towards marmite consump-
tion – and I know that I would never 
intentionally intend to offend some-
body (who didn’t deserve it) and I 
also know I’m never, ever getting on 
that you-can’t-say-anything-to-these-
snowflakes boat, so beloved of enti-
tled buffoons worldwide (because I’d 
really rather eat my own flesh than 
feel, even for a second, akin to some 
inflammatory oaf like Piers Morgan) 
there’s always the chance I might say 

something that offends somebody, 
somewhere in the next 1500 words. 
So, if I do, please know that it’s down 
to good, old-fashioned ignorance 
rather than good, old-fashioned prej-
udice. Educate me.

IN THE WEE, SMALL HOURS OF THE 
MORNING OF JUNE 28TH, 1969, IN 
NEW YORK CITY, A SIGNIFICANT 
EVENT IN THE HISTORY OF THE 
WORLD BEGAN TO PLAY OUT IN 
A SMALL BAR ON CHRISTOPHER 
STREET IN GREENWICH VILLAGE.

Six police officers and two detectives 
walked into an establishment known 
as The Stonewall Inn and declared they 
were conducting a raid. 

This was not an unusual or unique in-
cident. The Stonewall was what was 
known as a ‘gay bar’, in an area of sim-
ilar bars and clubs, and one particular-
ly well-known for catering to the most 
marginalised members of the LGBT+ 
community. Police raids were pretty 
much normal events in these kinds of 
places in the US in the 1960’s, but usu-
ally the owners and regulars would be 
tipped off in advance; bars and clubs 
were, after all, good sources of pay-off 
money for the police and other local 
gangsters, so it made no sense to close 
them down entirely. No goose lays 
golden eggs in jail. 

The process would always play out 
the same way: first the shouting and 
banging of doors; then the lining up 

of all those present against a wall; 
then the arrest of anyone who was in 
full drag; then the arrest of anyone 
who couldn’t produce ID; then the ar-
rest of any woman wearing less than 
three items of ‘feminine clothing’, 
and then they’d confiscate the booze, 
let everyone else go, and you wouldn’t 
see them again until it was time for 
them to pick up their next pay-off. 

Something was different about this 
raid, though. For a start, the police 
normally came early on the evening – 
in order that the bar could get started 
up again the same night – but this 
time they turned up at 1:30am, and 
they seemed to be much angrier than 
usual. At the same time, there was 
definitely an ugly mood of non-com-
pliance amongst the customers. Either 
way, it seems that things escalated 
very quickly, and the general consen-
sus seems to be that on this particular 
night the NYPD went a bit too far. 

Details are hazy and accounts contra-
dictory as to exactly what happened 
next, but one thing all witnesses can 
agree on was that what followed was 
six nights of heavy rioting in the im-
mediate area, with running battles be-
ing fought on the streets and the sur-
real sight of a kick-line chorus of drag 
queens, singing show-tunes whilst 
facing down a phalanx of club-wield-
ing riot police on a street strewn with 
blood and broken glass.

How’s that for an arresting image? 
Can you think of a more singular and 
more perfect expression of defiance? 
Nope, me neither.

It’s important to understand the 
historical context, but there’s not 
enough space here for a wide-ranging 
discussion, so we’ll have to make do 
with a brief and narrowly-focussed 
overview. At this point in America’s 
history, LGBT+ people seeking to 
align themselves with or belong to a 
rights movement that advocated for 
the abolition of discriminatory laws 
and practices against homosexuals, 
essentially had the choice between 
several similar groups (mostly formed 
after the war during the Mccarthy era) 
who all practiced the same, quiet 
methods of diligent lobbying, polite 
protest and a bit of dignified picket-
ing. The long game, essentially. 

PRIDE

For the first time 
in the gay rights* 
movement there 
was a clamour – 

not to be invisible 
and polite and 

apologetic and to 
fit in – but rather 
to celebrate and 

display your true self
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Nothing wrong with it. It was the way 
things were done. That’s how you 
beat ‘em, Jack, you chip away at all 
the wrongness they’ve done to you, 
bit by bit, and then, when you finally 
beat them good, they’ll be able to look 
back over their shoulder and see how 
the war was won. But the Stonewall Up-
rising changed all that; after it, for the 
first time in the gay rights* movement 
there was a clamour – not to be invis-
ible and polite and apologetic and to 
‘fit in’ – but rather to celebrate and dis-
play your true self; because, after all, 
why should you apologise simply for 
being the person that you are? Why 
cover your face if you’re not ashamed? 

The following years became 
a tumultuous time within 
the movement; groups, far 
more radical than those 
whose preceded them, 
sprung up in towns and cit-
ies across America and the 
world, many with very dif-
ferent ideas as to how the 
long journey to equal rights 
before the law would neces-
sarily be walked. But it’s the 
same in any struggle.

However, a year on from 
the Stonewall Uprising a mo-
ment of unity and celebra-
tion arrived, when the first 
Christopher Street Liberation 
Day, was held on the anni-
versary of the riots, on June 
28th, 1970, and – along 
with connected events held 
in Los Angeles and Chicago 
– became the first Gay Pride 
march in US history. Three 
years later there were simi-
lar marches being held in 
10-15 major US cities, 10 
years later it was hundreds 
worldwide. In 2014, 2.5 
million people attended Sao 
Paulo Gay Pride Parade.

The style and tone of the 
parades changes from cul-
ture to culture, but the un-
derlying message is always 
the same, as far as I can see: we are here, 
we have always been here; we will not 
be silenced and we will not be made in-
visible. We are your teachers and your 
councillors; your lifeguards and your 
taxi drivers; your police officers and 
your gardeners; your friends and your 
neighbours; your vicars and your priests; 
your estate agents and your doctors and 
your writers and your architects. We are 
here, and we’re having a party.
 
But why are Pride marches still neces-
sary in 2019? Surely the general pop-
ulation are aware of the existence of 
LGBT+ people by now? All the hard 
work has been done, hasn’t it? We’re 

a modern, reasonably liberal society, 
aren’t we? LGBT+ persons can marry 
and raise children and enjoy public 
life, so what more do these people 
want? Well...

There’s a very telling story, I think, 
about what happened the very next 
week after the Stonewall Uprising, at 
an event called the Annual Reminder, 
which had been organised for several 
years by a group called the Mattachine 
Society. What would happen was that, 
once a year, a group of serious men 
and women in smart, neat, gender-
appropriate clothing, would conduct 
a solemn march to the hall, in order 
to form a picket and protest the laws 

discriminating against homosexuality. 
On July 4, 1969, a week after the up-
rising, two women in the march be-
gan holding hands; this to them was 
a natural act, a gesture of support and 
of love, after all, who hasn’t gently 
squeezed a loved-one’s hand simply to 
remind them that they’re not alone? 

But it was still a bit too much to take 
for one of the organisers, who imme-
diately ran up to break them apart, 
fearing that two women holding 
hands in public was far too provoca-
tive an act, and one that would harm 
rather than help their cause. Another 
one of the organisers intervened, and 

an argument ensued; the end result 
was a separate march, where 10 same-
sex couples proudly marched holding 
hands. Such a small and simple act, 
but one so loaded with significance 
and resonance. 

That was nearly 50 years ago. Last 
week I sat down for a beer and a burg-
er with a friend of mine, who, during 
the course of a long and free-ranging 
conversation about Swansea Pride, 
told me how that whenever he’s out 
and about with his husband (who, in-
cidentally, is also the proud owner of 
one of humanities truly great laughs) 
he always feels like he has to do a lit-
tle check around, to see if there’s any-

one likely to be offended or 
get angry, before he decides 
whether or not to hold his 
partners hand in public, and 
that, more often than not, 
he’ll decide it’s too risky. On 
the way home that night, 
I held my partner’s hand 
tight and thought about my 
friend’s story, for some con-
siderable time.

It reminded me that, if 
you’re a gay man, even to-
day, sometimes you still 
have to be on your guard. 
And, while this didn’t exact-
ly blow my mind –because 
I’ve had many a similar con-
versations with other LGBT+ 
people over the years – nev-
ertheless, I still can’t see why 
anybody would gives a mon-
key’s flute who somebody 
else loves; you can marry 
a watermelon, as far as I’m 
concerned, as long as you 
treat it right. Keep it adult, 
keep it consenting, and I’m 
happy as dog with two tails. 
Who cares? 

But, apparently, there are 
people who do still care 
about these things. And 
that’s why there is still work 
to do, and that is why Pride 
is still necessary. We should 

be striving towards a society where 
no one has to worry about making 
a innocuous gesture of support and 
companionship to someone they care 
about in public, and it would be silly 
to suggest otherwise. And that’s why 
I’ll be attending Swansea Pride Parade 
on 4th May: to show my support for 
the future we are still building. And, 
also obviously, for cocktails. Come 
down and we’ll have us a knees-up. JS 

Swansea Pride 2019 runs from Tuesday 
30th April to Sunday 5th May. 

For full details on all shows and events, 
go to: swanseapride.co.uk



CLASSIC WELSH ALBUM

GOD MACHINE WAS THE FOLLOW-UP TO LIBERTY 37’s 
ALBUM THE GREATEST GIFT. That epic debut had unbe-
lievably bombed and the band was dropped by Beggar’s 
Banquet only to return to Swansea and immediately sign 
to the local Mighty Atom label.

Nineteen years on and God Machine  sounds fresh and con-
temporary,  there’s lots of mighty, chugging riffs and pow-
er chords along with the occasional rock ballad. Ishmael 
Lewis, Tim Batcup, Alan ‘Twink’ Watkins & Cliff Harris, 
along with Joe Gibb & Dai Simpson (in the backroom) cre-
ated, arguably, one of the most important Welsh albums 
for the new millennium, even if they didn’t know it at 
the time.

Stanislaw is a track of epic proportions and Broadside is a 
frantic aural attack on the senses while Head Of David is 
a mesmerising lesson in how to play a riff as it should be 
played (full marks Tim!) with some almost spoken lyrics 
and a climatic finale to beat all comers from the last cen-
tury or the next. MK

Jihad / Stanislaw / 1942 / All Of Myself / Broadside / Father 
Forgive Me / Mary Jones / Cover My Eyes / Idle Hands / Head 

Of David / Where Is Your Saviour? 

Liberty 37
GOD MACHINE

Mighty Atom 2001

FROM THE PAST

Hen Dderwen
Sketty park drive, Sketty, Swansea SA2 8JH

Tel: 01792 203631

Your favourite local pub that is proud to 
bring you quality traditional pub meals, 

exciting daily offers and unbeatable value!
Join us every night of the week for:

2 for 1 real pub favourites – Monday
2 spice rack dishes for £12 –Tuesday from 5pm

Two glasses of wine for £5 –Wednesday
Family Feast for £15 – Thursday

Two Steaks for £20 –Friday from 5pm
Weekend wallet saver two courses for £9.99 – Saturday and Sunday



THE QUICK INTERVIEW  – MAN

MK: How does it feel to have stepped 
into the shoes of Micky Jones & Deke 
Leonard, and to be playing in a band 
steeped in Welsh music history?
I don’t think I could ever fill the shoes 
of Micky or Deke. Two giants and 
people who I’ve always admired and 
respected immensely. Having grown 
up with the music it’s obviously great 
to be part of the band. It’s been 10 
years now! How did that happen? I 
was playing with Martin and Josh in 
Omigosh before then as well.

MK: Were there any doubts over the 
band’s future when Phil Ryan passed 
away?
Of course. Phil was a huge inspira-
tion to me, and a great friend. It was a 
massive loss when he died and obvi-
ously completely unexpected. He was 
probably the most encouraging per-
son I’ve ever met.
 I think any band Phil played in, he 
became a massive part of the sound. 
He really was a musical genius. His 
passion for music was really inspiring. 
I miss him massively, but I think he 
would have wanted the band to con-
tinue.

MK: What have the fans reactions 
been like to the present line-up?
Great, if judging from the reaction at 
the recent gigs. It’s so great to have 
Malcolm Morley on board and he has 
proved to be very inspiring person to 
me and a good mate. His songwriting 
ability is second to none and I’ve re-
ally enjoyed playing with him. Also 
Shane Dixon our new drummer is 
one of the best I’ve ever played with.

MK: What’s it like writing and playing 
with Martin?
Brilliant. Martin is probably one of 
the funniest people I’ve ever met. I 
love him to bits and I’ve been play-
ing with him since I started playing 

guitar when I was 12. You don’t know 
what he’s gonna do or say next on 
stage which keeps you on your toes. 
When I first picked up a guitar Mar-
tin would always show me rock’n’roll 
guitar bits when I used to go around 
Josh’s house as a kid for tea. 
 We started out a little rock’n’roll 
band Omigosh when we were still in 
school and were doing gigs around 
South Wales with Martin. There were 
some funny moments I can recall. A 
committee member of some social 
club in the valleys, barging in be-
tween sets demanding we play some-
thing less heavy and forcing people 
to stop dancing. I think we had prob-
ably just ended the set with Baby it’s 
you. Haha!

MK: How did you write the current 
album?
The way it works is, Martin or Josh 
write the song and I try to add some-
thing to them. There’s one of my 
songs on the demo EP which came 
out just before the album. We record-
ed the album down in France and 
some of the songs kinda came from 
jamming around in the studio and 
seeing what happens.

MK: Where did the album name 
come from?
You’d have to ask Martin ace about 
that!

MK: Many people have called the al-
bum a return to form, likening it to 
the classic Man sound, was that the 
intention?
I guess maybe it was, maybe it wasn’t. 
I mean Josh is a prolific songwriter. 
He one of those people who probably 
writes something new everyday. And 
he would say “oh this sounds a bit 
MAN lets work on that”. I don’t think 
it was forced though.
 Obviously Micky, Deke, Phil and 
anyone who has been in the band 
before has left a mark on me mu-
sically. Martin had some ideas and 
tunes which he had written over in 
Germany and would show us what 
he got when we got together, Josh 
produced the album as well, and I 
think the sound of it does hark back 
to the early sounding records. That 
was intentional as I think none of 
us are keen on quantised digital 
crap. I pretty much hate modern 
sounding music where everything’s 
messed around with, that doesn’t 
really do it for me. Amp plugins on 
the computer etc.
 I think most of the best sound-
ing music in general was from the 
60’s, 70’s. I feel the new album hits 
the mark in that respect. Same as the 
album we did previously, Reanimated 
Memories, that was all done to quar-
ter-inch tape. It’s got a warmer more 
organic sound.

MK: 50 years on, what’s next for the 
Man-Band ?
Well we’ve got another tour in the 
pipeline this September and hope-
fully some festivals in Germany over 
the summer. I think making an album 
with the new lineup is on the cards 
as well.
 I guess as long as people want to 
hear us, then we will keep playing. 
And judging by the recent tours we 
won’t be stopping anytime soon.

WELSH ROCK LEGENDS MAN CELEBRATE 50 YEARS IN THE MUSIC BUSINESS WITH A 
BRAND NEW ALBUM ANACHRONISM TANGO. MIKE KENNEDY CAUGHT UP WITH GUITARIST 

JAMES BECK AS THE BAND PREPARES TO TOUR ONCE AGAIN.

YOU CAN’T KEEP A 
GOOD MAN DOWN
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THE OLDEST PRINTING PRESS HERE 
IS A MAGNIFICENT ANTIQUE DAT-
ING FROM 1855, WHEN QUEEN 
VICTORIA WAS ON THE BRITISH 
THRONE. CALLED THE COLUMBIAN, 
IT IS SO TYPICAL OF THE ERA AND 
SO VERY STEAMPUNK. 
 It’s not only great to use, but also 
lovely to look at, with beautiful cast 
iron decoration, brass inlays and large 
wooden handles worn to a smooth 
patina by generations of hands. In-
vented by American George Clymer 
around 1813, it took over from the 
Stanhope Press and allowed a whole 
newspaper page to be printed in one 
pull. It didn’t sell well in the USA so 
Clymer moved to Britain a few years 
later and established a very successful 
business manufacturing and supply-
ing Columbians across Europe. Many 
of them, like this one, have a large 
bird as a counterweight – is it a griffin 
or a bald eagle?
 This Columbian was originally 
owned by the late Welsh print-
maker, Bernard Green (1931-1998), 
who made many atmospheric lin-
ocut prints of the Welsh landscape 
throughout his career. At around the 
time that Swansea Print Workshop was 
being set up by our founders Jackie 
Ford and Alan Williams, at the end 
of the 1990s, Bernard’s widow Mar-
garet put his Columbian Press into 
an auction in Carmarthen. Jackie 
and Alan only heard about the auc-
tion at the last minute, jumped into 
the car and raced over to the auction 
house and arrived just as the bidding 
ended. Luckily, it didn’t reach its re-
serve price, the main bidder was a lo-
cal business man who wanted it as an 
ornament in his foyer.  
 A few days later Jackie and Alan 
heard from Margaret who had de-
cided to reduce the price for us be-
cause she wanted to see Bernard’s 
press used regularly, a lasting legacy. 
She also donated his beautiful linocut 
of Porthclais in St. David’s that now 

hangs permanently at the side of the 
Columbian, he’s always there inspir-
ing us as we use it (above right).
 Alan has been an artist and print-
maker for many decades, he has cre-
ated a Christmas card in lino every 

year for nearly sixty years, an amaz-
ing body of work! Alan uses tradi-
tional cutting tools to carve his de-
signs in reverse onto the lino blocks 
before inking each block with a roller 
and printing it on the Columbian 
onto the finest papers. He often uses 
the full-colour ‘reduction’ technique, 
nicknamed the ‘suicide’ technique 
by printmakers, as it results in the 
complete annihilation of the block of 
lino but results in a beautiful range of 
colours. Bernard Green also used the 
‘suicide’ technique and adapted his 
Columbian  to use a piece of scaffold-
ing pole slotted on to the handle to 
add extra welly to the pull. The han-
dle still bears the scars of this! 
 Linocuts are part of a branch of 
printmaking known as ‘relief prints’, 
a very ancient tradition going back 
a couple of thousand years in some 
parts of the world: Japan, China and 
the Indian subcontinent. It’s only 
been in Europe for about 600 years. 
This technique also includes woodcut 
and letterpress printing.
 Alan Figg produced his linocut 
homage to George Clymer (top of 
page), the inventor of the Columbian 
press, for a collaborative book pro-
duced with other artists at Swansea 
Print Workshop on our 15th anniver-
sary. 
 How many works of art have been 
printed in this press? How many 
hands have pulled the lever? We’ll 
never know, but one thing’s for sure, 
this Columbian will be working with 
printmakers to create art for many 
years to come.

Swansea Print Workshop is an 
artists’collective who run courses for 
beginners and expert printmakers. 

Courses will be running
throughout April and May. 

swanseaprintworkshop.org.uk

Alan Figg can be contacted by email:
alan.figg@ntlworld.com 
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ARTIST IN RESIDENCE – ROSIE SCRIBBLAH

PRESS FOR ATTENTION
Hidden behind a yellow door, in a Victorian terraced house in Swansea’s old 
Sandfields area is an Aladdin’s cave of beautiful art and intriguing machinery 
dating from the 19th century.
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NOW IN ITS 9TH YEAR, CWMAFANFEST GOES FROM 
STRENGTH TO STRENGTH. WE CAUGHT UP WITH, 
FOUNDER, PHIL SAMUEL RECENTLY TO CHAT ABOUT 
THE FAMILY-FRIENDLY FESTIVAL AND THE BIG NAMES 
THAT IT ATTRACTS.

SBM: Tell me Phil why did you start the festival?
I’d noticed that the music scene and community spirit was rap-
idly declining in Cwmafan and the surrounding areas. When I 
was growing up there were many things to do: the YWCA used 
to put on bands, we had The Urdd where there would always be 
a disco or something art related to get involved in. We saw many 
pubs and clubs close that provided entertainment and engage-
ment between the local community. I guess I could say I started 
the first festival with the hopes that it would bring back the to-
getherness and the community spirit Cwmafan once had when 
I was growing up.

SBM: How long has it been running? How does it keep on going?
CwmafanFest will see its 9th year this year [May 2019]. The fes-
tival has always been a non-profit event and all CwmafanFest’s 
earnings are put away to contribute to the next event. We also 
depend on investors for the starting costs, where a sum is loaned 
to put on the event. These individuals are also heavily involved 
in the planning process and are part of our dedicated events 
team.

SBM: Who are the memorable acts you’ve had on over the years?
We have had The Blockheads, Sian Evans [Formerly of Kosheen], 
Trampolene etc. but out of all the acts we have booked over the 
years, the most rewarding to me would be our local famous 
band, The Karrots.

SBM: So who have you got lined up for this year?
We are lucky to have for our main stage The Riff, Rocket Goldstar, 
White Riot, Vanilla, Motel Thieves and The Stray Pursuit, plus DJ’s 
including Chris Hybrid, J-Me Griffiths [Foxtrot Alpha Recordings] 
and Chris Beale Mashup.

SBM: What do you have planned for CwmafanFest 2020?
I do have some ideas up my sleeve, it will be our 10th anniver-
sary which will be a very special year. Watch this space.

 
PHIL WAS TALKING TO MIKE KENNEDY.

For tickets and more details: cwmafanfest.co.uk
Tickets also available at Cwmafan Library and The Brit Pub Cwmafan

For  additional information, or If you are interested in sponsoring an 
event or becoming a volunteer, email info@cwmafanfest.co.uk

SOUNDBOARD
talks to CwmafanFest Founder

PHIL SAMUEL

JULES LOST HIS BATTLE WITH CAN-
CER JUST A FEW MONTHS SHORT 
OF HIS 60TH BIRTHDAY AND THE 
ENTREPRENEUR, A FAMILIAR FACE 
AND FRIEND TO SO MANY, WAS 
NETWORKING AND PLANNING 
RIGHT TO THE VERY END. 

The tales that Jules told were the 
stuff of legend, whether it was run-
ning off with Stevie Wonder’s fiancé, 
drunkenly playing the piano with 
Mel Brooks in Berkley Square on New 
Year’s Eve or recording his infamous 
Jah Santa, he told each one with a 
twinkle in his eye and a deprecating 
laugh at the follies of his youth. Not 
that he ever really grew up.

Every day was an adventure and he 
revelled in conspiracy theories, ways 
to save the planet and, his favourite: 
ways to make people’s dreams come 
true. Jules was probably responsible 

for more projects taking off than he 
was ever given credit for. Many a 
plan was hatched at Noah’s Yard in 
his Friday night get-togethers which 
saw the movers & shakers of Swansea 
meet up to discuss the next big thing.

The first time that I met Jules was 
backstage at The Pete Ham Memorial 
Concert. Someone had told him that 
I was a radio show host and he asked 
if he could come on the show. We 
immediately hit it off and over the 
years became firm friends. We always 
planned to record a second show but 
things always got in the way some-
how. When I last saw him, 3 days 
before he died, we planned a date for 
the show for the following week.

Here’s to you Jules, the only meat-
eating Buddhist I ever knew. Thanks 
for the inspiration. MK

OBITUARY

JULIAN MALLORY SKINNER
12th May 1959 – 1st March 2019
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POETRY CORNER – RUFUS MUFASA
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Rufus Mufasa is a pioneer hip hop 
educator, a genre bending bonanza, 
part rapper, part disruptive innova-
tor, mainly mother. Touring Europe 
with her performance poetry, with an 
exciting relationship with Helsinki, 
Rufus is currently finishing a poetry 
collection and recently released her 
critically acclaimed solo album. Rufus 
also writes for the theatre, specialis-
ing in site specific disciplines and is a 
conceptual artist in denial. 

“Since the release of my album, Fur 
Coats from the Lion’s Den, so much 
has happened. I was awarded a writer’s 
bursary from Literature Wales, which al-
lowed me the time I needed to focus on my 
poetry collection, which became two bod-
ies of work, and I also secured a place on 
the Hay Writers at Work programme, 
which opened up an abundance of oppor-
tunity for me as a writer, and I am now 
working on several literary projects. 

A year on from the album, I was in 
a totally different space, recovering from 
surgery and feeling slightly battered by a 
year of pushing my artistry. I’m not go-
ing to lie, it’s hard, juggling motherhood 
with a belief that your voice matters, 
that your artistry has a place in a sea of 
schools that don’t always get what you’re 
doing. I’d like to thank everyone on the 
ground supporting me, because it would 
not happen without you. 

I don’t have a manager or any repre-
sentation, and every European trip I have 
embarked on has been independently or-
ganised, and if it wasn’t for this oppor-
tunity and their support of my bilingual 
writing, I probably wouldn’t be writing in 
Welsh anymore. I have a turbulent rela-
tionship with the Welsh language in my 
practice. I have had more support with 
my Welsh writing from my European 
partnerships than I have had from home. 
I have given ten years’ service to Welsh 

language writing and I am yet to be 
invited to perform at the Eistedd-
fod, despite this being called out by 
others, and my work has never been 
mentioned on Welsh Language 
Music Day.  

However, on Welsh Language Music 
Day this year, something magical hap-
pened. I got a call from Boom Cymru, 
confirming that they’d like to use my al-
bum for a new TV series on S4C, Enid 
a Lucy. Apparently, one of the produc-
ers of the show, Rhys Powys, is a big fan 
of my music. I have never met Rhys in 
person, but when I do, he’s having the 
biggest cwtch ever. It is moments like this 
that make the hard work feel worth it. 

And my partner and producer, Jamey 
P, deserves a huge shout out, because 
it’s our collaboration that has made all 
of this possible, and his beats are abso-
lutely bangin’.

In February I was appointed the Fu-
ture Generations Act Poet in 
Residence. This was lovely, and an 
absolute marriage of the work I have 
been doing independently and with this 
new role I truly do hope I can make a 
big difference. I was overwhelmed with 
the abundance of well wishes, and from 
people reaching out to say that they’d 
remembered my previous work at confer-
ences and community events, and that I 
was the absolute radical needed. I’m not 
deliberately radical, I’m just honest. But 

I think we all need to be radically honest 
right now.

On St David’s Day I dropped a new EP, 
Barbed Wire Birds. The first track, 
in Welsh, is a creative response to Llwyd 
Owen’s novel, Taffia. The project is an 
exploration of the prison system, and it 
is also an investigation into underrepre-
sented and misunderstood language and 
literature, and voices and genres we’d 
rather shut down. I regularly perform in 
Parc Prison and I absolutely love it. 
We get a twenty-man cypher going and it 
is something else. It is peer educating at 
its finest, and I am so blessed to be ex-
periencing live literature in this capacity. 

 I will not shut down the artistry of others. 
Your voice matters, use it. And I can’t give up 
now, I’ve got two little girls watching. 

Swansea has schooled me musically and 
culturally. I nearly missed my Welsh GCSE 
oral exam because I had been partying 
hard the night before in Escape. Escape 
was the place to be, and The Palace. 

Swansea has a strong hip hop commu-
nity, Craze The Jack being one of my 
favourite rappers, who has supported my 
work and my journey. Swansea and Car-
diff’s hip hop communities have a great 
relationship, and we city hop to support 
the scenes. 

I have just spent March as a cast mem-
ber for National Theatre Wales, 
which is amazing, because I started my 
practice in theatre, but turned my back 
on it, for many reasons, but mainly be-
cause my approaches were too out there 
ten years ago, but now theatre is chang-
ing. Everything is changing. Embrace the 
change!

My daughters and motherhood are 
an influence on my work, writing about 
them, writing for them, writing away all 
the difficulties and capturing all the mag-
ic. Nature is a massive influence especial-
ly the trees and the birds. I am currently 
obsessed with Seagulls and Ravens!”

“I’m not going to lie, 
it’s hard, juggling 

motherhood with a 
belief that your voice 

matters.”

BEHIND THE
WELSH BARS
Motherhood, rap, poetry, singing, writing, 
theatre, prison, travelling and performing 
bilingually. RUFUS MUFASA does it all!
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“I feel like all of my gigs and events have been amazing, even the 
ones that have made me cry. Because, as an artist, that’s what you’ve 

got to do, stage time. But you are only as good as your last gig.”

Rufus Mufasa has a new collaborative 
album dropping in April:

The Pride: Molecules and Magic

You can catch Rufus this year at:
Abergavenny Literature Festival

and Hay Literature Festival

dopebiscuits.bandcamp.com
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Swansea ex-pat, David Bell needs no 
introduction. Now residing in Aus-
tria, David is much in demand for his 
bass playing across Europe and even 
finds time to get into the studio to 
record his third solo album, Everyone’s 
A Guru. From the opening, and title 
track you’re hooked. This is a pure 
masterclass in rock’n’roll and a return 
to his roots, back where he started 
from and sounding very relaxed and 
comfortable with it too.
 There’s a ghost of the late sixties 
on Everyone’s A Guru. It’s an album 
filled with catchy riffs, solid beats 
and hooks that would make McCart-
ney jealous. Each of the dozen tracks 
on here have a special quality that’s 
unique to David, pinning it down is 
difficult. The voice? The bass? Maybe 
it’s best not to over analyse and just 
sit back to enjoy the ride.
 “They call him Crazy Dave” he 
sings on Solitary Mister. Crazy like a 
fox if this is anything to go by. MK
 

Everyone’s A Guru / Acting Strange / 
Solitary Mister / Come On Home / Born 
To Die / What The Rocker’s Say / Lazy 
Woman Blues / Tenth As Good / Roll 

On 77 / Mine All Mine / Be With Now / 
One Good Reason.

davidbell.org.uk
 

 

 

This album is what Eleri Angharad 
has been working towards since the 
release of Five years Old, it’s the culmi-
nation of hard work, learning a craft 
and honing those skills into deliver-
ing, what can only be described as, a 
beautifully conceived debut album.
 Earthbound has Eleri’s trademark 
ethereal vocals but there’s a depth 
of maturity in the songwriting that 
we’ve not heard from her before. 
Whatever she’s been doing for the last 
year has worked, and worked well.
 Moving into the Americana genre 
finds her sounding a lot more com-
fortable and relaxed. Take a listen to 
the title track or Don’t Take Me Home 
which has the ghost of Hungarian 
folk weaved within its structure. 
 Every track tells its own tale and 
if you know Eleri you’ll have half 
an idea of what they’re about, listen 
to Chicago for example. With a UK 
launch tour planned there’s no ex-
cuse not to get along to see her per-

form the album live. In fact we rec-
ommend that you do. Eleri Angharad 
is here to stay, and we love that. MK
 

Earthbound / This Ship / Sunburn 
/ Don’t Take Me Home / Chicago / 
Stronger Stuff / Smoky Steel Lights / 

Stuck On you / Blood Strong / Never Get 
To Say Goodbye / Staircase / Earth-

bound (acoustic)

eleriangharadmusic.com

This reworking of the Kennedy Sound-
track classic just knocks you on your 
ass from the opening notes and drags 
you along the floor for the rest of the 
song. Relentless, pounding bass, great 
riffs, powerhouse drums and a great 
vocal delivery go towards making this 
one of their greatest tracks, and par-
ticularly pertinent given today’s po-
litical climate.
 Originally hailing from the valleys 
of South Wales, these guys are back 
and ready to take on the world once 
again. And here’s to them we say! MK

facebook.com/thekennedysoundtrack
 

 

Working, once more, at Llangen-
nech’s Sonic One with Tim Hamill, 
Sian Richards has finally released 
her first full-length Welsh language 
album, and you know what? It’s a 
fantastic collection of original songs 
which go a long way to dispel the 
myth that Welsh language music is a 
dying art form in South Wales.
 The songs are beautifully crafted, 
Sian’s voice as clear and mesmeris-
ing as we’ve come to expect, and the 
production is faultless, but it’s the pas-
sion and warmth that cuts through all 
this that makes the album stand out. 
 Whether you speak welsh or not 
you’ll love this album. Perfectly craft-
ed Welsh-Americana and full marks 
from us. MK

Adref / Torri / Popeth Yn Newid / 
Addo I Mi / Hunllef / Tyrd Nol / Welai 
Di Eto / Digon Da / Tywyllwch Ddu / 

Gweithio I Ti

 sianrichardsmusic.co.uk
 
 

“The wind of change is blowing 
through this continent. Whether we 
like it or not, this growth of national 
consciousness is a political fact.” – 
Harold Macmillan.
 Out of the gate singer/songwriter 
Phil Matthews recollects, through 
nostalgia and childhood tales, that 
“there’s a cold wind blowing and 
it’s coming way too soon, it doesn’t 
matter if you wrap up warm, winds 
of change leave too much damage 
done.”
 There’s reassurance within Phil’s 
vocal; reminiscent of Lennon and 
Donovan (with its melodic lifts and 
double slap tracking). His lyrical con-
struction of narrative reminiscent of 
Ray Davies “another Sunday after-
noon, only Arsenal on TV, shall I go 
out for awhile see if there’s much to 
see.”
 Oddly here it’s Alien Skies that re-
minds me the most of Lennon. Love-
ly subtleties layer the productions; 
instrumentally and vocally the album 
is minimally sparse. Acoustics, gentle 
percussion and slight bass grooves 
thickened by gentle Sixties style vocal 
harmonies.
 Do You Believe In Ghosts, includes 
lovely vibraphone and Uke/mando-
lin, exquisitely capturing a beautiful 
vocal/harmony within its punchy 
chorus.
 The Lennon comparison is difficult 
to ignore, so apologies for appearing 
lazy here. It’s the sneer and gentle-
ness, it’s a fine balance to achieve vo-
cally.
 Phil’s Blues perfectly encapsulates 
this, even including some glori-
ous harmonies and (Harrisonesque) 
slide guitar. Looks Like It’s Friday 
Again with its Thunderclap New-
man / George Harrison’s All Things 
Must Pass opening vibe feels suitably 
perfectly that we reflect here on the 
past.
 “There’s seven days in every week 
and each one seems the same, each 
one bringing with it nothing, some 
things never change. The target just 
keeps moving out of range and it 
looks like it’s Friday again.” Lyrically 
reflecting heavily on the past Phil 
surprisingly looks to the future with 
huge optimism.
 I believe everything will be okay, 
thanks Phil. AP

Find the album on Spotify

ALBUM 
EVERYONE’S
A GURU
David Bell

SINGLE 
THE WRONG
F*@KING DAY!!
The Kennedy Soundtrack

ALBUM

WINDS OF
CHANGE
Phil Matthews aka The Village

ALBUM 
TRWY LYGAID
IFANC
Sian Richards

ALBUM 
EARTHBOUND
Eleri Angharad
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For her 17th studio album, Mum-
bles’ favourite export comes out with 
all guns blazing. Duets with Francis 
Rossi, Rod Stewart & Cliff Richard 
show the high regard she is held in 
by her peers and with a songwriting 
team consisting of John David, Amy 
Wadge, Kevin Dunne & Barry Gibb, 
plus production duties in the hands 
of Dave Mackay this was always going 
to be a winner.
 Each and every song has been care-
fully selected to suit Bonnie’s style 
and voice, and her voice has never 
sounded better, believe me!
 The opening track, Hold On sets the 
tone which is immediately ramped up 
by a rocking Battle Of The Sexes with 
Rod Stewart. There’s brass and blues, 
ballads, rockers all held together by 
one of the world’s most recognisable 
voices. With an album this strong it’s 
difficult to pick favourites so we’re 
not going to. There’s a consistency to 
this album which is sadly lacking in 
many contemporary releases so may-
be there’s a lesson to be learnt for the 
pretenders to the throne, because this 
lady’s not giving up her crown just 
yet.  MK

Hold On / Battle of the Sexes / Slow 
Walk / Seven Waves Away / Someone’s 

Rockin’ your Heart / Older / Taking 
Control / Between the Earth & The Stars 
/ Don’t Push your Luck / To the Moon 
& Back / Bad for Loving You / Let’s go 
Crazy Tonight / Missing You / Move

bonnietyler.com

Since the release of their debut EP a 
few years ago we’ve kept an eye on 
The Meadows and with good reason.
 These guys are something special, 
with a deep and sincere passion for 
preserving the folk songs and tales of 
the British Isles. But this is no dry re-
cording for the archives, because The 
Meadows bring each track lovingly 
to life restoring them to their former 
glory and infusing them with a beau-
ty rarely heard in 2019.
 The Meadows are three sisters and 
a brother: Fantasia, Melody, Titania 

and Harvey, and for their debut al-
bum they’ve turned to the sea for in-
spiration, choosing twelve shanties to 
add their faery dust to.
 There’s something magical about 
the way their vocals weave in amongst 
each other on these tracks and the 
playing is impassioned and faultless. 
 Fiddle, flute, piano & bodhran, did I 
miss anything? For fans of traditional 
folk music, contemporary folk music 
and anyone with a love of perfectly 
crafted tunes, this is just beautiful 
from start to finish. MK

Lovely on the Water / Henry Martin / 
Maid of Culmore / High Barbary / Low-
lands Away / Si Hei Lwli Mabi / Bedd 
y Morwr – Hen Ferchetan / Heron on 

the Water / Maid in Bedlam / Spanish 
Ladies / Dribbles of Brandy

themeadowsband.co.uk

2018/19 has certainly been a busy 
time for Jonathan Nicholas, not only 
has he continued touring with the ac-
claimed Rumblestrutters, he’s found 
time to release a blues album, record 
this solo EP and become a new dad.
 For anyone expecting a return to 
the blues roots or a foray into the 
good time jug & mandolin style of his 
band will be in for a big surprise be-
cause Rolling Eyes & Sighs is of a more 
contemporary style. Alternative folk? 
Indie? It’s a difficult one to place in a 
box and maybe that’s a good thing. 
There’s touches of Jake Thackery, 
Serge Gainsbourg and even Richard 
Thompson. The guitar accompani-
ment is, as you’d expect, exemplary 
and this sparse arrangement suits the 
songs, although they could equally 
sit more than comfortably with a full 
band behind them. There’s a lot more 
to Jonathan Nicholas than meets the 
eye and I, for one, look forward to the 
next chapter. MK

What is Truth / Fading Shadow / How 
Can You Break / Hiraeth / Count the 

Cost / Vanity Vanity

jonathannicholasmusic.com

EP

ROLLING EYES
& SIGHS
Jonathan Nicholas

ALBUM

FORCE OF
THE TIDE
The Meadows

ALBUM

BETWEEN THE
EARTH AND
THE STARS
Bonnie Tyler

WE WANT TO HEAR 
FROM YOU

Email links to music for 
review to:

reviews@soundboard 
magazine.co.uk



 

This is a huge production with a big 
message and one that needs to be 
heard, in fact the more people talk 
about mental health the easier it be-
comes to accept that a huge percent-
age of the population are affected by 
it in some way.
 The former Moira & The Mice front-
woman has been given free reign by 
the rest of the band on this one be-
cause 1) a quiet life is always good; 2) 
who would argue with Moira?; and 3) 
it’s a bloody great song!
 Insightful, heartfelt lyrics with a 
real earworm of a melody which stays 
with you much longer than it should 
have any right to. Moira’s vocals have 
never sounded better or more power-
ful and Davy Cartwright’s guitar work 
is inspired. Probably one of the best 
singles of 2019. Buy it. MK

seafall.net

Six years in the making, since their 
formation in 2013. Lewis Larkman, 
Matthew Evans, Ben Evans & Ross 
Thomas are Helldown and they kick 
some serious ass on The Watchers.
 The Swansea live-favourites have 
managed to take their concert sound 
into the studio and create one of the 
heaviest tracks we’ve heard in many a 
year. With a riff reminiscent of early 
Iron Maiden, pounding drums and 
some fantastic lead guitar lines aug-
mented with a chunky bass line and 
some great vocals, The Watchers is 
every metal-head’s dream.
 Often described as a ‘no bullshit 
heavy metal band’, there’s more than 
a touch of a groove to their music and 
they could very well be spearheading 
the New Wave Of British Thrash Met-
al.
 The Watchers is taken from their EP 
of the same name. Now when’s the 
album out boys? MK

facebook.com/HelldownOfficial

There is one thing that this song has 
in abundance: atmosphere. The song 
starts well with an intro reminiscent 
of Pink Floyd and when the chords 
kick in there’s a hint of the jangly 
guitar in Zombie by The Cranberries.
 I love the main vocal which has an 
almost Springsteen-like feel. The song 
has a strong melody and this guy can 
really sing. From the deliberate deliv-
ery you know from the start that the 
message is something of worth.
 The words are from a piece of prose, 
so the lines don’t rhyme. This gives 
the song a disconnected feel which 
made me feel ill at ease. Deliberate? 
Not sure. Although there are snatches 
of other voices, harmony vocals are 
almost completely absent and the 
result is a very bare Nirvana-esque 
soundscape. Although tackling the 
difficult subject of mental health the 
song is surprisingly catchy.
 Without a clear middle eight the 
song has no contrast so there’s no 
let up to the menacing feel, there are 
some sections of keyboard filling the 
background and some wailing lead 
guitar towards the end.
 River System are a husband and 
wife team. They have achieved their 
stated goal with this song and I look 
forward to hearing them tackle other 
themes which they are more than ca-
pable of doing. RH

soundcloud.com/riversystem

News From Nowhere’s music is col-
ourful and adventurous, lyrical, 
psychedelic indie with an art rock 
edge.

They are Tom Emlyn, Will Evans, 
Billy Stillman and Alec Evans. 
Founded in 2007 and after a few 
changes in name and personnel, 
News From Nowhere seem to have 
established themselves firmly on 
the scene right now. Half of them 
(Tom and Billy) are also in Swansea 
favourites Bandicoot.

The song Beaujolais Day penned 
by the handsome and annoyingly 
gifted Tom Emlyn, from start to fin-
ish aurally transports you first to 
Swansea’s Uplands before a bilious 
taxi ride to Wind Street as if behind 
a motion camera put at high speed 
with all the lights, noise and traffic 
a blur, occasionally taking a gentle 
pause in the refrain to people-watch 
from The No Sign Wine Bar before 
being thrust legs akimbo in all your 
fake tan, man-bun finery into the 
late night realms of Walkabout and a 
five mile trek to find the loos! All of 
it pissed on wine. 

In other words the music alone cre-
ates a narrative, tells the story as an 
onlooker. Lyrically there are only a 
few short verses. I love the line ‘The 
condom machine, is not what it 
seems!’ (Indeed! ew!)

 It’s poetic in its realism – if I should 
be so pretentious – but they’re simple 
lyrics well delivered. Considering the 
driving nature of the music, Tom’s 
voice has all the markings of an am-
bling, creased-suited, floppy-haired, 
slightly inebriated jazz singer; a Chet 
Baker-esque: ‘I’ll reach the last note 
when I damn well want’, kind of vibe. 
Only not so melancholy. It’s great ac-
tually.

There is also a ridiculously catchy 
hook of a chorus. Of course the gui-
tar work is lush. The subtle synth 
and not so subtle synth are very 
cool and the whole thing forms a 
very catchy, well put together track. 
It’s pop enough, alternative enough 
and quirky enough to tick all the 
right boxes. I tapped my toes to it 
anyway.

It sounds very… well, Swansea-
Scene right now! FM

Beaujolais Day is available
on all the usual platforms

Catch News from Nowhere
at Cinema and Co. On April 12th 

and Sin City  on July 19th
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WITH VINYL FIRMLY BACK IN JUST 
ABOUT EVERY SERIOUS MUSIC 
LOVER’S HEART IT’S NO WONDER 
THAT RECORD STORE DAY IS CELE-
BRATING ITS 11TH YEAR IN STYLE 
WITH A WHOLE NEW BATCH OF 
EXCITING AND RARE RELEASES ON 
APRIL 13TH.

Derrick’s, Swansea best independent 
record shop, is one of only 250 outlets 
in the UK invited to take part. There 
are records from Bob Dylan, Fleetwood 
Mac, Madonna, Queen, Bowie, CSN, 
Pink Floyd and, of a more local inter-
est, Badfinger!

Chris, from Derrick’s, loves this day 
of the year, which has seen fans queu-
ing up from 4.30am to be the first 
into the shop when the doors open. 
The event, sponsored by Audio T, also 
has a free raffle with a chance to win 
a Rega turntable, plus Chris has also 
organised an exclusive live set from 
Sarah Birch who will perform songs 
from her album The Ballad Of Peter & 
Jane, from 2pm.

derricksmusic.co.uk
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PEARLER
+ SUNS OF THUNDER
& FALLEN TEMPLES
The Bunkhouse, Swansea
Saturday 16th February 2019

RECORD
STORE
DAY
– 2019 –

LIVE REVIEW

I LIKE THE BUNKHOUSE; IT’S A NICE VENUE, A DECENT SIZE 
FOR LOCAL AND TOURING BANDS ALIKE; there’s a good layout 
with a bar and a separate ‘live room’ and a generally good vibe about 
the place. I’ve been there a few times before, but there was a certain 
feel about the place tonight, probably because all bands playing this 
gig are there for one main reason: to have a bloody good time.

I was expecting a night full of big riffs, and opening band  
Fallen Temples kicked things off very much in this spirit, smash-
ing in with thundering drums and massive sounding guitars from 
the word go. They’re more than just guitar riffs, though; these 
boys have plenty of groove and feel, and know exactly when to do 
something more interesting with the melody of a song, and when 
to keep it simple; they know how to write this type of music.

Suns of Thunder were up next, and if you don’t know what 
they’re all about, where have you been for the last fifteen-plus 
years? Suns’ do their thing better than almost anyone else, and 
their thing is very much ‘Riff ‘n’ Groove’. I’ve seen these guys a 
couple of times since Christmas already, and I’ve noticed they 
seem to be developing a bit more intricacy in some of the newer 
songs; they seem to be having more fun with the riffs and melo-
dies in parts, and that’s only a good thing as far as I’m concerned.

We have our heroes for the night up last. Pearler take to the 
stage as their intro music plays a medley of 80’s TV themes, and 
then the party really begins. Pearler certainly have a slightly darker 
sound than the other two bands tonight musically, but it’s no less 
triumphant. These guys play it like they mean it, and singer/guitar-
ist Steve sings with the conviction of a man that deserves a crowd 
to preach to. You can tell all these boys have been on a stage or two 
before as well; confidence, on-stage, is not in short supply tonight. 

To me, there are slight hints towards some early-to-mid-90’s Brit-
ish rock in Pearler’s sound, as parts of their music remind me of 
bands like The Wildhearts and 3 Colours Red at their noisiest and 
most raucous. One thing is for sure, though: Pearler are certainly a 
live force to be reckoned with. So, if you want riffs, big sing along 
choruses and a bloody good time, go to one of their gigs! And, as 
the boys in Pearler say: “you know when you’ve had one.” This 
most definitely was one. HG

From our LIVE Correspondent, HYWEL GRIFFITHS

pearlerband.com
facebook.com/pearlerband
twitter.com/Pearlerband

facebook.com/sunsofthunder
sunsofthunder.bandcamp.com

facebook.com/FallenTemples

For more info:
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ROB NELMES’ NIGE

AWESOME NIGHT LAST NIGHT. AS TRADITION DETER-
MINES, THURSDAY CAME AROUND ONCE AGAIN, WHICH 
CAN MEAN ONLY ONE THING: A LADS’ NIGHT IN.

As usual there was a knock on my door at 6.30pm. You will 
never guess what I saw when I opened the door, so I will tell 
you. It was Nigel (Nige to his friends) standing there with 
four cans of Guinness balancing on his head. “Nige, what 
ARE you doing?” I asked between screams of laughter. “I don’t 
know” said Nige “I’m just being a bit mad.” “A BIT mad?” I re-
plied. We laughed for 1 minute 40 seconds. Well, that set the 
tone of the evening.

We sat down and waited anxiously 
for The One Show to begin. As we were 
waiting, we chatted about fish, Nige said 
his favourite fish is a swordfish. I was 
quite surprised by this, I always had Nige 
down as a tuna-man. I told him my fa-
vourite fish. Then The One Show started, 
we watched in absolute silence. Such a 
brilliant show. The presenters are superb, 
the lighting is faultless (except for that 
time last August when they were doing 
an OB (outside broadcast) and the lighting went flickery for a 
couple of seconds, but hey, its a live show, and those sort of 
mistakes are very few and far between), and the title sequence 
is extraordinary. 

After the brilliant The One Show we partied like it was 1999 
(not literally, I’m just using a Prince song to paint a picture 
(again, not literally)). We opened up a can of Guinness (each) 
and had a game of Blinking Morse Code Whispers. Its a varia-
tion of Chinese Whispers but using blinks (long ones to de-
note dashes, short ones to denote dots). Because we are not 
that great with Morse Code the outcome can sometimes be 

quite hilarious. Nige blinked his clue out to me. “The cat is 
thinking about gold?” I answered, all confused. Nige EXPLOD-
ED into fits of uncontrollable laughter, which made me burst 
into uncontrollable laughter. After we finished laughing and 
wiping the tears from our faces, Nige said: “no, it was ‘the can 
I’m drinking is cold’”. We laughed again. Hard. It was my turn, 
I blinked my Morse clue, Nige answered: “my mike is eating 
jelly”. Well, that was it again, I burst out laughing, which, in 
turn left Nige in a fit of giggles. After laughing “no” I said “it 
was ‘I like watching telly””. Again more hard laughter.

After that, Nige went to his new jacket 
and brought out a CD-case-shaped ob-
ject. It was a CD. But not any ordinary 
CD, this was Spandau Ballet’s greatest 
hits, on CD. OMG (oh my goodness), we 
rocked out. We drank. At one point Nige 
sang “gold!” and pointed at his gold-plat-
ed watch. Nutter.

After we finished our booze session we 
walked up to the chippy. Nige ordered 
chips and rissole and a can of Vimto, I 
ordered just a rissole and a can of Vimto. 

When we sat on the bench Nige said: “no chips, Rob?” “No” 
I said “I’m a bit skint this week, I spent a lot of money on paint 
recently, for the shed”. Nige tore a piece of chip paper put half 
of the chips on it and gave them to me, a lump came to my 
throat. “Cheers, Nige” was the only noise I could produce, I 
was fighting back real tears. “That’s ok, you would do the same 
for me”. He was right too. I would. We ate our feast and talked 
about clowns. Then we high-fived and went home

What a night. Full of fun, laughter, and music, but I will 
always remember it for Nige being so generous. He really is 
such a great friend. I am a very lucky person. RN

BEST FRIENDS NIGE AND ROB ARE BEST FRIENDS 
THIS THURSDAY, NIGE AND ROB HAVE THEIR USUAL LADS’ NIGHT IN. ON THURSDAY.
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LOVE
BITES

‘ADVICE’ & ADVICE

READER’S QUESTION: I am the lead 
vocalist with The Super Hairy Testicles, 
a tight, little four piece digital MOR 
outfit who ride out of Derwen Fawr. 
Recently, while doing the old people’s 
home circuit I have noticed in the pre 
gig, good luck, great show, group hug, 
daisy chain that the other band mem-
bers all have love bites, and I don’t.
 My mother informs me that I’m 
not mature enough to find a love 
partner yet! What can I do to remedy 
this modern day travesty of justice? I 
feel as if I’m trapped in some Shake-
spearean tragedy. Please help.
Young Brutus Maximus Evans, Sketty.

CC: Hi Brutus Max old bean, long 
time, no see. Nice to hear you have 
gone for the big bucks career wise. 
What you are experiencing is a com-
mon fault with drama/dance school 
based bands. 
 First, you must take the bull by 
the horns and beg, borrow, steal a 
vacuum cleaner pipe. Now place one 
end on your neck where you want 
the love bite and suck away ‘til your 
heart’s content for a few minutes then 
splash some vinegar on until you get 
the right shade of blue.
 This remedy will need topping up 
now and again. Ask your Dad, from 
what I remember he’s got big lips and 
likes a good laugh. Hope this advice 
helps with your confidence but if I 
was you I’d stick to working on the 
veg counter in Primark till the right 
deal falls into your lap. Have you ever 
thought of becoming a bingo caller? 
It’s on stage and there’s plenty of 
women. Jesus loves you x

Send your questions to: 
editor@soundboardmagazine.co.uk

Commander 
Conehead

[ HE SAYS HE KNOWS IT ALL ]

When I work with people to en-
able them to find their talent, to 
use it and to start to become more 
content and successful, their whole 
experience of life changes. What’s 
going on then? Why does this hap-
pen? How come the imagination 
can have such an effect on us?

It is because it is the most power-
ful tool we have. It is separate from 
the mind and will beat the mind 
hands down if we know how to fo-
cus. But this is the problem, most 
people don’t know the difference 
between the two.

Here are a few pointers 
to help you distinguish 
between the different 

ways of being:
• The mind becomes in control 

of us if we focus on processing 
life’s events through this per-
spective. We are trained by so-
ciety to do this. We are trained 
to find our place, our role, our 
‘reason for being’ through this 
medium. Fine, nothing wrong 
with this as such. However, it is 
BORING. It is all about ‘fitting 
in’, ‘doing what you are told’, 
behaving in a way that will ‘get 
you up the ladder’ etc. etc. And 
if this means you must cut off 
from ‘who you are’ and what 
you know, this gets increas-
ingly uncomfortable and diffi-
cult to do. You may well either 
compensate for this unease by 
feeling better in other ways 
such as drinking, smoking, 
shopping, binge eating etc. Or 
you may do the opposite. You 
may try to stop what you feel 
by giving the mind even more 
control. You start to squash 
your unease about yourself by 
trying to change your mind 
so that you find even more 
‘energy’, even more energetic 
‘highs’ by working even hard-
er on your goals and making 
yourself even more money.

• After a while, the ‘mind’ ener-
gy starts to dominate how you 
experience life. It is a very flat 
lined ‘rational’, robotic type of 
existence. But it works... until 
it doesn’t. This ‘mind’ dynamic 
stops working when you either 

reach a point where you feel 
so bad about your whole life 
that you start to develop fa-
tigue and exhaustion OR the 
‘mind’ energy that you need 
to keep going starts to become 
too difficult to find. When the 
latter outcome occurs, stress 
and anxiety start to manifest 
themselves.

• So, a person in this state may 
well seek out help. If they find 
an ‘answer’ with a mind based 
solution and/or therapy what 
will happen is that they will at-
tempt to change their mind so 
that they can find their mind 
energy more easily, so reducing 
stress and anxiety. Sometimes 
this will work, but the problem 
is still there. The problem is that 
the life the person is living is 
not suited to how they ‘feel’. So, 
the chances are that the symp-
toms of stress and anxiety will 
reoccur. If the person seeks out 
a different kind of solution, and 
starts to ‘feel better’ by maybe 
doing yoga, taking up running 
etc. then this will work. How-
ever, it will not change their 
Energy Dynamic, they will just 
cope better with their day to day 
life by floating off and/or build-
ing up strength to deal with it. 
Both these ways of solving the 
what I call ‘energy crisis’ will at 
best only TEMPORARILY help 
the situation. 

The energy that is created by ‘you’, 
by following what you ‘know’ and 
what you ‘feel’, has got nothing 
whatsoever to do with the mind. It is 
a quiet, content type of energy and 
is hard to experience if you are not 
trained to feel it. It is often drowned 
out by the fierier ‘mind’ energy you 
experience in the day to day. The 
knowledge of how to engage with 
this, your essence, is found from 
within you. It can only be accessed 
through your imagination.

Jennifer 
Foster

MIND 
MATTERS

Jennifer Foster is an artist of more than 
30 years and has created the ‘Energy 
Dynamic Model’, a conceptual way of 

understanding how people work. 

energydynamicmodel.com

ACCESSING YOUR ESSENCE
THROUGH YOUR IMAGINATION



APRIL 
THURSDAY APRIL 4TH

Paul Edwards Open Mic
OysTER LOungE, swansEa

FRIDAY APRIL 5TH

Fiona Banner, art exhibition
gLyn ViVian aRT gaLLERy,  

swansEa 

Paul Edwards
Ruby’s baR, LLanELLi

SATURDAY APRIL 6TH

Paul Edwards
PEncnwc HOLiday PaRk, nEwquay

SUNDAY APRIL 7TH

Paul Edwards
THE LifEbOaT TaVERn, TEnby.

MONDAY APRIL 8TH

Bandicoot
THE bunkHOusE, swansEa

WEDNESDAY APRIL 10TH

Unknown Original Indie Band, live
THE fLiPsy Mccaw sHOw, 

OysTERMOuTH RadiO, 4PM (RPT saT 7PM)

Alex Goodyear Septet
JazzLand aT THE gaRagE

THURSDAY APRIL 11TH

Paul Edwards Open Mic
OysTER LOungE, swansEa

FRIDAY APRIL 12TH

News From Nowhere  
with King Goon & The Roselles
cinEMa & cO, swansEa

No Saints
sEssiLE Oak, LLanELLi

Swansea music hub presents: Caouche
THE bunkHOusE, swansEa

Wine Morals, Dirty flamingoes 
cREaTuRE sOund, swansEa

Jo Harmen Band
JazzLand aT THE gaRagE, swansEa

Dazed presents Hybrid Minds
sin ciTy, swansEa

SATURDAY APRIL 13TH

Sarah Birch
REcORd sTORE day,  

dERRick’s REcORds,  

swansEa, 3PM

WEDNESDAY APRIL 17TH

Fathom, live
THE fLiPsy Mccaw sHOw, 

OysTERMOuTH RadiO, 4PM (RPT saT 7PM)

Lost Tuesday Society
THE HysT, swansEa

THURSDAY APRIL 18TH

Paul Edwards Open Mic
OysTER LOungE, swansEa

FRIDAY APRIL 19TH

Sarah Birch & friends album launch
cinEMa & cO, swansEa

The Riff
THE bunkHOusE, swansEa

Madden
cREaTuRE sOund, swansEa

SATURDAY APRIL 20TH

Sarah Birch & friends
THE MusE, bREcOn

Airrace
HangaR 18, swansEa

Ursine Princes
cafE PLay, MuMbLEs

SUNDAY APRIL 21ST

Hashtag Acoustic
JOinERs aRMs, bisHOPsTOn

WEDNESDAY APRIL 24TH

Fforest, live on The Flipsy McCaw Show,
OysTERMOuTH RadiO, 4PM (RPT saT 7PM)

Bilk
sin ciTy, swansEa

THURSDAY APRIL 25TH

Paul Edwards Open Mic
OysTER LOungE, swansEa

SATURDAY APRIL 27TH

Zed Motel, Head Noise, Greenmailer 
and Levi Wing
cREaTuRE sOund, swansEa

Paul Edwards
LOsT cOVE fEsTiVaL, sT. daVids

Jake and the Jellyfish
cROwLEys, swansEa

MAY 
WEDNESDAY MAY 1ST

Major Phono,
live on The Flipsy McCaw Show
OysTERMOuTH RadiO, 4PM (RPT saT 7PM)

THURSDAY MAY 2ND

Paul Edwards Open Mic
OysTER LOungE, swansEa

FRIDAY MAY 3RD

Sarah Birch with Joel Morgan, Dunkie  
and My Girlfriend’s A Zombie
Jac’s, abERdaRE

Hashtag Acoustic
THE gROVE HOTEL, sT daVids

Outlook Festival
sin ciTy, swansEa

SATURDAY MAY 4TH

Helldown
THE bunkHOusE, swansEa

Mojo Phone, Windshake
cREaTuRE sOund swansEa

Mojo Phono & Windshake
cREaTuRE sOund, swansEa

WEDNESDAY MAY 8TH

Times Up, live on The Flipsy McCaw Show
OysTERMOuTH RadiO, 4PM (RPT saT 7PM)

THURSDAY MAY 9TH

Paul Edwards Open Mic
OysTER LOungE, swansEa

SATURDAY MAY 11TH

Meddwlfest
cREaTuRE sOund, swansEa

WEDNESDAY MAY 15TH

Eleri Angharad,
live on The Flipsy McCaw Show
OysTERMOuTH RadiO, 4PM (RPT saT 7PM)

THURSDAY MAY 16TH

Sarah Tombs : Landscapes In Steel,
art exhibition
gLyn ViVian aRT gaLLERy, swansEa

Paul Edwards Open Mic
OysTER LOungE, swansEa

FRIDAY MAY 17TH

Swansea Music hub presents:
The Orange Circus
THE gaRagE, swansEa

SATURDAY MAY 18TH

Hashtag Acoustic
cOMMERciaL inn, kiLLay, swansEa

WEDNESDAY MAY 22ND

Joel Morgan,
live on The Flipsy McCaw Show
OysTERMOuTH RadiO, 4PM (RPT saT 7PM)

Bullets & Octane, ID Destroy, Pearler
sin ciTy, swansEa

THURSDAY MAY 23RD

Paul Edwards Open Mic
OysTER LOungE, swansEa

FDRIDAY MAY 24TH

The Albino Frogs 
JazzLand aT THE gaRagE, swansEa

SATURDAY MAY 25TH

Hashtag Acoustic
wELcOME inn, swansEa

TUESDAY MAY 28TH

Paul & Bry’s Open Mic
cROfTy inn, nORTH gOwER

WEDNESDAY MAY 29TH

Jessica Segelov,  
live on The Flipsy McCaw Show
OysTERMOuTH RadiO, 4PM (RPT saT 7PM)

THURSDAY MAY 30TH

Paul Edwards Open Mic
OysTER LOungE, swansEa
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GIG GUIDE – APRIL & MAY

This guide is correct at the time of going to press. But you all know that you should 
check with the venue or performer before travelling, right? Have a great night!

PERFORMERS & VENUES!
Send us your dates for 

inclusion in the Gig Guide.
editor@soundboardmagazine.co.uk



SO WHILE I DON’T LIKE TO GOSSIP, 
I’M NOT TOO FOND OF HEARSAY 
AND I’M UNDOUBTEDLY NOT A FAN 
OF HE-SAID-SHE-SAID... PULL UP A 
PEW (MOVES IN SLIGHTLY CLOS-
ER)...YOU’LL NEVER GUESS WHAT?!
 ROOKERY LANE’s guitarist, DAVE 
MILES, has left the group and been re-
placed by fiddle & viola player STEVE 
CASTLE. The band say that Dave’s de-
parture was a blow but that Steve has 
added a new dimension to their sound.
 A Swansea-based romance has 
come to an end as the TV production 
company based at Fabian Way’s BAY 
STUDIOS have decamped to Cardiff. 
We hear that the two sides could not 
reach agreement on the price. What 
now for the studio that helped make 
Star Wars, Peaky Blinders and Sherlock?
 ELERI ANGHARAD starts her UK 
tour this month showcasing her fan-
tastic new album, Earthbound. Check 
out her page for all the tour dates.
 SIAN RICHARDS has followed up 
her fantastic debut album with a 
Welsh language long-player! Record-
ed at Sonic One with TIM HAMILL and 
featuring ANDY COLLINS, the album 
is a fantastic collection whether you 
speak the mother tongue or not.
 Swansea’s ROGER HENDERSON – 
no stranger to recording and publish-
ing – is working on a new collection of 
tales which we are told will be a depar-
ture from his last book, No More Ab-
seiling - Probably (which is still avail-

able. Drop Roger a line for your copy).
 Ex-BUDGIE founder, RAY PHILLIPS 
is hard at work in the studio laying 
down tracks for the follow-up to his crit-
ically acclaimed album, Judgement Day. 
Rumours have it that he’s been working 
with Van Morrison sideman NED ED-
WARDS on some back to basic tracks!
 A rare recording of The TREMBLIN 
KNEES’ last concert at the legendary 
Coach House has surfaced and the 
band are in negotiations to secure 
a release later this year. Lead singer, 
TONY ‘PLUM’ HOWELLS said that he 
couldn’t believe the recording had 
survived so long without coming to 
light and hopes that it will repeat the 
success of their last live album!
 Ex-BARRACUDA frontman, turned 
non-conceptualist artist, JEREMY 
GLUCK is currently making a docu-
mentary about his life in art with 80’s 
music video legend KEITH WILLIAMS. 
The conceptualist meets the non-
conceptualist! Should be interesting.
Watch this space for updates.
 We apologise for last issue’s erro-
neous report that ABERTAWE ROAD 
STUDIOS is going under, and we are 
happy to announce that far from 
closing, the studio is now undergoing 
some major restructuring and refur-
bishment, which means that Swan-
sea’s only analogue and digital studio 
will be providing a fantastic service 
for the foreseeable future. Offering 
a wide range of rehearsal, recording, 

mixing and mastering services as well 
as (rumour has it) filmed live sessions. 
This really is the place to get your mu-
sic made. PEZ ANDERSON confirmed 
that he is partnering up with some of 
Swansea’s movers & shakers to take 
ARS into 2019 and beyond!
 HELLDOWN, Swansea’s hardest 
rocking band, have a new music vid-
eo and single out. If you want a peek, 
you can find them on YouTube. If you 
want to catch the boys live, there’s a 
great gig lined up on May 4th at The 
Bunkhouse, Swansea.
 Following on from the success 
of the Lost In Time album by TAU-
RUS 1984, studio whiz-kid ALASTAIR 
JENKINS has been back in the studio 
with PHIL COLWILL, JERIS SPENCER 
and TIM SUDBURY, recording some 
new tracks for Dream Warriors & 
Ghosts, expect a release shortly accom-
panied by some pretty special music 
videos. We also hear that JAMES ILES 
will be sorting out the artwork and 
that sometime this year there may 
even be a live band put together to 
tour the album. Expect jump suits and 
80’s mullets... or maybe not!

WANNA KNOW A SECRET?
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Did you hear some Gossip?
Have you Heard it on the Grapevine?

Do you know any Rumours?
Email us in confidence:

editor@soundboardmagazine.co.uk



I AM AIDEN KERYN, 16, A SINGER-SONG-
WRITER FROM SWANSEA. I HAVE BEEN 
WRITING POEMS AND STORIES SINCE I 
LEARNED HOW TO WRITE AND I HAVE 
BEEN PERFORMING SINCE I WAS FIVE.  
 I started the same way most people do, 
curious. My dad used to write songs and pro-
duce them in his room in the 80’s. When I 
was young I’d stay up and listen to him play-
ing his guitar and singing along. I remem-
ber the first few months of playing my dad’s 
guitar (aged five) I was convinced a guitar 
sounded better upside down and back to 
front with the strings ascending. 
 When I was bought my first guitar at age 
12 I wrote my first proper song. I’d spent a 
good year perfecting my chords and tech-
nique and learning cover after cover of late 
2000’s pop music. I can’t remember the song 
I wrote but I can remember it was about a 
person I’d never met and a relationship I’d 
never been in (I was 12!) 
 My first ever public gig was for the Swan-
sea Fringe Festival in 2017. I have never been 
so nervous in my life but after my set, Big 
Scott from U&I Radio invited me to play my 
set again for his showcase. I think I perform 
my songs with the emotion that I felt when 
writing that song. If the song is exciting and 
electric I will often portray that.
 I have been recording and producing my 
music with my dad in our garage since  2016 
and since then I have recorded one four 
song EP  called Slam the Door Wide.

 My exploration of music started well into 
my teens with musicians such as Daughter, 
The 1975, Keaton Henson, Tom Rosenthal, 
Dodie, Amber Run, Matt Corby and Declan 
Mckenna. I think I’ve become interested in 
many independent artists through platforms 

such as Spotify and from NPR Music’s Tiny 
Desk Concerts on Youtube. I am constantly 
exploring new music of different genres and 
I take most of my inspiration from the sto-
ries and concepts of lyrics in a song.
 I am currently listening to a lot of Still 
Woozy, Tash Sultana and Glass Animals as well 
as other more relaxed, groovy pop music be-
cause exam season is coming up and I need all 
of the help I can get. I also love Ben Howard’s al-
bums, I take a lot of inspiration from his sound.
 I think the music scene in Swansea is cur-
rently better than its ever been for young 
people. There are so many venues that offer 
live music to younger audiences. 
 I am currently recording the songs for 
my second EP and am hoping to organise 
a launch gig for the EP on its release. I am 
also singing on some dance tracks for inter-
national DJs.
 I am studying Double Maths, Physics and 
Business at A Level. My music has always 
been something I do simply because I love it. 
If it takes off, it would be a dream come true 
but I never want music to change into some-
thing I feel like I have to do, only something 
I want to do, otherwise the passion is lost.  

Aiden is supporting Eleri Angharad on the 3rd 
May at Cinema & Co., playing Focus Wales Festival 

on 18th May, Supporting Thirlwell at Cinema & 
Co. on the 21st June and playing at Nos Da in 

Cardiff in April and August. 
You can listen to Aiden Keryn on all the usual platforms.
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THE NEXT GENERATION – AIDEN KERYN

DO IT 
BECAUSE 
YOU LOVE IT!



ArieS
The rabid cat

This weekend you go to Sainsbury’s 
to do a little bit of shopping (you 
need eggs). When at the till, the 

checkout woman (Jan) will ask you 
for your Nectar Card. you get a 

card out of your wallet/purse. Jan 
looks at you incredulously. You will 
accidentally give her your Tesco club 
card by mistake. you both will tut.

Your lucky eggs are un-freeranged.

TAuruS
The threadbare carpet

Jupiter is line with Mars. In turn 
Mars is on the cusp of Mercury. This 
can mean only one thing. You will 
break a plate on Monday. Unlucky.

Your lucky chariot is swinging low.

Gemini
The dead wasp on the windowsill
They say that a stitch in time saves 

nine. No. Not me either.
Fucking bullshit.

Your lucky Spaniard is
dead Seve Ballesteros.

CAnCer
The shopping trolley

What a week. You will have ice 
cream next Tuesday AND a kebab. 

You lucky twat.
Your lucky freeze is brain.

Leo
The frost-free freezer
Someone will write your

accurate-as-fuck horoscopes today 
but will use their fist to write it so 
it looks like this jyb;,mml pubtg7i 

vk gugbuygngnbhj,   ,m , ,k..l 
m  lkbhbm n vvvfg bk,n n b n bn 

nbjnhmnjhmnhjmkjhnmnjhnjmh.
Your lucky fresh prince is surprisingly 

NOT from Belle Air.

VirGo
The unopened letter

On Friday EVERYONE will mistake 
you for Frank Bruno. You get on a 
bus. The bus driver will say “hey, 
Frank Bruno”. Every one in work 

is really shocked that Frank Bruno 
has taken your place. It really gets 

on your nerves, even an old woman 
pretends to punch you. You decide to 
take advantage of it by going in a pub 

to get some free pints. You walk up 
to the bar and say “you know what I 
mean ‘arry” The barman asks security 

to remove you. The whole Frank 
Bruno thing has worn off. Idiot.

Your lucky nut is dough.

LibrA
The Spice Girl (you can choose)
On Friday you will stop taking two 
bottles into the shower, just like the 
advert suggested. You will now smell 

like shit and your hair will be a fucking 
mess. Take two bottles in the shower 

with you again. They are only bottles, 
they are not warships, for fuck’s sake.

Your lucky letter is S.

SCorPio
The mutant

“Hello darkness my old friend” you 
will sing tonight in the pub when 

they have a brief power-cut.
No one laughs.

Your lucky fry is small AND Glen.

SAGiTTAriuS
The nothing

Nothing.
Your lucky thing is nothing.

CAPriCorn
The caged human

You will buy a new pair of sunglasses 
this weekend. You think you look 

like Sophia Loren in them. You 
actually look like a blind Deirdre 

Barlow (RIP).
Your lucky flower is wilted.

AquAriuS
The Steve Wright  
in the afternoon

You find an unexpected letter 
on your doormat on Sunday. 

Unexpected because its a Sunday, but 
more unexpectedly because its not a 

letter but a human turd. You suspect it’s 
the work of your next door neighbour 

in revenge for shaving his dog.
Your lucky Michael is Aspel.

PiSCeS
The Queens 90th birthday

Do you remember that song that 
Kajagoogoo did about too shy? Well, 

next Wednesday you don’t think 
about that song AT ALL.

Your lucky sandwich is cheese.

There you go, the spirits have spoken.

oooooooooooooooh.

ROB IS AN EXPERIENCED 
HOROSCOPIST AND 

ASTROLOGER.
He has worked with many 

celebrities, such as the guy with 
the glasses off those Halifax 

adverts, Ryan Giggs’ sister and 
Hunter from Gladiators.
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DUNKIE – AKA ANTHONY PRICE – STARTED PLAYING BASS 
GUITAR AS A TEENAGER, ATTEMPTING TO MIMIC LPS 
WITH BEST FRIEND PAUL MASKELL ON GUITAR. 

“The two of us created original noises, eventually dragging 
other friends: Karl (Drums/Vocals), Matthew (Keyboards), Lucy 
(Vocals) along for the ride. We formed a band performing 
grungy/punk styled covers and originals.”

Later as a 3-piece, Anthony, Paul and Karl began writing original 
songs together, moving from their South Wales Valleys’ homes 
to Portsmouth “as a base to gig around the South Coast of 
England and London.”

What became of the band 
(House of Harrison)? 
“We’ve not drawn a line. We still 
happily dip back into playing to-
gether, musical catch-ups, each 
of us creating our own projects. As 
friends we’ve never parted.”

“After that I started uploading 
solo acoustic based demos, just 
rough lo-fi home recordings. Noth-
ing fancy. Not being a lead singer, 
a guitarist or a main focal point, I 
stupidly decided to perform a few 
solo self-penned songs at an Ab-
erdare acoustic open mic. Brown 
pants! I felt pretty vulnerable alone 
on stage.”

With these demos he began online chatting with musicians each 
supporting and collaborating online by transferring files for one 
another’s tracks.

“This happened with great friend Jennifer-O in Massachusetts, 
USA and, then later with Glaswegian born (Swedish based mu-
sician) BigRoundBaby. We worked together releasing a self-
written single entitled 71-41-11; donated to the Rowan Tree 
Cancer Care charity in Mountain Ash, Pontypridd.”

During these lo-fi home recordings and the 71-41-11 project, 
Anthony met another musician – Wayne Bassett – online.
“I didn’t realise he lived just three miles away! He heard my 

demos and suggested I pop around his place to record a studio 
song. Approximately three years & 26 songs later... It’s been 
the birth of a great like minded friendship. We’re hugely proud 
of these productions and share similar ideas.”

The artwork for the entire project has been provided by Welsh 
Figurative Artist Michael Gustavius Payne. Anthony and Michael 
first met whilst studying Art Foundation together.

Payne’s cover art has been the centre-piece to each single re-
lease, with his artwork woven throughout the entire album inlay.

“Each album track is accompanied with its own painting. I want 
to create a ‘visual continuity’ concept for the entire album: 

birth – death – repeat.”

A throwback to when artwork would 
accompany LPs?
“Yeah, a combination experience of 
art and music. Pretentious right?!”

2018 saw the release of four singles 
and two music videos: Can A Song 
Save Your Life (plus music video), 
Sugar, Rabbit Hole (plus music vid-
eo) and (W.A.L.L.S.) Within A Little 
Love Song.

Each single received highly positive 
music reviews and consistent airplay 
from stations around South Wales, 
and also across the pond in Califor-
nia, New York and Ohio.

“We’d like to draw a line under these recordings now. The sin-
gles have been a great litmus test and the feedback has been 
stunning to receive. As a songwriter it’s been a great boost 
of confidence to me, for Wayne too. Compliments hugely de-
served for his production.”

“So we’ll nail these (17) songs and drop the album. Many 
friends have helped us throughout these recordings, they de-
serve to hear it finished.”

So 2019 will see the release of Working To Design by DUNKIE?
“Honestly!” [laughs]

DUNKIE
Singer/songwriter • Mountain Ash, South Wales.

All songs & album produced by Wayne Bassett of Recording Recordings, Aberdare, South Wales, UK.

“I stupidly decided to 
perform a few solo

self-penned songs at 
an Aberdare acoustic

open mic.
Brown pants!”

DUNKIE is a solo acoustic artist (with occasional loops/FX board). The recording of 
these singles (and forthcoming debut album) has seen Dunkie joined by a legion of 

friends, to achieve a more varied, rich, textured and layered production.
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WE ALL MAKE MISTAKES...
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JANUARY SPARKED TO LIFE WITH 
A CALL FROM JO BERGMAN, HEAD 
OF MUSIC VIDEO PRODUCTION 
AT WARNER BROS RECORDS IN 
BURBANK. THEY HAD A VIDEO 
PLANNED FOR AN ARTIST CALLED 
MADONNA BUT WEREN’T TOO 
HAPPY WITH THE CONCEPT. 
 The track was Borderline and could 
she send it over for me to listen to 
and come up with a way of making 
the concept better or even devise a 
new one. Jo was one of the two titans 
of music videos in LA I came to be 
involved with. The other was Debbie 
Newman at CBS, though my contact 
there was mainly with Jeannie Mat-
tiussi. They were the ones with the 
power to accept or reject whatever 
concepts landed on their desks, and 
despite my efforts dropping hints 
now and then how much I’d love to 
direct, proved a bit deaf on that issue. 
 Jo saw me as some kind of video 
doctor, having become aware of my 
work with directors such as Russell 
Mulcahy, Brian Grant and David Mallet, 
and that’s why she sent me the Ma-
donna track to see what special magic 
I could work. 
 Thrilled at the prospect of having 
a present, that is, a package sent over 
by messenger, the record was played, 
I really liked it, being already a fan of 
Madonna with the tracks you’d find 
of hers high up on the dance charts, 
things like Holiday and Burning Up. 
However, reading the concept that 
came with it, it seemed that it had 
got it the wrong way round. Instead 
of Madonna being photographed by 
men, she should be photographing 
them, reflecting the sense of strong 
feminine will in her voice and lyrics. 
I pitched what I’d come up with to Jo 
and she liked it, then had to call Fred-
die deMann, Madonna’s manager, and 
whom I’d last encountered when he 
was Michael Jackson’s.
 Saying how much I liked the track 
and how I thought Madonna was 
going to become very successful, he 
replied very matter-of-factly that she 
was going to be much more than 
that, they were going to make her a 
worldwide phenomenon. And they 
did, showing you the power of man-

agement. Since he too was happy 
with the treatment I’d read him, he 
asked if I’d pitch it to Madonna in 
New York, giving me her telephone 
number (which I still have inciden-
tally, listed under M in a faded ‘80s 
address book up the attic).

Ringing the number, the phone was 
picked up the other end and a man’s 
voice answered gruffly: 

“Yeah?”
“Um, can I speak to Madonna please?”
“What about?”
“The concept for Borderline, I was asked 
to tell her.”

Footsteps receded, faint whispers, 
footsteps returned, this time clacky 
and assured: 

“Madonna here.”
“Hi, my name’s Keith Williams, I’ve 
written the video concept for Borderline 
and thought you might like to hear it.”

“Sure, go ahead.”

So I did, each thing said being greeted 
with an “uhhuh”. The sole exception 
was when I suggested she spray paint 
graffiti on the side of a Rolls Royce. 

“Oh, I LIKE that!” The only person 
who didn’t was the director herself, 
Mary Lambert, having been brought 
to Warner Bros’ attention by a smart 
video she’d made for Tom Tom Club, 
and wasn’t too thrilled with her Bor-
derline concept being inverted. None-
theless, Mary asked if I’d be prepared 
to work on it further with her, but 
knowing she’d only want to pull it 
back to what it was originally, 
 I couldn’t see the point. Besides, 
the weekend she proposed we get to-
gether I’d already been invited down 
to Malibu by Gil Netter (future pro-
ducer of The Life of Pi) to spend it with 
him and his girlfriend at her mother’s 
beach house right on the shoreline.
 Well, what would you have done? 
For me it was a no-brainer. Ever since 
I’d watched beach movies back in 
the Windsor Cinema in Neath, South 
Wales as a teenager in the sixties, 
the idea of walking along hot yellow 
sand under brilliant blue skies, with 
surf crashing and muscled, bronzed 
bodies playing ball in front of movie 
stars’ glamorous houses... well, when 
would you ever get a chance to do 
that?
 True, there were no bronzed hunks 
to be found that weekend parading 
along the shore nor were there any 
blonde chicks sunbathing in biki-
nis. Where I was staying was further 
along from beach party land in the 
older, more sedate part of Malibu. But 
a dream was finally realised, sleeping 
in an old beach-house looking like 
something out of ‘40s noir, stuffed 
with bric-a-brac from those vintage 
times with the sound of waves softly 
crashing below.
 Later, choosing that weekend over 
turning down the opportunity to 
work with someone destined to be 
one of the biggest pop stars in the 
world was to become one of my great-
est regrets. The videos that followed 
for Like a Virgin and Material Girl I felt 
could have been so much more origi-
nal and bolder. Both of them classic 
‘80s pop songs I would have killed to 
have been let loose on. 
 Never mind, there was always 
Ghostbusters and Holding Out for a 
Hero to come.

KEITH 
WILLIAMS

Between 1982 and 1987, Welsh scriptwriter Keith Williams worked in Hollywood coming up 
with concepts for some of the top music videos of the day. Here’s the account – ripped from 

the pages of his unpublished memoir – of one that got away.

WELL, WHAT WOULD 
YOU HAVE DONE?

“Instead of 
Madonna being 
photographed 

by men, she 
should be 

photographing 
them, reflecting 

the sense of 
strong feminine 
will in her voice”
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